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PREFACE. 



Although the Raghuvams'a is the first poem, indeed 
the first text-book read in India by those who begin 
the study of Sanskrit outside Government Schools and 
Colleges, and although MSS. of it abound in every 
part of the country and printed or lithographed trans- 
cripts of parts and sometimes of the whole of the work 
are not few, no critical edition of the entire poem has 
yet been published, at least in India, founded upon 
MSS. carefully collated. Several editions of the poem 
have been given to the public by some learned scho- 
lars of Calcutta, but it would not be far from the truth 
to say of those editions that the object of their edi- 
tors seems to have been rather to give the most read- 
able and the least difficult version of the poem and the 
commentary of Mallin^tha than to strive to find out, 
by scrupulously adhering to the rules of sound criti- 
cism and to the patient collation of MSS., the original 
readings of the poet himself or his commentator Mal- 
linatha.1 

1. I had at first thought of giving a nnmber of instanoes 
showing wherein the Calcutta Editions were not to be consider- 
ed trustworthy, but the fact will be plain to any one who com- 
pares them with the present attempt at a correct Edition and 
dispenses with the necessity of showing the defects of the Cal- 
cutta publications and their subsequent reprints, which owing 
to their cheapness must be allowed to do some service to the 
spread of Sanskrit studieS; the only object I presumo that their 
editors had in view. 
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The text of the poem has indeed not remained 
without a critical editor. It found one as early as A. 
D. 1832 in Mr. A. F. Stenzler who published in Lon- 
don a very reliable edition of the poem accompanied by 
a Latin translation. That edition , however, it need 
scarcely be said, is unsuited to the wants of Indian 
readers. The present edition was undertaken with the 
object of furnishing these with a critically collated text 
together with the commentary of Mallin&tha in a form 
suitable to their wants. 

That the Raghuvams'a has always been read very 
generally throughout the country by students of 
Sanskrit is amply proved by the large number of 
commentaries on it that are still extant. No less than 
thirteen^ have come to light, and many more will doubt- 
less yet be found if diligently searched for in the dif- 
ferent parts of the country. 

I myself have had the good fortune to meet with eight 
of them, five of which belong to the Government 
of Bombay for whom they have been purchased by Dr. 
Buhler, who with his usual kindness to me at once sent 
them to me without solicitation. 

Some of these commentaries would appear to have 
been written not with the object of supplying a want 

1. Mallinfttta, ? Dinakara, 8 Vallabha, i Cbl^iitravardbana, 
5 H^mldri, 6 Vijayauanda Sflris'vara-charana-aevaka, 7 Vija- 
yagai?i, 8 Pa^idita Sumativijaya— consulted by myself; 9 Brihas- 
patimis'ra, 10 Bharatasena, consulted by Stenzler; 11 Daksbina- 
varta and 12 NIttha, referred to by Mallinatlia and other later 
commentators ;and 13 Dharmameru a few pages from whom are 
copied into the MS. of ClidritravaidLana to fill up a break. 
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but as if because it had been customary to look upon 
the writiug a commentary on Edlidslsa as a service to 
the poet and a duty of the writer. For a few of them 
hardly differ from each other in their explanations or 
in the number of quotations they give from the glossa- 
ries and other works of reference. One of them actually 
says, although there already exist various commen- 
taries on this poem, nevertheless I am at pains to 
compose another because in some places at least there 
may be something new in it^ !" 

It will not, I think, bo out of place here to notice the 
eight commentaries at some length, and I begin with 

(1.) Mallinatha. As this edition contains the whole of 
liis commentary, we need not say more of him here 
than state that he is evidently not the oldest commenta- 
tor on the Raghuvams'a. He names two, older than 
himself, DakshinS.varta and N&tha, and refers to others 
without naming them. His statement that he calls 
his commentary Sanjlvinl because that he writes 
it for the purpose of ^reinspiring with life the 
speech of KMidasa that was lying under the faint pro- 
duced by the poison of bad commentaries,'* shows that 
he knew many other commentaries than those of Da- 
kshin&varta and N^tha (whom he says he wishes to 
follow), and that he disapproved of their explanations. 
What particular commentators he refers to is not clear 
but it is not improbable that he had in his mind's 
eye some of the Jain writers mentioned below. 
His commentary is surely one of the best, being 



1* Dinakara, see farther on for the original. 

2. Introduction^ 8. 
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very moderate^ and somewhat scrupulous as to 
preserving, as far as he could see and appreciate, 
the oldest and therefore most prohably the original 
readings of the poet himself. It is a running com- 
mentary in wliich each word of the text is first repeat- 
ed and then very accurately explained. In the Index 
will be found an alphabetical list of the authors and 
works quoted or referred to by him as also of quota- 
tions given without the names of authors or works 
whence they are taken. 

(2.) Yallabha's commentary called Raghupanjika is 
neither so accurate nor so full as that of Mallin&tha. 
The MS. containing it has also the text in it and is 
very closely written on 130 oblong leaves in the 
Jain form of DevansLgari characters. Vallabha was 
the son of Anandadeva.^ He is not profuse in his 
quotations, a few verses from the Smritis, the Nitis 
and similar works bearing on his text are all that 
he quotes, and that too in most cases anonymous- 
ly. He rarely gives grammatical notes and does not 
enter into critical disquisitions on the merits of the ex- 
planations of other commentators, whom he neither 
quotes nor refers to. His Panjika is what is called a 
KathambliAtinl tlka, t. e. one which introduces all ad- 
jectives by way of answers to the question "^WjR:?" first 
asked. The date of the MS. is Samvat 1757 (A. D. 
1701), but there is no date given of the composition of 
the commentary. Nor have I the means of ascertain- 
ing it. 



1. " 3Tr5I75"?fr^lPl^iir»K^^f^«rt ^P^^ • • • •B^I: " is his usual 
colophon at the end of each canto. 
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(3.) Dinakaramls'ra's commentary is named Suhodhini 
and is every way superior to that of Vallabha. His 
father's name was Dharm&ngada and that of his mother 
Kamal^, but nothing more is known of his personal 
history.^ The MS. does not contain the text of the poem, 
nor does Dinakaramis'ra always repeat each word of his 
text before giving his explanation. The MS., though 
no date when it was copied is given, cannot be less 
than 400 years old. It is written in Jain character with 
all the Mdtr&s or signs of the medial and final e and o, 
written behind the consonants followed by those vowels. 
It contains 120 oblong leaves and the writing is in a 
state of perfect preservation. Dinakara is full of gram- 
matical explanations and of disquisitions on the merits 
not only of the explanations of other commentators but 
of the text itself which, though he comments upon it, 
he not infrequently condemns sometimes on the score 
of indecency (»TWiir^) and sometimes on that of unintelli- 
gibility (j^iRr*^). It is possible that Mallin&tha was re- 
ferring to Dinakara when he described the Baghuvams'a 
as fainting under the poison of bad explanations. For 
though Dinakaramis'ra comments ably, he neverthe- 
less is free in his censures of the text which might pro- 
bably have offended Mallin&tha. He very often refers 
to older commentators whom he as often censures for 
their indifferent interpretations. This commentary of 
Dinakaramis'ra derives additional interest from the fact 
that we have the date when it was composed, viz. Sam- 
vat 1441 or A. D. 1385 given by Dinakara himself at 

mm\ 5^fPT^l» • • forms the conclusion of each canto in his 
commentary. 
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the end of the nineteenth Canto.^ A list of authors and 
works quoted or referred to by Dinakara will be found 
in the Appendix. Though this date will not throw 
much light on the chronology of many of the authors 
and works he quotes, as they are well-known to be far 
more ancient than that date, it nevertheless helps us to 
fix the latest date of some of them that are less known. 

(4.) Ch^ritravardhana's commentarynamed S'is'uhitai. 
shini next engages our attention. The MS. con- 
taining it gives no date, but the paper is so old that 
it could not have been written less than 450 to 500 
years ago. It is written on 224 leaves and is complete 
so far as it goes, being from Canto I. to Canto XIX. 
and generally written by one hand except leaves 50, 
51, 52, 54, 55 and 60, which are quite recently writ- 
ten and from a different commentary viz. one by a 
Dharmameru. ^ Ch4ritravardhana was a Jain and 
wrote his commentary at the request of the S&dhu 
Aradakvamalla son of S'ris'^liga of the race of S'rimS.la.^ 



1. His colophon at the end of Canto XIX. is : Cl^ ^«*tftir?"g, 

sff: OT^f5^^^^ f^^^^WT f^^cj^^nff^Tt ^rfir^r^^f^rRw: m: 
€mm^^J\ \^ II <fiiT?n?TiF^?T R[«rjfrfjij^m7i^(Ms. ^ i)^^TTi2or: 

2. For the 65th leaf contains the conclusion of Canto IV. and 
ends in the colophon W( ^R'-r^^t^flftil^f ^iRTT^f flrPf«f9r ^fRT 

3. Canto XIX. ends as follows : if^ ^l^S[^^m^^l(^^^ 

(sic.) ^f'^^^^r^rTt^Ti^rf^u^i^ crqfl^i^fRrRf RErarft^wf 
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He is full of disquisitions, very frequently refers to 
older commentators and attempts to refute them. He 
abounds in quotations from a nnmber of works (see 
Appendix) on various subjects. The commentary 
is copious and generally repeats each word of tho 
text before explaining it. The chief value attach- 
ing to this commentary is the fact that it was from 
it directly or indirectly that Dinakaramis'ra most 
probably wrote his own. For the Subodhinl of the 
latter is evidently only an epitome of the S'is'u- 
hitaishinl. Dinakara himself does not openly acknow- 
ledge the source ; on the contrary he would seem to 
state in his introduction that it was with his father's 
commentary that he studied the poem.^ But there is 
ample evidence to prove that Dinakara borrowed whole- 
sale from ChS.ritravardhana.2 As both have the same 

1. The first three leaTes of the Snbodhini are wanting in my 
MS. I accidentally met, however, with a copy of the first Canto 
in the library of Vis'van&tha S'&stri, Sanskrit Teacher, Surafc 
High School, which gives the following introduction : ^fyrarr^^Qf 

^ ^j^OT^TO f^g^i^KfrfW I V I sqF^fjT^r: ^*rfw^i 'pfii^^ Rt^ 
HK'sqcfrr^ <w K I 

2. Dinakara could not have been the son of Charitravardliana, 
and hardly his pupil either^ as he was a Biahmaiji and the latter 
a Jain. 
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text to explain, their explanations must indeed be very 
similar, nay must even be identical in tenor though not 
in words. But it is by the same critical remarks, 
the same quotations made, the same censures of the 
text, the same refutations of former commentators, 
the same pretty long disquisitions on grammar, the 
same proposals to read differently from the received 
readings of the text, the same variety of readings 
noticed, the same questions asked and the same an- 
swers given, — and all this very often in identical words 
and phrases — that the evidence of the one being a 
copy of the other is supplied. Coincidences in such 
and all these matters cannot be fortuitous, and they are 
so numerous, that they may indeed be found on almost 
every page. The S'is'uhitaishinl is very much more copi- 
ous than the Subodhinl, a fact that may fairly indicate 
the shorter one to be an epitome of the other. But there 
is one circumstance that unmistakably betrays the true 
origin of Dinakara's commentary. That commentator 
though he calls his commentary Subodhini at the end of 
each Canto, the colophon of Canto VI. is as follows : li^ 
^(JT«:i?!iiTg^r: ^JRyr^T^^^T fir^rar^^^r^^ ^tr ^jf^rfRFr^it r^r^l^r^r^^ir 
qff: ! This leaves no doubt whatever that Dinakarahad 
the S'is'uhitaishinl before him, and that he unconscious- 
ly allowed the title of his original to remain in one part 
of the copy he was so cleverly making. There is no 
other way of satisfactorily explaining the title of S'is'u- 
hitaishint as given only to one canto of Dinakara's com- 
mentary while the others are described under the title set 
forth in the intro.duction. It is indeed possible, though not 
quite probable, that he copied from an intermediate com- 
mentary that had itself been borrowed from Charitra- 
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vardhana, and that had also kept the title S'is'uhi- 
taishini in Canto. VI. If this be true the intermediate 
copy might be what he calls the commentary of his 
Giiru (father or preceptor), to which he refers in his 
introduction. Another possible supposition is (I do 
not think it is probable) that Dinakara uses S'is'uhu 
taishini as being equivalent to Subodhini^ the name of 
his commentary. It is to be remarked against this 
supposition that neither in his introduction nor in his 
Conclusion does he give us to know, as is the case with 
some other commentators (see Sumativijaya's conclusion 
quoted further on) that he composes it for the use of 
children (ftRT). 

(5.) Then comes a very learned commentary^^ called 
Kaghuvams'ad'arpana, by Bhatta Hem&dri the sou of 
S'rimat Is'varastLri. It is certainly a very valuable 
one. It abounds in quotations from numerous authors, 
and in grammatical, philological and critical disquisitions* 
He refers in several places to older commentators but does 

1. Cantos n.-VI. were obtained from Vis'van&tha S'&strl of 
Sarat mentioned before. This fragment does not contain the ' 
text. Another fragment of a MS. containing Cantos VIII., IX. 
and parts of X. and XI. were obtained by Dr. Biihler. It con- 
tains the text and is very old, between two and three centuries, 
probably older, written as it appears to me in Mah&r&shtra. Cantos 
V.-XIX. is the third fragment, also obtained by Dr. Biihler, 
from £ajput&na. It does not give the text. The last page 
which ought to contain the commentary on the last five Stanzas 
of the nineteenth Canto and probably some particulars about 
Hemadri and his date is unfortunately wanting. Otherwise it is 
complete, as far as it goes. 
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not name any of them. If the title SAri were no objection, 
Hem&dri would appear to have been a Mar&th& £r41i« 
man as he mentions in one place a Mar&thi synonym 
for the hanging root of the Plaksha^ or Banyan tree. 
The last page being wanting it is impossible to say 
whether he has given his date at the conclusion of the 
nineteenth Canto. I have no means to ascertain it. 
But from the authors and works he quotes (see Appen* 
dix) it appears he is not very ancient. 

(6.) Another Jain commentary named Subodhik^, of 
which only the first canto with the text has been ac* 
cessible to me, is by S'rl Vijayagani Pandita, pupil of 
Pandita EAmavijaya of the Tap^gachchhlya sect. It ia 
H mere Yritti or gloss, a literal and close paraphrase 
of the text^ which it neither elucidates by quotations 
nor explains by grammatical notes. Except two or three 
anonymous passages from the Smritis, there are no 
other quotations in the fragment from any Sanskrit 
work not even from the Kos'as, so generally quoted by 
commentators. It is neither practical nor learned, being 
in many places far from correct in its interpretations* 
The MS. may be about two centuries old, though no 
date is given. It is of course not possible to deter- 
mine from the fragment itself the period when it was 

1 The passage is unfortunately somewhat corrupt and strange- 
ly enough in both MSS. It occurs in his comments on VIII. 92. 
The fragment containing Cantos VIII. IX. and parts of X. XI. 
reads : SRJ^'T JRffTJT: ^wePTf TO^^fM^sf flSRw 

m^im I »Tf Rfgwrr i^\t] ^K^f II II The larger fragment 

has : ^^^^ mm^'^^ I srrfr sr^Tf^a m\\ sraeq^^i ji^^ 
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written. It is a Kathambhfttini-tlk4, of the same kind 
as that of Vallahha. 

(7.) Another Jain commentary is by some one whose 
name is not known. The MS. is not complete, being 
wanting in the first 37 leaves containing Cantos I. — IV. 
and the first twelve stanzas of Canto V. Then it breaks 
off from the 53rd up to the 78th leaf^ the missing 
pages depriving us of Cantos VII., VIII., IX, and 
of the first 12 couplets of Canto X. The date 
given at the end of Canto XIX. is Samvat 1763 (cor- 
responding with A. D* 1708). The author's name 
is unfortunately snatched away from us by the 
last leaf^ the l47th, which is wanting. He calls 
himself the servant of the feet of Vijay^natida Siiri^ 
and his commentary Baghuvams'asiitravritti. The 
MS. contains the text in the middle of each page and 
the commentary above and below it. This Siitravritti 
is of the same kind as the Kaghupanjikd. of Vallabha, 
the remarks on which made before apply to it also. 
Except a few passages quoted anonymously from the 
Smritis, the Nitis and the Bhagavadgitd, he cites no 
authors and is on the whole somewhat too meagre 
in his explanations. 

(8.) We have now to notice the last Jain commentary 
that we have secured. The author's name is Pan- 
dita Sumativijaya of Vikramapura (Bikaneer ?) and that 
of his work Sugamarthaprabodhiha^ which he compos- 
ed some time between A. 1635 and 1643.^ It 

2. Some particulars given at the conclusion of the nineteenth 
Canto may here be noted: ^ffTOf^iT^ir^^f ^^5TW«[5^: ( aic C f) 
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extends from Canto I. to Canto XIX. The MS. con- 
suited contains the text as well as the commentary. 
It is nearly in the same style as the Baghupanjik4 of 
Vallabha, containing few if any quotations, and avoid- 
ing discussions of any kind. As it is professedly so 
modern, it does not deserve any further notice. 

Except Mallin&tha, Dinakaramis'ra (both obtained 
from the Deccan) and Vallabha (procured from Indore), 
all the remaining commentaries were procured from 
GujadLt and Eajputdna, and there is little doubt 
but that except Mallind^tha, Dinakaramis'ra and 
Hem&dri, they are by Jain writers. The text that 
Mallin&tha had before him or considered as genuine 
is given in the present edition. That commented 



ftpwr: M"ii**<i?Rr5TnTr (sic I) ^ j^^mftw: ^ ?rpimf5T^iT5Tiir<r ^nreRw 

^r^qr: fegf^gr j^rr^fer: ( ate. ) wr (!)^iw( MS. «^ 3 tErfir. 
5f ^fi^9f 7 ^ t )4tHmrHK ^^{^^R^i ( j^r: f ) ffma. 

I I ^$Hrc?tir«rT<T: k^i^^ ff*4 f^i jjfr ir^ir ^nrr | ^ 

Prrt§w [ato. ?] ^fRrrarOT?^^ ^RXi^rerr^^^qf ft^ ^T-fi n o « o 

•a.^ Ftv^c ft^'HHW jqiT'nr j^qr x<: 

W^^fir f 3» It^ i^q:u<NnT: ( ate. ) Whatever the figure of 
unit may be that is meant to be indicated by the letters pre- 
ceding , it is certain that iTC^^noilr mean one thousand sis 
hundred and ninety, obviously of the Samvat, as that is the 
era used in BajputSna, where the commentary was composed and 
whence it has been obtained. 
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upon by Hem&dri seems very little to differ, if at all, 
from it except that he does not, like Mallin^tha, 
discard the spurious stanzas and readings, almost all of 
which he notices as such, though in a manner far from 
disapproving. The differences between our text on 
one hand and that of the remaining six commentators 
are somewhat considerable, though I do not find them 
to be so numerous as really to constitute a different re- 
daction. They are, moreover, generally confined to 
single words. A close examination of the several com- 
mentaries has convinced me that a few only of the 
various readings have arisen from the ignorance of the 
scribes but they are mostly due to the unscrupulous- 
ness and the ignorance of the commentators and their 
desire to make KS^lidS^sa conform to their own ideas of 
what is good or bad, correct or incorrect, wise or unwise, 
or decent or indecent, regardless of the historical value of 
preserving the author's words. . In one or two passages 
I have actually found a commentator stating what is 
the reading of the poet and yet proposing to read differ- 
ently !^ Perhaps Mallind.tha is the only commentator on 
Eaghuvams'a, that I have met with, having a desire to 
find out and preserve the readings of the poet himself, 
and carefully excluding the spurious substitutions of 
all single words and phrases, and the interpolations of 
whole stanzas with which the poem is seen overgrown 

1. Thus Cmritravardhana on Canto VIII. St 26: ^Rrf^T: 
?&j^?jffir: mi [ Ri^ ] kt^ (!) • • * jO^^ 
qr^: I Rr?^ fqf^i^r ^fe* ^rf^Rr: ^ntJTJtfimBif^f* || Dinakara : 
uRrfH: «'-i?if6RT: [Ri?f ] f^w ^tt^r i • • • ff^f^n^r 
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in many MSS.; and it is no doubt owing to this his scru- 
pulousness, that he is consulted most and that the other 
commentaries are so much neglected as to be hardly 
known to the general public. 

In the present edition the various readings as found 
in the commentaries of Ch&ritravardhana, Hem&dri. Vi- 

jayagani, Vijay&nanda's pupil, and Pandita Sumativija- 
• • • 

ya are not given, first because these commentaries came 
to my hands too late ; and secondly because, except 
those that are admittedly or obviously spurious, or 
such as are proposed by the commentators themselves, 
almost all of them are represented by our own MSS., and 
by Dinakara and Vallabha, whose diflferences have inva- 
riably been preserved. The public will, moreover, have 
little cause for regret when they are apprised of the fact 
that, as appears even from the multitude of the common, 
taries, the text that Mallin&tha has commented upon is 
generally the true text of the poet or at least most 
probably so. For even when the other commentators 
choose other readings, it is perhaps seldom that they do 
not notice those which we see form the subject of Malli- 
n&tha's commentary.^ 

From the commentaries it is now necessary to turn 
to the poem itself. The first question that presents it- 
self for consideration is, whether the nineteen Cantos 
we have complete the poem ? No decisive answer can 

1. Since the above was written I have been favoured by Dr. 
Biihler with the first Canto of the poem as collated with a palm* 
leaf MS. ill the celebrated BhS^ndar at Jessalmir, about 500 years 
old, and I find that almost without exception all the variety of 
readings found therein has already been preserved in the present 
Edition. 
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yet be given. But if tradition is to be believed it is plain 
that the poet wrote more cantos than we have inherited. 
There is nothing that requires us to discard the tradi- 
tion and every thing tends to confirm it. Before the 
missing cantos of the Kum&rasambhava were recovered, 
a similar tradition assured us against many who main*' 
tained the contrary that the first eight cantos then 
known to exist did not form the whole poem, and 
search has not falsified the tradition. Among indige* 
nous native scholars the belief is that time has, at least 
for the present, deprived us of the sequel of the ^history 
of the Baghu-race'. It was some time ago that I receiv- 
ed assurances from about. TJjjayini that the remaining 
cantos — ^said to be from 20th to 25th^have not been lost, 
and even promises that I should get a copy of them 
to be published for the first time. But it seems we 
are destined still to wait either to be put one day in 
possession of the long-wished-for remnant or to be 
disappointed by waiting for a time without knowing 
how long it may extend. The best proof that the 
whole poem, if the poet ever completed it, has not 
come down to us is the very portion that we possess. 
No one who reads through it can help feeling that the 
end of the nineteenth Canto is too abrupt to be the 
conclusion of the poem. If we examine all the works 
ascribed wrongly or rightly to KS»lid&sa, we find 
that they all have, except the Kaghuvams'a, a smooth 
and as it were natural conclusion. The benedictory 
verses oi the three dramas are well-known and accord 
with the generally acknowledged precept of writers 
of treatises on S^hitya that a work should conclude 
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with a benediction favourable to its hero.^ The Me. 
ghad&ta ends in such a benediction.- The Ritusamhira 
has a blessing at the conclusion of each canto, as each 
may be considered a little poem complete in itself. 
The Kum^rasambhava as we have it in the latest 
print, though it does not conclude with a benediction is 
nevertheless so far complete as to have fulfilled the 
main object of the author, viz. the story ofKumS,ra's 
birth and the slaying by him of T&rakd.sura.^ Even 
the Nalodaya, that stupendous trifle, which doubtless 
falsely pretends to be the production of the great poet 
has a benedictory stanza for its conclusion. The Nai. 
shadhiya, the Sis'up&lavadha, and the Eird^td^rjuniya 
are among the productions of other poets that may 
also be mentioned as having a natural conclusion, in 
which, besides the usual blessing, some particulars re- 
garding the authors are given. The nineteenth Canto 
of the Eaghuvams'a, on the contrary, ends in the igno- 
minious death of the voluptuous king Agnivama, 
and in the warm tears of sorrow of his widow- 
ed Queen, that are only cooled by the waters of corona- 
tion poured down on her head from jars of gold. She 
is just seated on the throne to rule conjointly with a 
council of ministers the kingdom of her late husband 

^FlWriT ^ ^rr^^?fr5j^^5^^T^ as quoted by Mallin&tha on Megha- 
ddta IL, 54. 

2. There can be little doubt that the seventeenth Canto does 
not conclude the poem. The absence of a natural conclusion in 
the form of a benedictory stanza at the end of the seventeenth 
Canto adds much strength to the tradition that the poem, has 
not only seventeen but twenty-two Cantos* 
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with the embryo of a posthumous prince that shone 
in her womb as does a handful of corn-seeds in the 
bosom of the Earth" — and whose birth was eagerly 
looked for with hopes of prosperity by the people. 
There the queen is left and we have nothing further ! 
Can this be the end of the poem ? There is not only 
no indication of a conclusion of the poem at the end of 
the last canto that we possess, but it is plain that wa 
have not therein even the conclusion of the history of 
Agnivama himself. For this last cannot be said to 

be complete until the curiosity which the last stanza 
of the nineteenth Canto appears studiously to excite 
is satisfied. What becomes of the posthumous child pro- 
mised at the end ? Sanskrit poets studiously avoid a 
tragic end and try to give even a tragic story an agree- 
able termination. Even the sacred history of RAma 
which in the BAmS^yana and other inspired works ends 
with the sudden disappearance of Sit4 in a chasm of the 
Earth is, in order to give an agreeable conclusion ma- 
terially changed by the poet BhavabhAti. Further, 
whatever be the time when K^ilidd^sa may be proved to 
have flourished, he, who is on all hands praised for the 
happy choice of his subjects and the thorough execu- 
tion of his plans, cannot be supposed to have brought 
down the history of the most celebrated ancient Indian 
kings to such a sorry end. It is natural to imagine that 
his object must have been some such as to connect 
some one of the dynasties of kings existing in his time 
with the race anciently descended from the Sun. The 
VishnupurAna enumerates no less than thirty-seven 

princes after Agnivarna, of whom it represents eight 

as having reigned up to the war of the Mahabh&rata 
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and the rest after that event (Wilson's V. P. Bk. IV. cap^ 
IV., XXII.) The line of kings therefore mentioned by 
our poem not being complete the conclusion is ineri- 
table either that the poet did not finish his work or if 
he did it has not descended to us in its entirety. 

It is to be observed on the other hand that to none 
of the commentators I have consulted is known any part 
of the poem beyond the nineteenth Canto, at the end 
of which they all formally conclude their commentaries. 
HemMri, one of the poet's most intelligent interpreters 
and very intimately acquainted with his works, inci- 
dentally observes at the commencement of the sixteenth 
Canto that the R^m^yana having been the poet's 
source for the history up to that stage he now gives in 
four more cantos the sequel of the story as it is found in 
other works — a statement which shows that Hem4dri 
considered the nineteen cantos to complete the poem 
(as also that the lUmayanawas the source of its main 
part — a subject to which we will soon turn our atten- 
tion). It is clear therefore that more than five centur 
lies ago the poem was known in some parts of the 
country — as for instance to Dinakara and to Chskitra- 
vardhana — ^to contain only nineteen cantos. Though 
this would not affect the possibility of any more of the 
poem having at the same time existed in other parts— 
as was the .case with the Kumirasambhava — it is never- 
theless an important fact, as the commentators do not 
belong to one province only. 

What then the materials of the historic element of the 
Raghuvams'a were it would be highly interesting 
to know. If the poet had not some such work as 

1. i^i^i x\^m\'([ii^^^'^m^{^m^ e^^je^w xvi. i. 
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the Harivams'a before his mind's eye when writ- 

M 

ing or at least conceiving his Raghuvams'a,^ it is 
beyond any reasonable doubt that he used some 
one of the existing lists of the Raghu-race either 
as given in the Purdnas or in the family pedi- 
grees of some dynasty or other that was in power in 
his time- His list of the princes that followed lUma 
agrees closely with that of the Vishnupuralna, but it is 

likely that he consulted other authorities conversant 
with antiquity. He refers to "acquaintance with 
ancient history" in Canto VI. while making Sunand4 
describe the great ancestors of the several suitors of In- 
dumati, where the former is described as being 
'learned in the history of the families of kings/' VL, 20. 
A more distinct mention of those " conversant with anti- 
quities'' is found in Canto XVIIL, 22, where the poet 
mentions king Vyushitis'va^ as the successor ofS'an- 
khavama. 

But the prototype of the Eaghuvams'a is doubtless 
the B^m&yana from which not only are the main inci- 
dents of the greater part of it derived but, the poet dis- 
tinctly mentions the author of the Eslm^yana as also 
that great epic itself, and even alludes in one instance 
to a particular couplet (XIV. 70). He starts with an 

h The title Baghwama'a may well suggest its adoption from 
that of the Harivama'a. 

2. Professor Hall in his edition of Professor Wilson's Vishpu- 
purana VoL III. pp. 322-3 justifies the reading Dhytishitds'va ami 
quotes the stanza in question. It is but just to say that Yijaya- 
nanda's pupil, Dinakaramis'ra, Gh&ritravardhana and Hemudri 
read ^^^m and Yallabha has 
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expression, modest as is usual in his works, that he 
will not be able to do justice to the subject of his poem, 
but that he may nevertheless venture upon the enterprise, 
as other poets had already effected an entrance into the 
subject of the glorious dynasty and had thereby prepar- 
ed a path for him, which tact should pardon his presump- 
tuous undertaking. All the commentators I have liad 
access to interpret the "previous poets" (I., 4.) to 
mean * V^lmlki and others.' Valmtki is named as the 
eage to whose hermitage Rama directs his brother 
Lakshmana to take Sitsl and abandon her in its neigh- 
bourhood (XI V,, 45). The same sage is referred to fur- 
ther on (XIV., 70) as the poet" whose lamentation for 
the death of one of the couple of the birds took the form 
of the famous couplet — the first couplet as is popularly 
believed, that gave origin to the E^tm^yana and conse- 
quently the couplet that was ever composed. Ksllid^sa 
himself refers to this same tradition, while referring to 
the origin of the EAmsLyana. Valmtki with his heart 
full of compassion led her, who thanked him for his 
kindness, to his hermitage in the evening as the deer 
were sitting by the side of the altar." When S'atru- 
ghna leads an expedition against Lavana the lord of 
MathurS,, he is benighted near the hermitage of Valmu 
By and sojourns in it for one night." On his return 
homewards " he passes by but does not enter the 
hermitage of Valmikij lest he should again disturb his 
meditations," XV. 37. When the sons of E^ma — Kus'a 
and Lava — chanted the Bjlmiyana in the sacrificial hall 
of their father all heard them with pleasure. For " 
ma was the hero of th<j poem, Valmtki was the poet 
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who composed it, the two young songsters were endued 
with voices sweet as those of heavenly choristers : 
why then should they not be able to captivate the 
attention of their audience?" And when asked by 
whom they had been instructed in the art of singing 
" they named Valmiki:' When called upon to prove 
her innocence, the water that Slt^l sips is " poured by a 
pupil of Vdlmiki" XV., 80. 

When it is borne in mind that no less than six of 
the nineteen Cantos (X.-XV.,) are devoted to the his- 
tory of Rslma, and that even the others are principally 
taken up with the nearest four ancestors (I.-IX.) and the 
nearest three descendants of EAma (XVI.-XVII.), the 
Kaghuvams'a may safely be described as a poem on the 
history of Mma. Most of the incidents in the story 
of K^ma as given in this poem tally with those of 
the EAm^yana/ which, as regards that portion of the 
poem, the poet seems to follow quite faithfully. Where- 
ever they are too long he only alludes to them in a 
way that shows that he proceeds on the understanding 
that his readers are thoroughly acquainted with the 
contents of the great epic. The investiture of EAma 
with the mystic powers of resisting hunger and thirst, 
called bah and atibdla (XI. 9,) ; the narration of ancient tra- 
ditions by the sage Vis'v^Lmitra as he travelled back to 
his hermitage with the princes whom he had obtained 

1. My thanks are due to Mr. B. Mifi.ja9a lyangar of Shimo- 
ga for calling my attention to the fact that the Madras Edition 
— which, as Dr. Hall has well pointed out in his edition of Wil- 
son's Vishnu Purapa, is like the Bombay Edition the genuine 
Eam^lyana — ogives the stoiy of the crow being the son of India 
and his haying attacked Site's breast See note on XIL 22. 
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for the purpose of protecting hia sacrifices from the 
molestation of the R^kshasas, XL 10 ; the resuscitation 
by EaLma of the unfortunate Ahaly4 XI. 34, and many 
other incidents that are to be met with in Cantos X. to 
XV. — these are distinguished from the other cantos by 
the hurried narration of many, and passing allusions to 
more parts of the subject that forms the burden of the 
epic— leave no doubt that the R^tm^yana was drawn 
upon by K41id4sa for that portion of his poem which 
he devotes to its principal hero. That epic appears, 
besides, to have been considered in the time of K^id^a 
not only as most interesting and such as captivated the 
heart (EAmasya madhuram vrittam XV. 34, see also 
64), such as would console SitS. in her distress of ba- 
nishment, (XV. 34) such as when sung by Kus'a and 
Lava set the wild beasts of the hermitage into motion- 
less raptures (XV. 37), such as when recited among an 
assembly of men makes them motionless with tears 
dropping from their eyes like trees in a garden that, on a 
windless morning, stand unstirred dropping down drops 
of dews, — ^but also as the first, " the most ancient path 
for poets and its author as an ancient poet (I. 4), as 
tlie poet"2>ar excellence (XIV. 70, XV. 71, 75), as the 
poet who not only composed the Edm^yana, but com- 
posed it when EAma himself lived. For it was to his her- 
mitage that Sits, betook herself after her abandonment 
by her husband. It was he who named and brought up 
the two sons of the unfortunate queen, instructed them 
in the Veda and taught them to sing the Mm^yana, 
the first or most ancient path for poets " that he had 
himself composed (XV. 33), and that he had himself in- 
vented of his own personal knowledge, i. e. without 
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taking his facts at second hand, written in fact as 
contemporary history ( Pr&chetasopajnam, XV. 63,) He 
is distinctly called the first poet, kavirS^dyah (XV. 
41). He is one of the Maharshayas or Great Riahia 
that at the invitation of Mma repair to the celebrated 
horse-sacrifice that the latter performed (XV. 19). lu 
return for the kindness with which VAlmiki brought 
up and educated his sons and afforded shelter to Sit4^ 
E4ma offers him his whole kingdom reserving to himself 
nothing but his own person. V&lmiki does not accept 
the offer but only begs that SitSi might be recalled 
from her banishment and readmitted into herhus. 
band's family, V^lmiki is described as practising the 
life of a T&pasi in a hermitage and is called a Muni 
( XIV. 71, XV. 14, 74, 76 and 79), whose benediction 
even the Fates dared not cross ; as one who could 
learn the occurrences of events and their causes not by 
the slow processes by which ordinary poets obtain 
knowledge, but by means of simple contemplation 
(XIV. 72), a power which no one has, as far as I know, 
yet claimed for a poet not being a Kishi, as in fact hav- 
ing been a Rishi of great religious merits, that could, 
like any other Rishi, obtain any thing he desired by 
the supernatural virtue of his holy austerities (XV. 
12); nay, as an author of inspired scriptures or Vedic 
hymns, mantrakiit (XV. 31.). 

Besides the above passages one or two more circum- 
stances demand our attention. In the beginning of the 
tenth Canto Das'aratha is described as'* having reigned a 
little less than ten thousand years and yet remained with- 
out an heir." He then performs a sacrifice called ^wfre- 
shti and the four sons are afterwards born to him. In 
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Canto XIV. 73 VMmiki while consoling SitA described 
himself as having been the personal friend of her late 
father-in-law King Das'aratha. After Das'aratha an 
interregnum follows at the end of which B4ma fills the 
throne of his father. After E4maj who must be sup- 
posed to have reigned many years though K^d^sa 
does not say how many, the Haghuvams'a enumerates 
the following twenty-four kings as having reigned in 
Ayodhya as his descendants :— • 



1, Kus'a 


XV. 


97 


2. Atithi 


XVIL 


1 


3. Nishadha 


XVIII. 


1 


4. Nala 




j> 


4 


5. Nabhas's'abda 




5 


6. Pundarika 




J> 


7 


7. Kshemadhan- 






van 




99 


8 


8. Devanika 




99 


9 


9. Ahinagu 




99 


13 


10. PAriyatra 




99 


15 


11. S'ila 




99 


16 


12. UnnS^bha 




99 


19 



13. Tajranabha XVIII. 20 


14. S'ankhana 


>> 


21 


1 5. Vyushita,a'va 




22 


16. Vis'vasaha 


» 


23 


17. Hiranyan^bha 




24 


18. Kaus'alya 




26 


19. Brahioishtha 


» 


27 


20. Putra 


V 


29 


21. Pausbya 




31 


22. Dbruvasandbi 




33 


23. Sudars'ana 


» 


34 


24. Agnivama 


» 


35 



The above number might well cover a period of five 
centuries, a time shorter than which could not have 
passed between the date of V41miki and that of Kaii- 
d^a, to say nothing of the thirty-seven kings given in 
the Pur^nas but not mentioned in the Raghuvams'a as 
we have it, and of the time that V^lmiki lived, accord, 
ing to our poet, before the time of Kus'a so as to be 
contemporary with BAma. and his father who reigned 
a fabulous number of years. Whatever be the value we 
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may attach to the list of kings given above and con- 
tinued in the Vishnu Fur&na, it is suflS.cient to show 
what according to lOllid&sa's ideas was the distance 
between the age of V^mlki and his own time. 

There is yet another consideration that shows that 
our poet placed the author of the great epic very many 
centuries before his own time. There is nothing new in 
saying that the author of the Eaghuvams'a knew the 
system of the Yugas. But it is of importance to point 
out in what Yuga VSlmiki lived according to the belief 
of Kalid^sa. EAma is generally believed to have lived 
in the second or TretS-yuga, and our poet does not 
differ from this belief. There is a passage which clearly 
alludes to his acquiescence in the theory of the Yugas 
as propounded by the Smritis and Puranas and in 
EAma's position in the TretsLyuga. For when Laksli- 
mana, in consequence of the promise that his elder 
brother had given to Ella (Death), had drowned himself 
in the waters of the SarayA, Eslma, having thereby lost 
one-fourth of his Self, appeared to stand, says the poet, 
( XV. 92—96 ) unstable on earth even as did Dharma 
on three legs. Now Dharma or religion stands on 
four legs in the Krita, three in the TretS,, two in the 
DvS^para and one in the Kali age (see Notes). 

From what has been said above the followinsf con- 
elusions are self-evident and cannot be escaped, viz.— 

(1) . That, in the belief of K^lidasa, the 
EAmS^yana was the first poem that was ever comr 
posed in Sanskrit ; 

(2) . That its author Valmiki was the father 
of poetry, the first poet that wrote in Sanskrit ; 
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(3) . Tliat he was hot a profane writer, but 
was a Tapasvin, a Muni, a Eishi • 

(4) . That he lived in the time of H&ma^ the 
hero of his great epic ; and 

(5) . That he lived many, many centuries 
before him, in the Dv&para age. 

These conclusions have a most important bearing 
on the theory of the learned Professor Weber that the 
EAm&yana was composed about the commencement of 
the Christian Era. For viewed in connection with that 
theory they naturally suggest the question. Is it 
probable that E&liddsa, who is believed by some to have 
lived in the first century before or after Christ, and 
by some in the third, and by others in the sixth 
century of the Christian Era (Professor Weber is 
among the latter), could hold in such estimation a poet 
that lived contemporaneously with him, or one or 
two (or if the latest date, that of Weber himself, 
be accepted, three or four) centuries before him t I 
maintain that it is improbable. A poet so recent 
could not have been at least by K^lid^a called a 
Rishi, or supposed to have been contemporaneous 
with BAma, and could not have been respected as an 
inspired author of Vedic hymns (mantrakrit), unless 
all tradition had been cut off from the memory of men 
for one or two centuries and the E^m^yana suddenly re- 
covered from complete oblivion. Such a contingency 
there are no grounds for our supposing to have occur- 
red before or about the time of K^iddsa. Even in mo- 
dern times when the flow of ancient tradition is some, 
times much affected by sweeping political events and 
foreign influences working slowly but steadily^ such a 
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metamorphosis has seldom if ever occurred in India. 

Between Xalid^a and the poet of the B4m&yana 
the interval must therefore necessarily have been so 
long as to give an appearance of truth to the character 
and age assigned by the former to the latter, as we 
cannot assume that Xd.lid&sa, contrary to the then po- 
pular and generally entertained belief about the time 
and character of Vsllmiki, translated him to a dis- 
tant region of antiquity and turned him from the 
writer of a profane poem into a holy sage and author 
of Vedio texts. We can only interpret KS^lid^sa to 
have said about VfiJmiki what was believed by the peo- 
ple in his time, especially as he does not write with the 
object of magnifying him but refers to him in the 
course of the narration of his story. It was not his 
object to raise a profane poem into a holy epic nor a 
human king into a demi-god. 

The fifth century after Christy is the latest that 
it has been found possible to assign to Kdlid^sa. Bu- 
na's mention of him in the Harshacharita as the author 
of the Setuk^vya has furnished the datum, and 
B4na is shown to have lived in the beginning of the 
seventh century. As for the earliest date nothing reli- 
able has yet been satisfactorily shown. There are 
those that believe Ksdidd,sa to have lived about the 
time when Agnivama the voluptuous Prince described 

in the nineteenth Canto of the Raghuvams'a or his 
posthumous son^ reigned, which would place him at 



1. Vide Dr. BliKA Daj£ on " KWidasa" Journal of the B. B. 
Boyal Asiatic Society for I86I. I have bad no access to M. Hippo- 
lyte Fauche's Edition of the complete works of Kalid&sa, but it 
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least eight centuries B. C. This date can hardly rest 
on any other foundation than that of the very question- 
able fact that the nineteenth Canto is the conclusion 
of the Raghuvams'a, and the still more question- 
able conclusion that no naore kings are described, 
because no more of them had lived — ^the latter espe- 
cially in face of the 37 kings given after Agnivama as 
we have already seen. Another date assigned/ and 
this the generally received one among the learned 
men of this country, is the time when Vikram^i- 
tya the founder of the Samvat Era flourished in the 
first century before Christ. It is not certain on what 
ground, other than that of time-honoured tradition this 
belief rests. I do not think it is founded on the state- 
ments we meet with at the conclusion of that Jain for- 
gery, the Jyotirvid&bharana, which, unless it is a pretty 
ancient forgery, would itself appear to be a reflex of 
the general tradition that KsLlidS^sa lived in the time 
of VikramS-ditya, and therefore identify the Vikram^. 
ditya of the tradition with the founder of the Era. No 



may as well be stated that no posthumous child is described to have 
succeeded at the end of the I9th Canto. The widowed queen 
of AgnivariTia is seated on the throne and a posthumous child 
expected, but the poem breaks off abruptly and we know no- 
thing of the posthumous child. If K^lidasa really lived in the 
reign of tlie posthumous child we cannot suppose him to have 
described his ancestors and said nothing about the living king 
himself. The twentieth and the succeeding cantos if they 
should ever be recovered would satisfactorily show the fallacy 
or the accuracy of assigning such an ancient date to Ealid^sa 
as the seventh or eiglith century before Christ. 
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satisfactory arguments have indeed as yet been brought 
forward that might unsettle the belief in the contem- 
poraneousness of VikramSditya of the Samvat Era with 
KSlid&sa. But the Jyotirvid^bharana has no title to be 
an authority on the subject. Dr. Hhkd D&ji has well 
shown that the work is not the production of K^lid^a, 
and it is quite true that on the very face of it it ap- 
pears to be a forgery — and that too by an astrologer 
who probably did not know much Sanskrit.^ WhiJe pro- 
fessing (XXII. 21) to have been composed in the year of 
Kali 3068 or 111 years before the commencement 
of the S'aka Era, it gives a rule (1. 16) for finding out 
the cycle year when the S'aka year is known^ ! While 
it gives Var&hamihira the celebrated astronomer as one 
of the contemporaries of the author K^lid^a (XXII. 9, 
10), it starts with the enunciation ** believing the 
rising, the fortnights and the signs of the zodiac, de- 

L It is impossible that this work should be the production 
of a ES^lidasa having any pretensions to be a poet or indeed 
even to be considered a Sanskrit Scholar. The style is rough 
and unpolished and in numerous passages clearly barbarous. 
A few examples may not be out of place here. The very first 
stanza contains an incoiTect expression : t>^nl?Tir<'?Tff5rg75a5r^^- 

?Tf^ ^TT^. I. 1. Where is the substantive qualifying ^^fP^ f 
m^'WWSjh^ PRW JnlfSiilt f t^Rffi^syrg il. 7, where the pause on 
^ is certainly not KUidlksian. m 5ftif?TJT^ ^ ^ iffTT 

.«T^ j^^t^^iiTf : II. 19, f^^rmrf fr?3fr Rr^r ;iT^:rTR^ 

11.12. The false quantities in the. last two passages would be 
discreditable to a senior boy in our High Schools. 

i 
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scribed by the impix)per speech of others as wrong, I 
will compose by the aid of the numerous excellently 
described opinions of Yar&bamihira and others, this 
Jyotirviddbharana [so as to make it] acceptable to the 
opinions of the good" !^ This work then throws no 
light on the age of KMidisa, and cannot even be sup- 
posed to have been composed by any author bearing 
that name, as it does not profess to be the production 
of a K&liddsa but of that MlidUsa who wrote the 
Kaghuvams'a and other poems. 

That K^llidAsa flourished at the Court of a VikramS.- 
ditya there can be no doubt whatever. Universal tra- 
dition has always handed him down as patronized by 
VikramMitya, and whatever the view you take of 
the time when he may be believed to have lived, all 
accounts agree in placing him in the Court of a Vi- 
kram4ditya, and with the exception of that silly med- 
ley of absurd anachronisms, the Bhojaprabandha, that 
gives the honour to Dh&r£l,2 all agree in placing him 

r%frn?i?t^^«5fi^ff5TWTimB^?lf|jT I. 2. WK\ to be construed 
with 5?nif^ and it stands after ^X!^^^ \ 

2. Prof. Weber remarks {Indian Anttq. XXVI. p. 24) that he 
favours the* opinion of Prof. Kern (who puts Elilidasa in tlie 
sixth century) ''because the special regard shown in the Ea- 
^'ghuvauis'a for King Bhoja, and his race (though of course 

they are in the poem transferred to remote antiquity) seems to 
"me to point to the glorification of a contemporary prince.*' 
The BaghuTams'a shows no special regard to King Bhoja nor 
to his family. There is notliing that may be considered as special 
regard in whatever is said of the brother of Indumati and his 
race and capital. The Bhoja of the Baghuvams'a is, besideS| the 
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at TJjjayinl. And internal evidence derived from his 
works certainly confirms the tradition. He loves to 
dwell on the Mah&kAla, the SiprA, and the beanties of 
that ancient city. In connection with this subject I 
must call attention to the name of one of his well- 
known dramas, the Vikramorvas'i, which there can 
be little doubt is intended to contain and thereby im- 
mortalize the cognomen of his patron Vikrama. I am 
aware that the generally adopted explanation of the 
name is to take it as a Madhyamapadalopi-compound, as 
meaning * XIrvas'i won by valour/ but that, besides being 
a farfetched because unusual grammatical construction, 
is not suggestive of the character of the play. K&ta- 
vema the commentator explains it to mean a play 
having Vikrama and XJrvasl for its subject" and ob- 
serves that tradition has handed down that Vikra- 
ma was a title of PurAravas.^ Though not the 

ruler of the city ofEuridinapura, the capital of the country of Vi* 
darbha, whereas the Bhoja of the ordinary modem tradition at 
whose Ck>urt E&lid&sa is placed was the ruler of Dh&rti, the 
capital of MUva. There are no passages in the Baghuvasm^a 
which even mention tlie name of Dh&ra or its ruler, and the 
passages relating to the Yaidarbha Bhoja of Eu9dina2)ura show 
no special regard to him. If Ealid&sa had really lived or been 
patronised at Dh&rtl, he would certainly have at least mentioned 
the place and its ruler, his patron, in his works. There was au 
excellent opportunity in the sixth Canto for him to have shown, 
if he had any, special regard" to his patron of Dli^ra. May it 
be that Prof. Weber is of opinion that Ealid&sa " transferred" 
his patron and his family not only ^'to remote antiquity,'* but 
also to another country ? 

1. f^vJT ^f^f f?T ^ r^mbSt I ^§R?nrnir^iTiT^s:^. 
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real explanation, this is better than that which re- 
quires us to understand some such word as ' obtairned* 
(m) between 'valour' and * XIrvas'i/ an ellipsis which is 
not naturally supplied in that manner. What then is the 
meaning of the title ? I hold that it means the Urvas'i 
of Vikrama, i. e. the drama of XIrvus'i dedicated to or 
composed under the patronage of Vikramklitya. I do 
not mean to say that Eiilid^a might not have intend- 
ed a two-fold sense in the word Vikrama, as apply- 
ing principally to his patron and then to the valour 
of Pur&ravas; but it is clearly for the purpose of com. 
plimenting his patron by interweaving his name into 
the very title of his drama that he adopted a designa- 
tion, which though ambiguous now, must have been 
perfectly intelligible at the time. Analogies are not 
wanting where authors have similarly complimented 
their patrons and preserved their names along with 
their own productions. Vidy^sLtha, patronised by King 
PratS.parudra of Telingana^, calls his well-known work 
on poetry Prataparudray even though this does not 
suggest the nature of its contents. ' Siddhahemachandra* 
is the title given by Hemachandra to his grammar 
( S'abddnus'SiSanam ) of the PrsLkrit dialects, in order to 
commemorate the name of his patron King Jayasimha^, 



!• Vide Bhail Daji in the Essay before alluded to, p. 221. 

r^T^TJT f^P^JTS^WTf ^s^R^n^r^Rr^ ^f^l^J^^: I Bombay Edi^ 
tion, 1873 concltts. 
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Bumamed Riddharaja, at whose request it was composed, 
as he tells us at the conclusion of that work. 

It is then more than probable that KStlid^a lived at 
the Court of a Vikramiditya, which, and at what time 
before the beginning of the seventh century of the 
Christian Era, we must leave for the present undecided, 
because we have really no data upon which to base any 
conclusion. I am well aware of the opinions that some 
learned scholars hold regarding the earliest date that 
can be assigned to the poet, and they would seem to 
be almost solely guided by the consideration that K^li- 
dasa who refers to the signs of the zodiac and to the 
science of judicial astrology could not have lived ear- 
lier than the time when the zodiac and the judicial 
astrology based upon the duodecimal division of it 
was introduced into India from Greece. It has been 
maintained that the system of judicial astrology does 
not find a place in the Tetrabiblos of Ptolemy who 
lived about the middle of the second century of the 
Christian Era, and who systematised the science of as- 
tronomy among the Greeks ; that it wai at the end of 
the third century after Christ that astrology began to 
be cultivated among the Greeks and the Bomans, and 
that it was by Proclus the commentator of Ptolemy 
(A. C. 412 — 485), Porphyrins (about the end of the. 
third century), Julius Firmicus Maternus Junior 
Siculus (about 336), and Paulus Alexandrinus (at the 
end of the fourth century), that the science of judicial 
astrology was taught in Europe ; that the coincidences 
between their system and that of the Hindu astrologers 
are so striking and so thorough sometimes, that they 
cannot be accidental and that as several of the terms 



Digitized by Google 



34 



PBKFACID. 



found in Sanskrit are clearly of Greek origin and as 
our own eminent astronomers such as VajAhamiliira^ ac- 
knowledge the superiority of the Yavanas (Greeks) in 
the knowledge of astrology, therefore that science has 
been borrowed by the Indians from the Greeks ; and 
since the copy could not be made before the original 
came into existence, all those Sanskrit authors — and 
this includes Manu and Y^jnavalkya ! — who show an 
acquaintance with that 'astrology may be considered to 
have lived after the end of the fourth century — th6 
earliest time when the system of the Greek writers 
could have travelled to the East.^ 

It would be vain to deny that coincidences exist 
between the Greek and the Indian systems and some of 
them certainly refuse to be explained away as accident, 
al. The division into twelve parts of the zodiac is a 
very old one and the division of the year into twelve 
months — which has obtained among us from the earliest 
times, the months being named not as among the 
, Western ancients from simple numbers or the names of 
emperors, but from the attitudes of the skies at diffeient 
seasons, or from the relative positions of certain stars with 
reference to certain heavenly bodies — might have sug- 
gested the division, and might easily have been bor- 
rowed by other nations ; but the names of the twelve 
signs, the effects on the destinies of human beings of 
the Moon's conjunction with the twelve mansions, as 

Rf|ir: I Br. Samb. II. 15, suppsed to be a quotation from an 
older astronomer. 

2. Weber, Dissertation, II. 236—287. Dr. Jacobi's Easay De 
astrologicB Indicce Hora appellatce originibus. 
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suggested by the following nomenclature of the 
Bh&vas— 

^3?:^n^<T^>^ I Laghu Htaka 1. 15, 
and obove all the names, kendra, panapharaj dpoUima^ 
jamitra, dyHna and dyunta, and hgra are too striking not 
to attract attention. But it is admitted that the Greeks 
who first knew astrology in Europe themselves borrow- 
ed it from the Chaldeans and the Egyptians. It is 
also admitted that though the Indians may have bor- 
rowed from the Greeks, they have certainly not follow- 
ed their masters slavishly but that they so changed 
and moulded the system as not only to make it ap- 
pear their own but even to add to it what was decided- 
ly peculiar to themselves — a fact that shows that their 
own astronomy had so far advanced when the borrow- 
ing, if any, took place, that it did not require much 
effort to assimilate what was borrowed with what ex- 
isted already among themselves. Evidence, however, 
of the borrowing in the early stages of development 
of Indian astrology there would appear to be little or 
none. But then it would little serve the cause of truth 
to deny that the words apohlima^ hendra^ panaphara^ 
dyuna^ rishpha and several others found even in Var^iha- 
mihira are not of Sanskrit origin. If they be proved to 
be pure and not naturalized Greek words they must 
of course be admitted to have been taken from the 
Greeks. But it has yet to be shown how much of the 
Greek astrology was known though not committed to 
writings that have come down to us, before the time of 
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the post-Ptolemean astrologers and how much of it 
was clearly added after the time of Ptolemy. And if 
any portion be proved to have existed before his time 
among the Chaldeans, the age of Ptolemy and his suc- 
cessors would throw little light on Indian chronology. 
There is much in the Indian astrology, to which there 
is nothing corresponding in that of the Greeks. And 
as no one will maintain that the Indians knew nothing 
of the science of astronomy and the art of astrology be- 
fore the second century of the Christian Era, it is quite 
possible that the Natives of India and the Greeks or 
rather their masters the Chaldeans or Egyptians were 
working synchronously at their respective systems, 
probably interchanging the results of their specula- 
tions, observations or imaginations. Prof. Weber 
himself has shown that partly the Indian number 
of the planets, and partly their names, show that 
their discovery by the Indians has been independ- 
ent."^ The Indians have admittedly had their astro- 
nomy of the twenty-eight Nakshatras from time im- 
memorial.2 The Indian number of Yogas and their 
division obtaining with the Indians are unknown to 
the Greeks.^ It is also well-known that the Arabs, 
though they afterwards lent a great deal to the Indians 
in the shape of their T&jika received their first lessons 
in astronomy from the Indians. When to this is 
added that astronomy and a kind of astrology formed 
even in the most ancient times a necessary portion of 
the sacred lore— as in the absence of them the sacrifices 

1. Indische Studien 11. 238. 

2. Ibid. 237, 238. • 

3. Ibid. II. 265. 
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could not take placed — there is nothing strange that 
the Hindus should .themselves have been the authors 
of the zodiac. The coincidence of the Hindu and 
Greek names of the signs shows that the division had 
a common origin, and nothing more ; and all that has 
as yet been written on the subject has not served to 
show when and by whom was the zodiac divided into 
twelve parts, and when and where did the pseudo-science 
of astrology based upon it come into existence ? Until 
that is indisputably proved mere coincidences will at 
best serve as materials for future research and cannot 
be safely made the basis of any conclusions. 

I do not, however, propose here to discuss the very 
large question of how much did the Indians borrow 
or lend, and how much did they discover or invent for 
themselves. My object is to refer to it only so far as 
it bears upon the date of KMid^a. And for this 
purpose it is necessary for me to point out the pas- 
sages in which the poet shows acquaintance with the 
science of astronomy or the art of astrology. And to 
begin with the Ijlaghuvams'a the following are the only 
instances where allusions are made to the influence 
of the solar system, asterisms or of the planets on the 
destinies of mankind : — 

(1.) ^^qfir^ ^T^ruSW o o R^N^ij ^'m L 46. "Their 

1. ^oJTJJfJl RPfrTT^ ^ITT:, says the VedHnga-Jyotisha 2, * saori- 
fices are enjoined to be performed according to the time,* and 

^^iM" H iTSPT , ' he knows how to sacrifice who knows 
Jyotisha' Id. ^ f5r(^ JTTOTt ^ I ^TSl^lRTT^f ^mHi 

Jjrjf Hf^T^4 Id. It may here be noted that the word rds'i which • 
signifies a sign of the zodiac occurs, though it would appear in 
a somewhat different sense, in the Yed&nga-Jyotisha (verse 13.) 
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appearance was as agreeable as that of the constellation 
Chitri and the Moon when they meet." 

(2.) ?r;r:iw^^ ^^?f w^if^ ^gf^JV. 66. He then pro- 
ceeded towards the quarter presided over by Kubera 
as does the Sun." Also IX. 25. 

(3.) ..••'It s^rt^ fwiR^ XL 36. ''Looking at 
them as eagerly as if they were the two stars Punarva. 
sA, descended on Earth." 

(4.) Rr^OTHr**<^^»««w<«n fi«<H44^ I <i^MA wjwfWf^rr^^- 
^rnu^i^^^RrfPq^ XIII. 76. BAma with his brothers 
ascended the balloon with banners flying, as does the 
Moon on an evening, shining in the company of Budha 
and Brihaspati, an assemblage of clouds, glittering with 
flashes of lightning/' 

(5.) wit^rf^R-^JTrRnlrT t^jtrt HRfRr br|=^ 8TR?^5ffr?irfjrf 
^jfg f^JT^f* fiT^Sf XVI. 44. The Sun approaching 
from the quarter presided over by Agastya, the North 
seemed to send forth* a cool stream of tears in the shape 
of the oozings of the Him^daya." 

(6.) ^ fiRfff^r^t^j: ^Mif^ff: I ?aTfTOlt^rmRif%m§ oth" || 
XVII. 35. Him the ladies of the citizens followed 
with their eyes full of affection, as the star-eyed nights 
see the polar star in the S'arad season." 

(7.) otRw 23TpraTr??Tr ^ h^^stt^trt^ ^ 11. 39. " I have 
obtained this feast of blood as does the enemy of the 
gods that of the lunar nectar." 

(8.) ^ 5^ ^ff # I »T?r: Rrtt to^ ^^tt^ ?wrrim-JTr;w5r 
wc. V. 36. The queen gave birth to him at the hour 
presided over by Brahm^. His father therefore called 
him Aja after Brahm^ himself." 

XII. 25. " He proceeded to the South, sojourning as he 
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went In the hennitages of the hospitable sages, as does 
the Sun in the constellations of the rainy season." 

(10.) ^r4t | •iffnyyin^rfriT ^cm^a^ft? m: XIL 

28. "The friend VirS.dha opposed the passage of B4ma 
as does the graha Mhu that of the Moon." 

(11.) jItT file gf^^ffSr^^irfgrfr?? ^ m-^^a^i : III. 22. *'The 
prince grew as does the young Moon by means of the 
Suns' rays that enter her.'* 

(12.) ^wrrrmrt^T jPr^: §w r^>r^: VII. 30. ''The 
lord of Kundina returned from him as does the Moon 
from the Sun at the end of the time of conjunction." 

(13.) srqr ft 5^^: 5rftFfr jt^'^w'^^tt 5n%:w: wm^i XIV. 40. 
"For what in reality is only the shadow ot the Earth is 
regarded by the people as an impurity of the pure 
Moon." 

(14.) irf^:'TC^^H*l^^^^:^f^J^«TT'Teff 

" She gave birth to a son whose future greatness was 
indicated by five culminating and unset planets." 

(15.) ^tRjt^tts^i^k^ ^gf ye snrr: jsj ps^fl^ XVIII. 
31. "He having been born, the people obtained all pro- 
sperity, as if another Pushya constellation had risen." 

Of these passages, the first six are mere na- 
tural phenomena involving no knowledge of either 
astronomy or astrology, but mere* illustrations such 
as any one observing the skies is likely to use. 
The next four, 7-10, are also simple natural phe- 
nomena with a touch of Paur^nic mythology about 
them, that brings them within the knowledge even 
of ordinary people. The three passages that follow, 
11-13, are, it must be admitted, such as deserve more 
attention. But they simply refer to certain astrono- 
mical facts. No. 15 may be considered as half mytho- 
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logical and half astrological. And whatever astrology, 
the first thirteen passages and also the fifteenth contain 
is the astrology and the superstition of the twenty- 
seven Nakshatras and not of the twelve signs of the 
zodiac. The only passage that indisputably shows, that 
the poet was acquainted with the judicial astrology of 
the zodiac is No. 14 (III. 13), where the future greatness 
of young Uaghu .is indicated by five culminating and 
unset planets." Though single the passage is sufficient 
to show that our poet was acquainted with the division 
of the zodiac into twelve parts and with a system of 
astrology which assigns certain effects to certain acci- 
dental coincidences of the relative positions of the Sun, 
the planets and other heavenly bodies on the fortunes 
of mortals. 

The passage is decisive. But more decisive and 
strengthening the above conclusion are certain verses 
in another poem of the author (that it is by the same 
author we will presently show ), viz. the Kumdrasam- 
bhava, which appear to show a closer acquaintance with 
astrology than the stanza quoted before. Let us see 
what they are : 
(1.) j-fgim qfrp jr:?[nrf*rT ^^fit \ \wmi ^m^f^ 
^IIL 43 ^Kima avoiding his sight as one avoids 
the planet Venus in front, when setting out on 
an expedition, entered the place where S'iva 
was engaged in contemplation,' (where Mallina. 

1. I refer to Dr. BMA Diji's Edition, Bombay S'aka 1795. 
It is much to be regretted that the state of the learned Editor's 
health has deprived us of a fitting introduction to the Edition 
with which it would doubtless have appeared had his health 
permitted it. 
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tha quotes Jir^ ^ I •iRr 5nra^r mi 

(2.) whnjRRRrroi fit Rr^ ^ snf *<iJ|"i[rHdi^m^ I ^^rrf^wff : 
^T^r^jcTRr ff?rr?fr^[ffrt?iTfC?iFJ^^ U VII. 1. 'Now Himav&a 
accompanied by his friends and relations perform- 
ed the marriage of his daughter in the bright half 
of the Moon on a day on which the Moon was in 
her seventh mansion (j^mitra) ' 
(3.) ^t" ^r^irrfio-^HST ^ iT?TrH^^«Tr?iprr5 1 ?rw: 5Rr^ iif?r^^ 
i VIL 6. 'They decorated her person at an 
hour presided over by Mitra, and when the Moon 
was united with the Uttara-phalgunl (the twelfth 
lunar mansion).' 
(4.) »?TO«TraT|f-^r fl'^T*5f^"l PnrSnpft ftj^l^H^: \ j<: 
, w?rr fir iT??'^!-^^^^ fl^itqttr^TJT^ || XV. 26. * Though 
advised to the contrary by the gods who foresaw 
that a dire calamity was to follow, the great 
Demon set out. In vain do the learned advise 
those who are blinded by malignant planets/ 
These are the only passages in the Kum^rasambhava 
that refer to astrology. There are three or four other 
places that refer to astronomy, but as they have no 
bearing on the question how far was K&lid&sa acquaint- 
ed with astrology they need not be quoted here.^ 

Of the other works of K^lidS,sa the S'4kuntala has 
at least one passage that directly refers to astrology or 
the science of planetary influences on mankind. For 
when S'akuntalsL's friend Priyamvad^ describes Dur- 
vS;Sas, who had just hurled his undeserved impreca- 
tion against her friend the innocent S'akuntaU and was 
going away from the hermitage, as Tf^fS"^^ ^"r ^joth 

1. See VI. 19. 36 ; VII. 8. 
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^r^Uff^t ?(Act IV.) 'naturally malignant — (lit. retrograd* 
ing) — whose prayer will he listen to V she doubtless 
refers to those pknets that have an apparently back- 
ward motion and are believed by astrologers to be mali* 
gnant. The other passage in which reference is made 
to astronomical phraseology is : 5rnFCf : | jJiMiHn^i': 
mmwm ^ Act IV. The Vikramorvas'i makes no re- 
ference to either astronomy or astrology^ except that 
in two places an illustration familiar to the readers of 
K^id&sa is derived from the Moon shining in company 
with his favourite wife Bohii^i^ ( the ninth lunar asterism), 
and again in that of the two stars called Vis'^h^.^ 
The Mdlavik%nimitra has two passages that contain 
allusions to the evil infiuence of the planets. In one 
of them the planet Mars is spoken of as being malignant 
when hemoves^ backwards. In the other some constella- 
tion being unfavourable to Eling Agnimitrai reference 
is n^ade to the practice of setting at liberty all in 
bondage on such occasions.^ The Me^iad^ta has no 
astronomical or astrological allusions. 

We have now got together all the instances found 
in the published works of KMid^, where the 
poet shows acquaintance with the Jyotishas'dstra 
astronomy and astrology. It will be observed 
from them that not only did K^id^sa know the 

1. Act III. ^fft'^riHtPTT a?ft»T WHf W ^^»^i|7 . Conf. also 
S'Ukuntala Act VII. 22. ^Kl^ 5rf5{Fr: BWmm ^Ift^ ^tm^. 

2. Act I. to7 r^riT%frjfsT 35f<a i?Pt»t f^rfnsnTrf iieft w# 
^iW. See also S'aicuntala Act. III. ^WSf fMr ^ WTTfJfd- 
^JTJf?}^ I Also Kagh. I. 46. 

3. «rm^\t Tf^T B\ •ryr* T ^ | Act III. p. 60 of our Edn. 

4. *r '^s^ei I ^ ^WWr^l ^ft^TjTTr I Ibid. p. 71, 
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twelve parts of the zodiac and a system of astrology 
baaed upon them, but that he knew such works on as- 
tronomy as had — ^if it be true that jamitra is a word 
of Greek origin— borrowed or contained words borrowed 
from the Greeks. But unless diametron, the corres- 
ponding Qreek word has an etymological sense from 
which its astrological signification may, if I may say 
so, be historically derived, it is' possible notwithstand- 
ing that jimitra may have no satisfactory etymology in 
Sanskrit, that the words are independent of each other 
or that diametron may be a greekised form of jimitra. 
Whether, however, /amtVra is obtained from diametron 
or diametron from jamitra^ the two words having the 
same astrological sense must have had a common 
origin. 

But even granting that K&lid^sa lived after this and 
similar words had been borrowed from the Greeks, 
what is there to show that those words were not 
used in their astrological sense one or two centu- 
ries before the beginning of the Christian Era ? Both 
the Greeks and the Hindus were known to be astrono- 
mers long before Ptolemy wrote his Tetrabiblos ; and 
though this latter work may not contain any chapters 
on astrology, the fact does not afford sound data for 
concluding that the Greek words found in Sanskrit 
astronomical works did not exist before the time when 
those Works which have been handed down to us and 
which contain them were composed. Var&hamihira who 
is believed by some to have been a contemporary^ of 

. I. It is to be hoped that the contemporaneousness of the 
great astronomer and the great poet is based upon better 
foundation than the statement of the J;otirvid§.bharana in the 
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oar poet, and whose date is fixed in the beginning 
of the sixth century (Dr. Kern's Edn. of the Brihat- 
samh.) deals with astrology and the Greek words 
found in his works as familiarly as if they had been 
perfectly native. Not only this, but he refers to older 
native authors who had done the same long before his^ 
time. Now considering how slow and imperfect must 
have been the means of communication between the 
Greeks and the Indians, how conservative and repuls- 
ing the latter have ever been to admit foreign matters 
into their system of worship, belief and veneration, and 
especially foreign principles of every day action, reli- 
gious, social, and household, and lastly seeing from the 
works of Var4hamihira, how all these had already been 

memorial verse : '«r^^K: OT^^W^:T%?5rj= trfRm?q?:^l^rar^^fr: J 

TOf*rrKf fTt: mn^^ k^Th ^ ^i-^Mt k^jt^^t || xxil. 21. 

The construction of the third and fourth j?(i{iaa may well claim 
the stanza as a genuine production of the real author of the 
Jyotirviddbharana, But if that is not the case, the only hope 
for the verse is that it occurs in a context that suggests a sus- 
picion that it has been plagiarised by the forger, and might 
therefore be older than his forgery. The context is : 5r|p: 

iT?r?rr: l | ^^^VC: &o. (already quoted) \ \ o\ 

^q-JT^?f^^r «5rRTl^5"; TOfT^: I ^r^^iTf^^TO^ETMr JTF^f^i«r- 

>> 

I 'Ko I The repetitions in different forms may well indi- 
cate part of the passage to be plagiarised and part forged by 
the author. 



Digitized by Google 



PBE7A0K. 



45 



brought under the control of the astrology of the twelve 
zodiacal signs, we are forced to conclude that if the 
astrology of Var&hamihira was borrowed from foreign 
sources^ the borrowing must have begun at least one 
or two centuries before the time of those older astro- 
logico-astronomers whom the Brihatj&taka and the 
BrihatsamhitA refers to or quotes from. It is quite un- 
certain how long this will carry us even before the 
beginning of the Christian Era. So far therefore as 
KlLlid^'s references to astronomy or astrology are 
concerned, the conclusion that I come to is that there 
are no data for fixing the earliest date when he may 
have flourished. 

"Wliile discussing the astronomical passages before 
quoted, we may as well pause to consider the amount 
of intimacy the poet shows with Jyotisha. The passages 
disclose, I think, only such knowledge as any man 
of general education may possess without being himself 
an astronomer. This, I consider, will easily be granted 
when it is remembered how exitensively astrology 
enters into the daily transactions of Hindu life, and 
that its principal dogmas have always been impressed 
upon the minds of youths from the very earliest age 
capable of receiving them. The allusions of K&lid^sa 
to Jyotisha appear to me less technical than those to 
some other S'^stras, such as Nlti, N^tya, Vy4karana, the 
Mimdms4, Yoga, Medicine and lastly the Koka.^ The 

1. On Niti, see Eagh. IX. 15. XVI. 2. XVII. 59. 68. 69. 81. 
XVm. 45. 

N&tya : Ragb. XIX. 36. Kum. VII. 91. XL 36. 
Vy^karana: Ragh. X. 36. XI. 56. XII. 68. XV. 7. 9. 
The Mimamsa : Kum. VII. 47. 
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enquiry is important only so far as it bears upon the 
probability of his having composed any work on as. 
tronomy. Had he really been an astronomer, what was 
there to prevent him from referring oftener than he has 
done to the technicalities of the science, and that in 
the same way as Bh4ravi and S'riharsha do to their fa- 
vourite science of Ny4ya ? The tradition, no doubt, 
is, though only among astrologers, that he composed 
the Jyotirvid4bharana, and that the occasion that in- 
duced him to compose it, was, that once upon a time 
Yikram&ditya, Ids patron was setting out on an expe- 
dition, when the astronomers usually patronized by 
him happened to be absent, and there was no one else 
to consult.^ The poet K41id4sa being near regretted that 
though a great poet he was ignorant of astronomy. 
He then took to the study of that science and 
the Jyotirvidibharana was the result ! If viewed with 
regard to what is now known and read as the Jyo- 
tirvid&bharana of K&lid&sa, the tradition need only be 
stated to show its absurdity and its presumptuous false- 
hood invented to give an air of authenticity to a for- 
gery. But if this ever be shown to be old,^ and its age corro- 

Yoga : Kum. III. 45. 59. 
Medicine : Meghaddta I. 20. 

The Koka ; Eagb. XIX. 16. 24, 25. 81. 32. Kum. VIL 
19. 

1. I have not met with the tradition in any book, but have 
often heard it from astrologers. 

2. Babia Fatteh NUr&yan Simhaji of Ban&ras lias taken the 
trouble of giving the public a lithographed edition (Ban&ras 
Samvat 1926) of the work with a commentaiy by the Jain Bha- 
varatna who wrote it in Sanivat 1768 (A. D. 1711-12.) The 
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borated by any mention of or reference to it in works not 
yet brought to light, it woubld perhaps point to an im- 
portant fact. Possibly the poet may have written a 
Jyotirvid&bharana that is lost to us owing to the ra- 
vages of time, and what is now known by that 
name is a modem forgery like many of those which 
have pretty successfully usurped the names of the 
ancient genuine Siddh^ntas, as is well pointed out by 
Dr. Kern in his Preface to his excellent Edition of Va- 
rdhamihira's Brihatsamhit^. 

There is one very important point that remains 
to be investigated in connection with the Kaghu- 
vams'a, viz. whether the author of this poem is 
identical with that K&lid&sa who wrote the dramas 
and the poems of Kum^rasambhava and MeghadMa. 
Dr. Weber^ thinks that " there exists at least some 
amount of doubt whether we are right in ascribing it 
(the Baghuvams'a) to the author of the dramas and of 
the MeghadAta." What grounds have served as a basis 
for that eminent scholar's doubt is not quite apparent 
at least to me. Here in India no one has ever enter- 
tained any such doubt, except it be a few who have of 
late begun to do so at Ban&ras and other places, pro- 
bably under the influence of doubts raised by European 

learned Yajfies'vara S^^lstri of Baroda assures me that the Jyo- 
tirvid&bbara^a is never quoted or even referred to in any work 
on Jyotisha of acknowledged authority. 

1. Ueher das Bdmdyana p. 44. Indian Anttq. YIII. p. 24o. 
From enquiries made at Dh&r through friends, I learn that 
there are no descendants of E&lidtisa living at that place, and all 
enquiries after the latter cantos of the poem have hitherto been 
fruitless. 
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scholars. The tradition handed down for centuries is 
that the same author that composed the dramas, also 
composed the poems. Even if there were not the most 
overwhelming evidence derived from the works them- 
selves sufficient to dispel all such doubts, raised, I 
must confess, without any reasonable grounds, and 
easily propagated without much thought owing to the 
high authority of the scholars first starting them, we 
have the positive statement of two commentators one 
of whom wrote, as shown before, nearly five centuries 
ago, and the other most probably one or two centuries 
earlier, that two of the works viz. the Raghuvams'a, 
and the Kum^Lrasambhava are works of the same author. 
For Dinakara while commenting on VII. 15, and re- 
ferring to the eleven stanzas that precede it, observes 
though these stanzas are also in the KumSxasam- 
bhava, neverthelass, as they are intended to show that 
" the same author wrote both the poems, no blemish at- 
" taches to the fact.''^ In the same place Ch^ritravardha- 
na observes, though these stanzas are found in the 
Kumstrotpatti also, nevertheless, as the author of both 
the poems is the same, no blame attachas to the fact."^ 
We have further the distinct statement of Mallin^tha 
in his Introduction to his commentary on the Raghu- 
vams'a that " he^ has undertaken to write a comment- 

Ms. fol 47. 

2. fWr^tcTrrr^'^ ^^^^^^^ 3W: Ms. fol 83. 

3. sqx^g ^rfST^^^T ^rs^T^^^Trf iTiT^ Introduction 6. It may be 
observed that OT^5T^4 ^fjsq^ is more definite than SFrfe^rra^'I 
^rfT ^mPj would have been, and ikxeans very nearly ^* the 
well known thi*ee Kavyas of K&lid^sa.'^ 
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" ary on the entire three K^vyas of KsLlidasa." To Mal- 
lin^tha there is no doubt who that E^id^sa was. It 
was that Kalid^sa the^ real purport of whose poetry 

is known to K^idsUa alone or to the Goddess Sarasva- 
" tl, or to the four-mouthed god BrahmS, himself, but not 
"to others like me{Mallinitha)." The age of Mallin&tha 
is not known with certainty. Dr. Bh^A D^ji st^ites it 
*4s not clearly established He lived sometime 

after the fourteenth century." The grounds of the 
latter statement are not given but the limit is pro- 
bable as he quotes the Haimakos'a. At the same time 
he can hardly be much later as MSS. of his commentaries 
are met with as old as three and four centuries. 

But as observed above, the internal evidence derived 
from the works themselves is quite overwhelming, 
and nothing will enable sceptics to escape the con- 
elusion that either one and the same author wrote 
them all or that there were two individuals in one 
living in the same place at different times. For it 
is impossible to suppose that a plagiarist who had bor- 
rowed wholesale from an extensively read, most cele- 
brated, and generally admired author, who feigned 
his master's modesty, copied his thoughts, expressions, 
virtues, and defects, was able so far to impose upon a 
host of keen-sighted critics, that these were unable to 
see him in his proper light, and regarded his produc- 
tions as those of his master whom he had robbed, and 
quoted them as models of correctness, elegance, beauty, 
and originality in their treatises on glossaries (Kos'as), 
poetry and drama. 

3 ^TT^^rr: Ibid. 6. 
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To the readers of the three works, the Eaghuvams'a, 
. the KumS^rasambhava, and the MeghadAta — the prin- 
cipal poems (KS^vyas) universally assigned to K&lidS^sa 
— the same unaffected simplicity of expression, the 
same lively imagination, the same richness of illustra- 
tion, the same fondness for the scenery of the Himala- 
yas, the Vindhya, and the banks of the Ganges, the 
same love of dwelling upon the peacefulness of rural and 
hermitage life, the same fondness for field sports, the 
same intimate acquaintance with court life, that prevails 
throughout them, is so striking that certain passages 
require only to be put side by side to show how ground- 
less is any doubt regarding the sameness of their 
author. The analogies between the dramas and the 
poems are necessarily fewer than those between the poems 
themselves, owing to the difference between the kinds 
of composition of the K^vyas and the N^takas. But as 
far as the difference can admit of analogies, these are 
quite numerous and characteristic of K&lid^a. Between 
the Raghuvams'a containing— only for the present, I hope 

nineteen cantos Qf verse, and the S'&kuntala containing 

seven acts, of which the greater part is prosfe, there can- 
not be much that is analogous. The necessity of confin- 
ing himself to the adventures of love of one man and his 
mistress in the dramas affords little latitude to the poet 
to indulge in dwelling upon some of his favourite 
ideas. But where such scope is afforded, as for in- 
stance, in the two poems of Eaghuvams'a and Kumara- 
sambhava, the number of analogous and even identical 
passages is quite numerous — perhaps too numerous. 
So where between one drama and another the analogies 
may be expected to be greater than between a drama 
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and a K^vya, the S'4kuntalay fhe Vikramorvas'l and 
the. M^lavik^gnimitra fully answer the expectation. 

Let us see what analogies the Kum^lrasambhaya pre- 
sents with the Eaghuvams'a. We will first quote some 
of the passages, where the analogy or identity is at once 
striking, and then refer to such as, though analogous, 
nevertheless differ in their expression. 

Eaghuvams'a. Kum^rasambhava. 

snpf: mfi ^ qr5fi'i<ii^<r 1. 1- « * * 

VI. 79, 80. 
*T5W|5F«?5TeRPfm^Iir. 51. 

mTnr!RWft^rfrT^ ill. 42. 

II. 21. 
XIV. 11. 

^raift-w i^rgri^fr^ xi. 37. 

^Rjprr^r^ H^iriHTRir^XL 22. 
^mjnrrfR Srrrr mt: xiil. 4. 

fl^frOT^fw^^r^^^Vil. 1. 
ft^fffrsirrf^* w?: la. 24. 

^^?jmRr§r5CJTtr?^^: xill. 7. 

^3P!7irw;?5F^: ^m^tfr^T^xii. 12. 

^j-^tirwTwqr '^^:[^ i. 24. 



^ 5«ir^ JH^irft rf§; 11. 27. 

f%^^Tn»T Id. 31. 

wf(? JT?lNPTOsrfr5: id. 32. 
OTf^f^r ?Srf^^7R?^ flr Id, 39, 

TRfOTf^lS^rfiKRt I ni. 37. 
^mjiTKN' s^rtnc^fRit; id. 26. 

f^?rf?ffajf f^^^r^: Id. 33. 

^y^CnpTW'WlT^JTRi? Id. 60. 

^yrnrwTW'i'i^nf^ V. 51. 
^+.<tiinwu^^i?^ir^ XIV. 14. 
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^ TOr?n#T h;? * o iv. 5 

Id. 29. 
Id. 72. 

«^im'sjrfr'^^5^ vi. 22. 

ItS^nP'ffl^ ftWIiWiPf Id. 51. 

5[5=fr|7V5Trwf * Id. 55. 
^^PRnF^IF^^ Id. 73. 

r^ThM^pfipr ft-^lOTrf^ VII. 5. 
^ff^ ff *5nr5r: U Id 6. 



KffW 5iffJ??I^JT^TOfl[XIV. 16. 
Jl^r^irjRt ^ rft^T^: XIV. 2G. 

5^ f^^rcT^r rwM xill. 8. 

§5^51^ nror^^&j I. 55. 
TTc'ir^^m^ 'i^iRf SRWW 

II. 52. 
?nnpP?^: III. 22. 

f^nifRRjnftr^ ff ^fe#f vil. 56. 

^ fl 4i^Mi$i: II 

VII. 67. 



As the five stanzas from VII. 7 to 11 are identical 
with Kumdrasambhava VII. 58 to 62, 1 do not quote 
them. Raghuvams'a VII. 12 is also mutatis mutandis 
the same as Kumglrasambhava VII. 64, thus : — 
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Raghuvams'a. 
The verses that follow 

^r^n?|rHHt^^VII. 13. 

Id. 14. 

?s^rf5^: mmi^ \i Id. 16. 

^ JRfHf^^T ll Id. 19. 

«T5^RI5StelH RSf^t^ II Id. 20. 



Kum3,rasambhava. 

^^k^rr '^^^f irffer i| 
are also nearly identical 

MT^hrr mfr rni^ i 

VII. 65. 

^TiIHf ftTO'hTr^'«r^T II 

VIL66. 

ftJT*f iRhT^W II M 77. 
^^I^^WIH RoAl^HrR 1 1 Id. 75. 
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«T^k-^y«T«iTffmm«r ii VII. 21. 
5|^^*i5y^f wi^ II Id. 33. 

•Tr^i^-^«?TTf^5:H5r |t id. 2i. 
8TriS^?ir<rm^riw^| id. 25. 



^••^N^'^^H^i^^rw II VII. 79. 
5f#^f%I5J?Tf v;^'^ ii Id. 81. 

sTT^rwmr^sw || id. 62. 
8in^^^7KrTT<r?^«;^!r*r^l(i. 88. 



The passages here given occur while the poet de- 
scribes the celebration of a marriage and the perfor- 
mance of the ceremonies connected therewith. The 
following are selected from a description of a battle^ 
attention having already been drawn to some of them 
by Vitthal S'^strli of Ban&ras :— 
qRT: ^Rr qRrwpir^ K!m \ 

jrvsTOT^^T^Tjrsr^^ vii. 34. ^: xvi. 2. 



f^SR'^irpr^JT Id. 38. 

gc^r^R^-NH'^"^?? 

xr^n^jf^ rrpir^rg^jl id. U. 



froraR^lrf^r^r^f^: vil. 26. 

fi<j5WM"il^^ ^'^tc^f^: Id. 41. 

^XVI. 35. 

Id. 44. 



1. The Pandit Vol. I. No. 10 pp. 141, 142. 
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5ft I j^f<J!r5^'H*<l t": 
g^c^^ ^JJK ^ I VII. 48. 



XVI. 46. 
Id. 45. 



ir^W:3rrf5EnT^fli^T: || Id. 50. 

Wherever the poet gets an opportunity to manifest hia 
identity, as for instance when he comes to describe simi- 
lar incidents, he rarely ever disappoints our expectations 
to meet with analogous illustrations. Here he is, in one 
place making the husband mourn the death of his wife 
and in another the wife that of her husband : 



Eaghuvams'a. 

ejpmr tTfS^^r^TO m ii VIII. 46. 
•mrffr ^ f^t m I 

SRfTPTpsqfW ^ || Id. 47. 

f 

Id. 56. 

mB^ ^^u^m^f^^^ld. 70. 



Kum^asambhava. 
JTsnrft ^^Cr || IV. 31. 

fTOT^^ ^ SpT^ II Id. 7. 

^^PrsirrR rrg 6r || icT. 34 
ftrir^f ^w^^'T'^'nT I Id. 22. 



Who that compares the description of spring in Canto 
IX. 24-27 of the Raghuvams'a with that in the third 



Digitized by Google 



66 



PREFACE. 



Canto of the KumSxasambhava 25-39 will fail to observe 
sucb an analogy between them as can only be explained 
if their author is the same ? But I feel I have quoted 
quite a sufficient number of passages, which will, I think, 
convince any one of the identity of the author of the two^ 
poems. If further evidence be still required, there is much 
of it in the tenth Canto of the Raghuvams'a, where there 
occur several stanzas in the prayer of the gods to Vish- 
nu which are almost identical with some in a similar 
prayer addressed on a similar occasion to Brahm^ in the 
second Canto of the Kimi^Lrasambhava. Compare for in- 
stance Stanza 16 with (Kum. II.) 16 ; 20 and 24 with 9 ; 
25 with 13; 33 with 16; 36 with 17; 45 with 46; 46 
with 45 ; 47 with 61 ; 48 with 62. 

It is no exaggeration to say that there are other verses 
in the two poems too numerous to quote here, the striking 
similarity between which admits of no other explanation 
than that they proceeded from one and the same author. 
As some of them are noteworthy, I will quote a few of 
them here. Speaking of MathmA founded by S'atru- 
ghna, the poet says (XV. 29) ^rifrws^TJT^ f^frrR^ftr^r, a 
description into which he unconsciously glides when 
describing in the sixth Canto of the Kum&rasambhava 
the city of Oshadhiprastha (V. 37) ^^^TRT^r^^ tot^ f^- 
q^^l ^Tinr5rsq;:???T5T pWTr^fftnTJT^. The following verses la- 
menting the state of the'pillars and windows of the houses 
of deserted Ayodhy^ and the city of the Gods differ but 
slightly : — 

1. Compare particularly Eagliu. IX. 25 with Kum. II. 25, 
Ragbu. IX. 35 with Kum. III. 54, Raghu. IX. 57 with Kum. 
III. 33. 
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PwijirTSr: "IfKfiT^jTSI: Bagli. « ft^l fft'rt Rt«ct BH: • Kum. 

XVI. 17. XIII. 37. 

In fact the whole of the description of the depopulat- 
ed capital of the Uttarakos'alas given in the sixteenth 
Canto may be said to be reproduced in the thirteenth 
Canto of the KumArasambhava, where the city of the 
Gods has suffered the same fate through the ravages of 
the Asuras as AyodhyS, had through neglect of the de- 
scendants of B&ma. In both the state of the bathing 
ponds attached to the houses is deplorable. (Ragh. XVI. 
13, Kum. XIII. 38, 39), The flower-trees in the gar- 
dens of each, of which the boughs were before gently bent 
down and the flowers plucked tenderly through kindness 
by the ladies, were now either cut down or rudely violat- 
ed (Kagh. XVI. 19, Kum. II. 41, XIIL32). In both 
the net- work of the windows through which the beautiful 
eyes of young women were accustomed to peep are now 
spread over by the cobwebs of spiders (Ragh. XVI. 20, 
Kum. XIIL 40). 

The nineteenth Canto of our poem has its counterpart 
in the eighth of the Kumjtrasambhava. Notably stanza 1 8 
will suggest comparison with Kum. VIII. 59, and 
stanza 28 with Kum. VIII. 11. 

Among individual analogies the following are note- 
worthy: ^fH'^iffir^^ ?rttu^(Ragh. I. 46) ^m^^rw?^ ^5rR%^:jscr^T^ 
(Kum. VIT. 18) ; — the description of a hermitage, Ragh. 
I. 50-53, Kum. VIII, 38; — ^the feeling of an agreeable 
sensation with the eyes closed ^P^jffRfinrSr'^'t ^t: 
f^fjrTfrlr^eiirrt ^T^f Kagh. III. 26. XIV. 2, ^pi^^ ?T^rPf. 
^ff^^FJ?? 5fif Kum. III. 36 ; — the setting sun leaving his 
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splendor behind him in the person of fire, i^^rr^ PtRrt 
^?f^#f |?Rpr: 5iRTT?r E4igh. IV. 1, HRnftnft^'^^^RW^ Kum. 
VIII. 41 ;— ^RjRff^ Ragh. VL 13, Kum. III. 56, Me- 
ghadAta II. 2 offsJWiTOT &c. the march of an army 
raising clouds of dust which rise up to the skies and 
hide the sun from the sight, Ragh, VII. 36, Kum. XIV. 
19. 20 ; — ^the heads of fighting warriors carried away by 
vultures the moment they are severed by sharp*edged 
discs, Ragh. VII. 43, Kum. XVI. 27 ; — a mirror soiled 
by warm respirations Ragh. VII. 65, Kum. IX. 15 ; — 
age is not the criterion of those that are endowed with 
natural lustre tsr^f ^ v^i B^a^ Ragh. XI. 1, Kum. V. 
16 (see also Vikramorvas'i Act. V. 18. siT^rt 
^npWw::) ; — a road that is made unsafe by way-layers, 

flSf^^'^ Ragh. XI. 14, iRrg^eRaoffff^rni^ • • •j?Rfr^ 

Kum. XI L 2 ; — all the ominous phenomena referred to 
in Eagh. XI. 58-61 have their parallels in Kum. XL 
13-24 ; — ^passing through the skies in a Vim3,na or bal- 
loon, «7l?JR: ^ftrfif%5T ^fJTR: Ragh. XIII. 1, 5nfH^HR5f 
ftinfiTR: Kum. XI. 4 the flowing of numerous rivers in- 
to the ocean compared to the many wives of a man kissing 
him, Ragh. Xlll. 9, Kum. VIII. 16 ;— the manner of 
practising the penance styled ^^fSravR, Ragh. XIII. 41, 
Kum. V. 20 ; — ^a river with its waves compared to a woman 
that embraces with her arms, Ragh. XIII. 63, Kum. X. 
32 ; — the husband or wife so separated that they are 
not to be seen by each other again, •T^fHRnr^^R^r Ragh. 
XIV. 49, nr^rn?^i=^ff?(T?^RJf^ Kum. IVv 2;— the V41akhi. 
lyas heralding the passage of the sun and singing psalms 
to him, Ragh. XV. 10, Kum. VIII. 41 ;— dust turned to 
mud and mud to dust, Ragh. XVI. 30, Kum. XIV. 42 ; 
--a talisman of victory is 3r^^: Eagh. XVI. 74, 
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Kum.i XIV. 2 ; — ^the S'irlsha flower is the standard 
of tenderness rarCr^Tif^«NpT(^:, Ragh. XVIIL 44, ftrirTpir. 
^w^NKHwf ^^ifraifti? H ffdi: Kum. I. 41. 

Before quitting the suhject of the KumS.rasambhava, 
it is necessary to call attention to the fact that K^lidS^sa 
not only expresses similar thoughts in similar phrases 
in the two poems, but employs the same metres in both 
of them for treating the same subjects. Thus it is re- 
markable that prayers are chanted in the anushtuhh 
metre (Ragh. X. Kum. II.) a marriage celebrated in 
the upajati (llagh. VII. Kum. VII.) ; — death lamented, 
no doubt suitably, in the viyogini (Ragh. VII. Kum. 
IV.) ; — the fSalleu condition of AyodhysL and the city 
of the Gods pathetically regretted in the upa. 
jdti (Ragh. XVI. Kum. XIII.) and the rathoddhata 
devoted to the amorous pastimes of lovers (Ragh. XIX. 
Kum. VIII.) The coincidence does not appear to be 
accidental, but seems at least to me to owe its origin 
to a natural desire of the poet the more easily to re- 
produce in one of the poems some of his favourite pas- 
sages from the one he had written before, which distinc- 
tion appears to be fairly claimed by the Kum^rasam- 
bhava.2 

With this internal evidence before us, corroborated by 
a tradition many centuries old that the same KsLliddsa 

L 3Rf^: 6*7^^^a8 read in Dr. Bblld Dujt's Edition is ob* 
viously a mistake for 3RRW: 

2. I have ventured to make the surmise from the somewhat 
unpolished appearance of several parts of that poem. I would 
also instance the false quantity (unless Dr. Bhad Dnji misreads) 
^though the only one I have met with in Ealidlisa<— in ^ 
SFT'STPrffl^ J^XI. 12, as well as the frequent necessity of 
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that wrote the Raghuvams'a, wrote also the Kumdra- 
sambhava, and by the fact that of the two poems being 
quoted and referred to by standard works on AlanMra, 
as productions of the same poet, can we reasonably 
doubt the identity of their authors ? 

To turn now to the beautiful little poem of Megha- 
dAta- Even Prof. Weber in his essay on the EAm^yana 
seems to admit that this poem is by the author of the 
dramas. And as it is not doubted that the S'4kuntala and 
the Vikramorvas'i belong to one and the same K^lid^a, 
it may be worth while to see what evidence those two 
dramas, together with the third one of the M41avik^gni- 
mitra— which I have already endeavoured (Preface to my 
Edition 1869) to show, with whatever success, to belong 
to the same poet— and the MeghadAta cumulatively 
afford, tending to solve the question of whether the 
three poems belong to the K&lidSrsa who has given 
lis the dramas. For this purpose, as what has been said 
above will have quite satisfactorily established that the 
Kaghuvams'a and the Kumdrasambhava are to be 

reading as long a short vowel at the end of the first and third 
pWas when not ending a word (see IX. 9, 22, 42, 43. XI. 
6, 9, 25, 27, 28. XII. 28. 53. XIII. 2, 17, 34. XVIL 6, 10, 11, 
26, 29, 41, 42); the very free use of »TW, «TI% and ^f?, as 

prepositions governing nouns ( XIIL 13, 23. XIV. 35. XV. 10. 
13, 14, 18, 19, 29, 42. XVI. 24, 26, 34), a use to which they 
are rarely put in the Baghuvams^a ; and the prolix style often 
marked by repetitions as exhibited in the latter cantos (for ex- 
ample, in Canto XVI. St. 15 is a mere repetition of St 7, St. 20 
is partly a paraphrase of 19 ; 82, S3, and 34 are the same thing 
repeated in different forms ; there is repetition of XVII. 52, in 
the verse that follows.) 
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assigned to the same Killidisa, it will only be necessary 
that the evidence of parallel passages to be found in 
the dramas and the MeghadAta may bear upon either 
of those two poems. 

Beginning with the S'&kuntala, the benedictory 
stanza reminds us that the author is a devotee 
of S'iva, the deity which is invoked at the commence, 
ment of the Raghuvams'a, the Vikramorvas'l and 
the M&lavikagniraitra, and which constitutes one of 
the heroes of the Kum^rasambhava, and is re- 
verentially alluded to in the MeghadAta (I. 37-40 
Bombay Edn. ). One of the eight forms (fonw^)— viz. 
the Sun— specified in the NsLndi is alluded to as such in 
Kum. VIII. 52. Passing on, we come to the modest 
standard of excellence, the poet proposes to himself, 
viz. the satisfaction of the good, to undergo whose 
just criticism is as gold passing through a crucial test 
•rr ^Tfi^ftTOj^ ^ ^^ &c. (S'4k. Act I. 2 Bom. Edn. of 
,S'ake 1783.) The same modest test inspired the poet's 
request to the audience in the Vikramorvas'l (Act I. 
2 ). Both should be compared with Ragh. I. 2, 3, 4, 9,^ 
10. The S'irisha, the Navamalli and the P4tala flowers 
are the same favourites in the Bagh. and the Kum. 
that they are in the dramas. The affection of love 
(Vikara or Vikriti) suddenly felt by S'iva (Kum. III. 
69) in the presence of KS,ma surprises that divine prac- 
tiser of austerities similarly to S'akuntal^ struck with 
the same passion in her father's hermitage in the pre- 
sence of King Dushyanta (Act I. f«t ^ ^ «pr ql^H 
?!fri«imTrl^ ^h^i^^ ^j^). The following two 

stanzas on hunting are but paraphrases of each other 
in different metres : — 
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Ragh. IX. 49. S'^. Act IL 5. 

Wsnr^J^iTt ^ ^^^^ ^^^i ^ ^ HfT^ 7t^: mig^ 
^3*T^rfR^: ^jNI^5r || rrn^ aro^r f»r?^ ^ipir^RP^jfir: \\ 

And so also the following in wliich the deer, the birds, 
and the trees of the forest express their sorrow in 
ways best suited to them, in one for the misfortunes 
of Sit^, and in the other for the departure of S'akun- 
talS, from the hermitage : 

Ragh. XIX. 69. S'&k. Act IV. 12. 

The marriage of the mango tree with a creeper 
spoken of in Canto VIII, St. 60 readily reminds one of 
that beautiful passage in the S'&kuntala (Act. IV. 13) 
in which S'akuntalA's foster-father expresses satisfac 
tion at the connection that she had formed, and pro- 
mises soon to bring about the other match, when bid- 
ding adieu to his daughter. The mind according to K^- 
lid^sa remembers unconsciously the associates of a for- 
mer life,— a theory which he propounds in the follow- 
ing stanzas : 

Eagh. VII. 15. S'^k. Act V. 2. 

Who does not see the close relationship between the 
1 See also Eagh. XVIII. 49. 
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following three sets of questions, two asked by a king 
and one by a Brahmach&ri, enquiring about the health 
of a hermit and the peace of his hermitage ? 
Ragh. V. 5, 7, 6- S'&k. Act. V. 9. Kum.V.33,35,34. 



^rj^j ^ «r: II 

The ancestors of Dushyanta show the same anxiety 
for their sacrificial cake and oblation as those of Dillpa, 
at the prospect of their races being left without a male 
to ofier them in future : 



Eagh. I. 66, 67. 
wit ^ ^^i ^^J^-^ m [ 



S'^k. Act VI. 22. 

5R TOrfff^^^jf mt TTi^ 

The Kum^brasambhava is not the only poem in 
which Kiilid^lsa speaks (I. 1.) of a long mountain range 
as dipped with its two ends in the eastern and the 
western seas— ''if'tTU mP^^ rw:" ; the Hemak^ita 
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is also j^ceji^Tfin?: " S'kk. Act VII. The curae under 
which Dilipa was labouring and which had made him 
heirless was the result of an accidental transgression 
by him in not having bowed down to and walked 
round the heavenly cow Surabhi, that was sitting 
under a tree when he passed by : 

o • • 

wsrr^ j?f TOiRTrT^ ^ imm I ir^'Sr ^ritt L 75-77. 

King Dushyanta is more cautious and avoids a similar 
error, as he on being told that the sage MiLricha lived on 
the HemakAta at once remarks : ^ r? »T5iRpi»Jr?mrR ^tf^ 

The following are a few of many analogous short 
phrases and illustrations to be found in the S'lUkuntala and 
the Eaghuvams'a : pariv&ha, overflow, {f^^J 
«iTf*r Act. II., w^wrfHr ifii^: Act V., qftTOW^TOtWf ^f^r^: 
Kagh. VIII. 73 ; — ^the simultaneous setting and rising 
of the sun and moon respectively, Eagh. XI. 24, S'&k. 
IV. 2 ; — to set foot on, to enter upon, ^fr ^^\^K^ Act 

IV. , 5rr^ ^ 3^r«rt^ Act IV. 19, Kum. III. 33. 

V. 21. VIII. 13. VI. 14. ; — J|N«si^H?r^ mistaking a name. 
Act VI. 2, Ragh.XIX. 24, Kum. IV. 8 fef^^^w^^- 
?rr JH^^ &c., from which the flowers had dropped ^is^^mm 
^OTrar: Ragh. VII. 6 ; — ^TR^m: pleased with the ex- 
ploit, S'^k. Act VII. 1, Ragh. XI. 21 ;-King Dilipa 
following the sacred cow seemed like unto vidhi (the per- 
formance of religious works), «ifeT ^rarr^iRlTTOr, Ragh. II. 
16. The same simile is used to compare the union of 

Dushyanta and S'akuntal^b, ^yr ff^ RTW^^ft f^* 

OTRI^JT^, Act. VII. 29. The simile being very unusual 
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and one of those that are chamcteristic of KsLlidisa its 
occurrence in the two works is particularly valuable as 
bearing upon the present enquiry. 

King PurAravas, soon after his union with Urvas'i, 
goes with this his new bride into the forest of the 
mountain GandhamManu^ to enjoy himself. Similarly 
S'iva and P&rvatt in the Kum^rasambhava resort to the 
same place (Canto* VIII. 28) after their marriage, and 
there is considerable similarity between the beautiful 
descriptions of the various objects S'iva shows to his 
wife and King PurAravas observes in his bewilder- 
ment during the temporary loss of his wife, the offend- 
ed nymph. As in the Vikramorvas'i (Act IV. St. 5.), 
so in the Eaghuvams'a (XIII. 29) the appearance of 
wild plaintain-trees growing on the slopes of moun. 
tains in the rainy season furnish the poet with an illus- 
tration for the eyes of a woman that iire reddened by 
anger or some other cause. One of K^lidAsa's favourite 
ideas, a doe stopped and prevented from joining the 
herd by her fawn 'Moving the udder," finds expression 
in the following lines 

Ragh. IX. 55. Vikram. Act IV. 32. 

•ifftlgf • • • •^iTprf I rfWUT^T^jtefeJinIl'-fl f^^^ir^ I 

King Nala (Ragh. XVIII. 6) retires to the forest and 
forms friendship with the beasts thereof, gJt^sf^ is^^rqfTgir. 
ltf-Krr?T yr#45V, which little differs from the following in 
the Vikramorvas'i : ^r^fr ^Tf fMrr^rrjr^ -^^^rtfi^l r>wrc?T^iTy7i-?jr. 
m'^ f^rrm Act. V. 17. The elephant is as fond of the 
fragrant sallalct -^Imt in the Vikramorvas'i, 
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^rnr^^SRwrt h^^Titipt Act. IV. 23, 
As in the KumSrasambhava : 

flK flftCTW^JjriT^VIII. 33. 

Of short phrases the following seem to be interest- 
ing: — ^^TfST, haughty and outrageous conduct (towards a 
woman), »m?:r^fr^r Act V., q^?Trf^«r ^fl; , Ragh. VIII. 
35 ( the word is used in its ordinary sense in Kum. XV. 
32, 42, Megha. 1. 14, Ragh V. 53, S'4k. Act VI. jt?^^ V. 
11); T<ff^%fr i. e. service by rotation, Kum. II. 36, 
•WCi<KM«viiK™f, Vikram. Act IV. ad init ; wr^fTrff irfor:, Act 
V. 3 which is evidently the same as ^y^rnwRo^':, quoted 
before. We may also notice • the allusion to the de- 
scent of the Moon from Atri (Ragh. II. 75, Vikr. Act 
V. 21)^ and the allusion contained in the following 
lines, probably to Cantos XII. and XIII. of the Kum^ 
rasambhava : •ttj^ ^troi^T^: w^^irqif^rsw ^ \ »TRrf^ 

Vikram. Act V. 23. Lastly the blessing 
pronounced at the end of the fifth Act may be compar- 
ed with Bagh. VI. 29, the poet alluding probably to 
personal experience that wealth and learning are natural- 
ly disinclined to associate with each other. 

The Vikramorvas'i furnishes a pretty large number of 
analogies to the MeghadAta, both in thoughts, expres- 
sions, and allusions. We can only notice such of them 
as are prominent. The one (Act II.) describes the light 
of the sun as •iRiNrn^iif^f^T^rffij^^ irsTPfw St. 1, the other 
(II. 3.) J^^«fw^J^Rr??r^T^rji%^i^n: infm:. In Act II. th© 
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king says ^ jSwirtJmr ^v^TfW ft%PitW:, and further on 
•TjRwm^^njft^rr ^^ H (Act II. 6) with which we may com- 
pare the j^ithpS^t &c. of MeghacL 11. 47. Again, the 
day is easily spent in the ordinary duties of life, but 
the night is restless ^^s^i^lt*"* &c. Act III. 4 • Meghad. 
XL 27, ^^sJTTRT &c. ; — ^the face of a woman with the dis- 
heveled hairs hanging over it compared to the rising moon 
as yet hidden in the darkness of the night. Act III. 6 
^T^i^«raTjp &c. Megh. 11. 23 the river whose stream is 
obstructed by rocks occurring in its way, Act III. 8 
Megh. I. 19 tff ywiijTOfl^ l^.?rTf? f^^ff^hr. The nyxnph is 
offended that the king fixed his eye on Udayavatl, a 
Vidy&dhara's daughter, as this latter was playing on 
the sand bank of the Mand&kini, Act lY. ad init. tiflf ?n^(aff- 

$f^. What else than an explanation and a paraphrase, 
such as the author who wrote the above alone could give 
is the following ? 

jr«^ift»^: tRn% ftrftr?: I^wj^w tciIt- 

6fr«5=* ^itt^wnRmr «nr ^f^i li 11. 6. 

The anxiety and apprehension felt by lovers at the ap- 
proach of the rain-cloud may be a common property of 
all poets writing, as it were, to a pattern furnished by 
the teachers of the Alanldijras'Sstra ; but what should make 
the same word sannaddha be used in the following stanzas, 
except the circumstance that the same poet wrote them 
both? 

Vikram. Act IV. 1. Meghad. I. 8. 

Again, the words Hfit sftRPO^wjfT &c. Megh. 
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I. 3 are only a paraphrase of ChitralekhS,*s words : rRrrr 
^ Pr-^?fH ft ^f05i*rfOT( wnirff% f fnaR-, Vikram. Act 
IV. Praves'. 

The following is said of the lightning, the associate 
of the rain-cloud : 

Act IV. 1. Meghad. L41. 

The lightning here referred to as the only light that 
benighted persons look to when other lights fail ia 
again referred to in the same Act : irf r5f fttnft^RR^ifr 
5Tt?j[^n5Tf^:. In the estimation of the good, service to 
suitors is more important than their own interests^ 
and their only reply is the granting the suit itself ^ift«?ff 
TCTO OTPift^ Act, IV. 15, Meghad. II. 53. fl uofftT 
«ffr#frc6?n4ftr5i. The circles of light in the following 
stanzas deserve, I think, particular attention : 
Vikram. Act V. 2. Meghad. I. 48. 

The allusion to the nichula tree in Act IV. St. 4 and 
Meghad I. 14 is not in itself of much value except for 
the tradition which Mallind^tha has preserved and 
handed down to us that the latter passage contains an 
occult allusion to a contemporary poet, fellow- 
student and friend of E^lid^a, nicknamed Nichula and 
to Dingn&ga, one of his (KS.lid^a's) rivals^ whose histri- 

1. ^Tsrrnt^sR m wrar ^rflrwwr ^vs^ jptjot , 

Eatavema ad loc, 

2. The passage certainly very well bears the double construe- 
iion put upon it by tlie scholiast. It is remarkable neither 
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onlc gestures (according to Mallin4tha, ' censures accom- 
panied by gestures of the hand') the poet ridicules and 
tells his own poem to avoid. 

The MeghadAta abounds in passages bearing ample testi- 
mony to its having been written by the author of theKu- 
mArasambhava, the Eaghuvams'a, and as we have akeady 
seen the Vikramorvas'i. In the first place the poem has 
for its subject that particular passion in the delineation 
of which KSlidAsa excels, and to dwell on which he 
always seeks opportunities. Then as in the Kum^ra. 
sambhava, the^Vikramorvas'i, the S'^kuntala, and partly 
in Raghuvams'a, the Himalaya and those divine forests, 
mountains, rivers, and cities which the poets love to 
associate with that abode of the Gods, chiefly occupy 
the poet's attentioii. Moreover, illustrations derived from 
sources so familiar to the reader of the dramas and 

tlie Sanskrit-German WSrterhuch nor Mouier Williams seems 
io be aware of the passage as neither of them notices the 
ti-adition and not even the name of Nichula. Here is the 
passage ' — 

»7%^ »T>S^ ^^^(^ 1 ^flNEt f^r^ ^ ^m{^: ^^frwi wr- 
I w^flr^sTi^r fif^^rf!^ 5pF • • • • r^it ftftfftt^ 

^Ift'J^J^&tqfj: II Tlie S'ahddrnavakoi'a recognises Niohula as a 
proper name, being that of a poet: fpfft ^ftft? ^'Iffif^: 
U Mallin. ad. loc. 
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theRaorhuvams'a andtheKumHrasambhava are found in 
the Meghadiita to an extent, which, considering the size 
of the latter, is not small. Allusions to the same events, 
objects, and circumstances strengthen the evidence 
afforded by the illustrations. The following instances 
leave little doubt that the same poet that wrote the 
Chad Messenger was also the author of the Eaghuvams'a : 
the vapralcriya or vaprakrida of an elephant or bullock, 
Megh. 1. 2, 56. II. 52, Eagh. V. 44 ;— the effect of the 
rain-cloud and its friends the peacock, the KSdamba- 
flower, thunder, and the plantain flower on lovers sepa- 
rated from their wives, Megh. I. 3, Ragh. XIII. 26, 
29;— a mountain spoken of as the breast of the earth, 
Megh. 1. 18, Ragh. IV. 51 ; — a city described as a co- 
lony from heaven Megh. I. 31, Eagh. XV. 29 andKum. 
VI. 37 (quoted before), Vikram, Act II. "r^rw^r 6i«n^<J|5t 
^sryjIffTT;— the same allusion to XJjjayini, the river Sipr^, 
and the shrine of MaMM-la S'iva Megh. I. 31, 32, 38, 
Eagh. VI. 32, 34 ; — the pigeons occupying the inner 
side of the eaves of houses, Megh. I. 42, Vikr. III. 2, 
Mltlavik^. II. 13; — ^the Ganges seeming to join the 
Jamnft elsewhere than atPrayAga, the place of the actual 
confluence ( this, I think, appears to be one of those ideas, 
that, if I may say so, are K&lid&sa's private property), 
Megh 1. 55, Eagh. VI. 48 ; — sitting on a rock cooled by 
the vapours of the Ganges and perfumed with musk or 
other natural rasin deposited on it wam?rf g^fi^nmsf 
RffiT'FS^iTPrffl^ I rRqr ^ iPTTJr^ m«?T 4tt jqf^: Meghad. I. 
66, aT\?iRar ^rw:Tsnri^?frPr ^qipJiPr feRyRi^ Ragh. VI. 51 
quoted before, where the citation from the Kum. 
may also be compared ; — ^the dry bambus, filled with 
the wind, sound like flutes and the sylvan deities sing 
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to their music their songs of victory in honour of some 
hero: 

Ragh. II. 12. Meghad. I. 60. 

The marble walls of Kalid&sa as transparent as glass, 
and used by the Goddesses for mirrors are as upper- 
most 'in the poet's mind in the MeghadAta I. 62 
^^^f^-donw, as they were when he described them 
in the Kum&rasambhava : 

5Tw?R^=f^«T«fr: I IX. 40—44. 
So the trees buzasing with humming bees (Megh. IL 
3 ^T^r?ii^»pfJT<^^sRT: &c. Ragh. IX. 32. XVL 47° The 
following are each a description of the blessed condi- 
tion of a city on the Himalaya : 

• Meghad. IL 4. 

•H^fJ^lNf ^^^(^ W ( i. e. ^5m^ ) HPqf^fir#. 

Kum. VL 44. 



Digitized by Google 



72 



PBKFACK. 



Again, 

Meghad. IF. 5. 

Kum. VI. 42. 

The banished Yaksha, though seeing (Megh. If. 43) 
the prototypes of his absent wife's beauty in the objecta 
around him finds no more consolation in them than did 
Aja in those of his wife's (Ragh. VIII. 58, 69). 

Similarly when, lamenting their separation from 
their beloved wives, the one is deceived by a dream 
and the other gives vent to his sorrows, both awaken 
the sympathy of the sylvan deities or of the trees 
they haunt and^ make them shed tears of compassion in 
the shape of gum or dew-drops : 

Meghad. II. 45. Eaghu. VIII. 69. 

We may further compare the emaciated wrists of the 
Yaksha, who was «H*ioy^MitiKT*M%7^: (Meghad. I. 2), and 
king Dushyanta who says his J?m-'!Hrf^5Kf5PT ^^'rf 
^bA^ (8'&k. III. 13, the bracelet is further alluded to 
inActVL 3). Hope supports the hearts, tender as 
flowers, of young women when they are separated from 
their husbands, »Trair^^*!r: jjir^pr tmF^^rt ff?i:'7Tr% ipr- 
pTf^q ff^T^R €TOr (Meghad. 1. 10) ; M^^^ Mfer^^ 
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* hope renders sorrows of separaticm, though great, 
bearable (S'ik. IV. lb). The promment allusion to 
Skanda's birth and his leadership of the celestial 
armies in niH^TOftiryff TOtRf >*f*giwwitftHr. jfHf^d ^wf ?rtlr 
^m: (Meghad. L 47) repeated in Haghu. II. 7.5 and VII- 
1, appears to me to point not only to the story of 
Skanda but also to the Kum^rasambhava, Canto IX. 
(see especially Stanzas 18, 14). We may also refer to 
Meghad. L 11 ^wi % WFgirt ir^* wetw; «jr "i^Ji^iitH- 
flkiiB^^fei'flii^f^: WW'^ 5Wfir mm: tow:, and Vikra- 

morvas'i WOTW firaft f|f «?i^^itg^f%?rew^ (A.ct IV. 14), 

^^mKi iifinift«iftr URir * qrw^fftfte w»rw ^^: (A.ct IV. 15), in 

which passages theE&jahamsa or flamingo is represent- 
ed as preparing itself, onseeing the rain-cloud and hearing 
the thunder, to migrate, and furnishing itself with the 
stalks of lotuses as ' food on the road* ( tt^^), to be eager 
to proceed towards the M&nasa lake. I pass over many 
analogous short phrases and allusions in the Megha- 
ddta, and the Kumftrasambhaya and the Baghuyams% 
as I trust I have adduced sufficient evidence in vindir 
cation of K&lid&sa*s authorship of the last work. 

Now if it be, as I trust it will be, admitted that I 
have succeeded in showing that the same Kftlid&sa 
that wrote the Kum^Utisainbhava also wrote the Ba- 
ghuvams'a, there is one important fact that, independ- 
ently of the internal evidence quoted above (though, 
this is in itself sufficient to satisfy most sceptics ), not 
only shows that that K41idisa who composed the. 
dramas and the Meghadilkta also composed the Baghu. 
vams'a and the Kum^rasambhavai (I leave the Ritu- 
samh^ra and other works attributed to J&^id^sa for the 
present out of consideration, as the present enquiry does 
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not extend to them), but also contributes very much to 
our bemg able to arrive at a sound condusion regarding 
his age. I refer to the fact that Kshirasv^mi, the cele* 
brated commentator on the Amarakos'a and a gram- 
marian, quotes the Kum&rasambhava under the name of 
K&lid^lsa. My attention wm first drawn to two^ of his 
quotations by the comments of Mallinitha who refers 
to them in his commentary. On going over the com- 
mentary of Kshirasvslmi on the second and third K&ndas 
of the Amarakos'a (that on the first I have not had 
access to) I found many more passages quoted there 
from the KumArasambhava,^ Now though it is true 
that out of the two quotations of Kshirasv^mi referred 
to by Mallind^tha^ only one is cited under the name of 
«- ' J 

<m4 TO JF^jr^T^TiT^ I Kum. VI. 46. 
Mall 3T:=*irfjRf*W^*rW^ •iHI^*: TTar: | m^HII*^ WI^. 

iNnRPT crt MfefMJ I «w ^ ^p^w-jh*?-^ ^^^^ irr- 

The other passage is : 
PrfTTqii^^viioSiilft^r i f^ia ^ ^i ^i <* || vil- 11. 

Mall. ^TiT^XTT^ HfrT^ | r T H^ f jrn^ ( <i ^T^hmft^Vl^- 

2. See Kfipda III. R*«lft?rf ® 47 (quotes ^ ffwi B!Sm%5tr»Rl^: 
^rrtiFrfj? Jjff? Kum. I. 47) ; ibid 68 (quotes 

Yin. id. I. 42) ; ibid. •TSir** 6 (quotes •Tff ffffTer ^r^Rrfr^: 
id. III. 20) ; ibid »T5^r® 11 (quotes ^ m^i Bftr^fm id. V- 
83) ; ibid 13. (quotes fi^\S(^t snrrWRT: id. I, l); ibid on 

wfw^wBfj^nr (quotes m (^w»rar inijfOTir id, v. ss.) 
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!]E^Iid&sa andtwa^ MSS. that I have oanstdted do not 
quote the verse from the KumSirasambhava (VI. 46)> 
there is a third passage which is so quoted. It is aa 
follows : 

*&Tt?i ft^ 5r5 y4 5 &a Amara. II. «?jnr«® 39. 
Kshirasv&ml : Pwr* ft^ ^ OTR^ 8r5P*r Sri 

^w?f?ff m^: I ^n^ife^a: I FSiPr w nir^rirr ftfj: II The quota- 
tion is from Kum&rasambhava III. 35. It is possible 
that MallinS^tha quoting from memory may have com- 
mitted an error, and Elshlrasv&ml may have quoted the 
other passage viz. g^UF^^^^RTi^^r: in some of his other 
works. But from the passage just quoted it is clear 
that Kshirasv^l quotes the Slum&rasambhava as a 
work of Kfi.lid&sa, and it is therefore beyond doubt that 
the Baghuvams'a also must be the work of K&lid^a, 
as both the works have been shown to belong ta ^the^ 
same identical author. 

But it is not necessary to infer the existence of the 
Eaghuvams'a in the time ©f KshlrasvSjnl. For we find ' 
it frequently quoted by him in the same commentary^ 
Among the quotations are the following : 

m I ^r#* jPrjxfRriT^ I. 8 on II. ^^m^. 41. 
^ftviux^<f5PTiff$ I 535^(^ OTj3PT*OT«i^ IV. 67 

on II. iTfRiT® 124. 
Jir%*5RiTftfqrt^ VIII. as on II. TOf <> 63 III. tt^ 
153. 

'mrwnr^l 'iwfir «Rwwjqj^» VI. 30 on .II. kot^ 57. 
There are several^ other passages quoted, but those: 

1. One from the Library of the late Dinamai;iis'ankar S'&strt 
of Surat, and the other in the Decoan College Library, Poena. 

2. For example see KIpda II. ^ff^^ ® 30 (quotes III. 70), 
ditto 3T (quotes V. 82), IJI. ^Tf^* 31 (quotes XVL ll), ditto 143 
(quotes V. 64), ditto Hr® 166 (quotes L 46), ditto 22 (quotea. 
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above given will suiHce to prove that the Raghuvams^a 
existed and was considered a standard work when Kshi* 
rasvftmi lived. 

Now as regards the date of Kshirasvftmi the Rdjaiaran- 
enables us to assign him to the middle of the eighth 
century of Christ. That work gives the history of Jay&- 
plda the mighty Emperor of K&s'mtra, **who brought back 

Learning to K&s'mlra, the country of its birth, from 
^' distant countries whither it had fled, and who caused 
*'the Mah&bh&shya that was well nigh lost to be brought 

from other countries, and interpreting it caused it to be 
" studied in his empire."^ It goes on to say thut " having re. 

ceived his knowledge from the Professor of the science of 

lexicography, named Kshira, Pandita Jaydptda was re- 
" ckoned among the wise.'* The name Kshira for K^hira* 
svamt does not by any means interfere with the identifica- 
tion, as Svami is merely an honorific affix, like acharya 
in S^ankaracharya and Hemaehart/a, The shorter was the 
real name as is shown by the title of his work on gram- 
mar called Ksfilraiaranffini, And as we know of no 
other KsKira who was both a grammarian and a lexico., 
grapher and also a teacher^ of lexicons, the Kshtra 

m. 51), ditto 28 (quotes XI. 12), ditto 45 (quotes I. 13), ditto 
95 (quotes I. 3). 

• ♦ * t^n^'TU^PT'?*^ «^rr^5Jrtr: mnit: i nifS^r^i ftr^Bif «?fnTW 

qP?tT: B&jat IV. 488 fgg. 

2. EshtrasvUml is full of quotations from his own Eos^a 
in liis commentary on the .Amarakos'a. That he was a 
teacher pf the soience ot words, «. e. lexioography, may easily 
be understood from h|s havinj^ commented upon Amarasimha'a 
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mentioned by the Bijatarangini is beyond all doubt 
the celebrated commentator on the Amarakos'a.^ The 
date of Jay&pida the son of Yappiya and successor of 
Sangr&m&pida varies from A. D. 754 to A. B. 772 ac- 
cording to three different calculations.^ Now from the 
manner in which Kshira' quotes the K!um&rasambhaya 
and the Baghuvams'a, viz,, with the simple introduc 
tion of w«rn^, 'as may be seen, as for example,' and 
^ Bs, ' without adding the name of the author quoted 
from, it is dear that those works were perfectly well- 
known at that time, and known to be so authoritative that 
they might be quoted to support or refute the author 
whom Kshira was interpreting in his commentary. To 
obtain such celebrity and authority, the poems must have 
been written at least one or two centuries before. And 

gloisary. His frequent referenoes to EAs'mira and to tlie readings 
of the Amarakos'a prevalent among the people of that ooantry 
add strength to the identifioatioa. 

1« Aooording to Colebrooke (JftM. JTif ay« n. 66) Bdyamukmta 
^. D. 1431, bases his oommentary on the Amarakos'a on that 
of KshirasTtmi, who is also quoted by Dlnakaramis'ra, A* IX 
1366, and Ghlritravardhana. See Appenditt* 

2. Prinsep's Antiqmtiei Vol. II. p. 246. According to Troyer's 
calculation the date is 754-58, Cunningham's 761-11 and 
Wilson's 77240. 

3, The St. Petersburg SamhrU WdrUrJme% cites this author 
under the name of Spdmin, whioh appears to be an evident 
mistake notwitlistanding that Hallinfttha and other commenta-* 
tors sometimes cite him as Sv&min, which is simply out of 
respect. Works on grammar not seldom quote P&pini or Pa- 
tanjali under the term Aohdrydh, but no one will seriously take 
that to be the real proper nam*. 
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this takes us back to the middle of thei sixth centuiyA 



1. Wliile correcting for the press I have come across Prof. An- 
frecht'fl analysis of Kshirasvlmt's commentary, published in the 
Zeitschrift for May 1874 of the German Oriental Society wher» 
the learned Professor disposes of Eshira's date in two linea 
and assigns him to somewhere between the eleventh and twelfth 
centuries on the ground that he quotes S'rtbhoja, and is quot« 
ed by Yardham^na, the author of the Ganaratnamahodadhi, Tho 
Professor does not notice the passage in the Bdjatarangint, nor 
does he think it necessary to discuss the question whether ih(y 
glossary quoted by Eshirasvftmt under the name of S'ribhoja ia 
at all and if so properly attributed to Bhojadeva of Dharfi. For 
there are no grounds for holding that this SWtbJioja was the 
Bhojadeva to whom the SarasvatthanthdbJiarana is attributed, and 
who lived in the middle of tbe eleventh century. The facts of 
the Bdjatarangint ought not, I think, to be lightly f;et aside ex- 
cept on the ground of the most convincing proof. Neither the 
date nor the authorship of the SarasmtiJcanthdhharanm is satis- 
factorily established, and even if it were, it would throw little 
light on the date of EshirasvUmi, as the lexicographer quoted by 
the latter as S'rtbhoj a appears to be different from the Bhojadeva 
of Dh&r& to whom I have not seen a glossary attributed. It may 
here be mentioned that Eshirasvllmt quotes what appears to be 
a Eos'a under the name of S'riharsha (^^Rf^ifw 'Hft^fO^^^^ 
[ II. J?5«^r®69), but there is no Eds'a among the works 

that S'riharsha the poet says he composed. 

To me the SMbhoja quoted by Eshirasvlimi appears to have 
been, like the latter, a commentator on the Amarakos^a and the 
writer of a glossary. This is clear from the manner he is 
cited by Esliirasvami. The following passages taken from tW 
second and third E^^das will bear me out 
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It will be also observed that Kshlrasv&ml quotes from 
the Kumftrasambhava in a maimer that shows that 



On n. 33. m^H^ &0. ''^tt^ k4[ ^: | 

^ This I think leares little doubt tbai 

SMbhoja oommented on the AmarakoB^a. 

On n. 59. *• qnrrOT^rft m^: m rtt \ wfilf* " 

The some must be said of this remark. 

On n. ?jf^® 52. ^f<frtn# &c. '^^mfWT «rfli*^ 

^PM: I " And of this also. 
On 11.^^ 96, 97. "^r*frir: ^Wl^: f^rtj^R^Tv^J («a ) 

jpw: I Jww^rt g ^Twit KjmiKpA | " 
On II. ^® 56. TCr4 &0. '*irpr: ftrmftSrT^^ins^ i •m 

OnH.^^'^ 75. "^CwiPT tf^ir ( ! :) ft^nrlT fft «*?l3r: Do 

not this and the previous passage show that S'rlbhoja is 

an earlier commentator of Amarasimha ? 
On II. w?r® 7. " •fr^ OT^fPrPrt^ «fNrR: I afiftl^ •PTrwfil 

Cr^ ^fMtsr*' I " The same may be asked regarding this 

remark* 

On II. 7. " 'ffnT^r^trTf I " 

On ni. 38. fi^: flW I •^f^pifJr ^IhT- 
3r: " EshtrasvUml here quotes S'rtbhoja to show that 
the latter has given the etymology of ft^pT: in a way 
different from his own. 

On III. rfd ® 53. " ^fW^sig «T^: ^ ^ m '^t |" 

On III. 216. f?!f??^rlr <NRr: &o. ''it^i^^^: 
m ^ ^im: I 

On III. 21. ^WTO»n* &0. ''•rnw^g: I n<g: I ^^fft- 
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he either knew only one KMidisa or that he considered 
the work he was quoting from to belong to the cele^ 
brated Ei.lid4sa, who had only to be named to be recog- 
nised. Surely if the KiumHrasambhava was the pro. 
duction of aK&lid&sa more modem than or different from 
that of the dramas, Kshirasvimi would either hayenamed 
the poem itself instead of its author,, or the latter with 
a distinctive designation such as «nH^^^9, or some 
similar appellation. The conclusion is therefore un- 
avoidable that in the middle of the eigjith century of 
Christ the KumArasambhava was considered as a work 
of tlie great K&lid&sa. Of course, it is not probable that 
an eminent grammarian and scholar like Kshirasydml, 
extensively read in Sanskrit literature as is shown by 
his quotations, might have mistaken a spurious work 
that was fathered by its real author upon the great 
poet, for one composed by the latter. 

One source, not yet much investigated of facts bear- 
ing upon the age of Sanskrit authors is^the numeioua 
commentaries on K4vyas, Kos'aa and grammars and 
lastly, works on the Alank&ras'drstra. They are full of 
quotations and the. date of one being ascertained will 
throw considerable light on those of many others and 
make the subject of Indian chronology, which has 

These are all tbe passages I Lave found in tlie second and 
ihird Elli;ida8 referring to S'riblioja, and there is only one 
among them that seems to contain a quotation from his glos- 
sary ; the rest refer, as far as I see, to his comments on the 
Amarakos'a. la it not difficult to believe that the Bhojadeva 
of Dh^ra the author (if he be) of the Eanth^bhara^ga could have 
stooped to write a commentary on the Amarako^sa, and to com- 
pile a glossary ? 



Digitized by Google 



fil 



hitherto remained shrouded in obscurity and confusion, 
afford results far beyond our present expectations.^ 

In connection with the authorship of K41id^a it may 
be mentioned here that by the commentary of Kshira. 
BvSint the Meghadiita and the Vikramorvas'i are also 
proved to be prior to his date as he quotes them both,^ 

To recapitulate, the conclusions I arrive at are : 

1. That there is nothing in his works that renders 
the ordinary tradition assigning K41id4sa to the age of 
the Yikramlditya of the Samvat Era untenable : 

2. That though K&lid&sa shows some acqifaintance 
with the astrology of the zodiac, the passages in his 
works, that contain astrological allusions, do not pre- 
vent us from assigning him to the first century 
B. G., if he be shown by independent evidence to have 
then lived : 

1. I Lave met with a passage in Hem&dri's oommentary 
from which it appears that the author of the ' Sdraavata ttkd* 
quotes the Baghuvams'a under the name of EUiddsa. I have 
not yet been able to find out what Hkd is meant. Here is the 
passage : On ^ •TnwtmnTWfr TTTrf •T«rri;^Ragh. IX. 61 " w?re^^'^ 

2, On ^^f? <fec. Kapda III. 117 " JW^ W 
(Meghad. II. 6l) ; also on ^TfiT^JT^IT^: OTTf^T: <fec. III. 

( Megbad.\ 12. ) On Ka^da III. «T5^^ 22 ''?T?f ff^ J^TT^^^r 
^rf^f ^ &c." he has : WTT ^^r | W mnrn'^ ff^ir^. Vikia- 
morvas'i IV. 3. 
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3. That the KMidsi^ia of the three dramas was also 
the KS,lid^sa of the poems, Raghuvams'a, Kum^rasam- 
bhava and Meghadiita : 

4. That this Ksllid^ lived considerably prior to the 
middle of the eighth century — ^at least two centuries— 
^nd probably und^ir a Yikram&ditya who reigned at 
Uj jayini : 

6, That, therefore, all stories connecting him with 
a king Bhojathat reigned aI^ Dhd.r& after the tenth 
century are to be rejected as altogether without 
foundation : 

6. That the B&a^ys.m must have been written very 
many centuries before the time of K^lidslsa, maijy ceiu 
fairies before the time when Prof. Weber is inclined to 
regard it to haye been composed. 

S. P- P. 

jSurai, Ut June 1874. 
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Canto XIV. 



P. 408. ST. 2.— «rr^ Conf. Dinakara: 

3T?r Vallabha construing this with Wl^, explains, irj?rH*Iiu| 
^^T'TTf^," t. c. each of the princes saluted both the queens ac- 
cording to their seniority) and as Kaus^aly^ was the senior of 
the two, she was saluted first and after her Sumiti-ik by both 
the princes. This explanation appears to be necessary for a 
proper understanding of the simile in the following stanza. 

P. 409. ST. 3.— WiT, * broke through', * rushed into'.—- 
niTF^C'^t^OT'STOnt^, * like the waters [conjoined] of the Gang! 
and the Sarayti, heated by summer.' As the heated waters be- 
longed to two rivers, so the hot teara shed on the head of each 
of the princes proceeded from the eyes of both the ladies. 

P. 409. ST. 4. — * scars.' lit. passages, viz. through 
which the darts had entered their persons. 

P. 409. ST. 6.— Jt|: ihOTf^T ^iWTfW^ &c. This refers to the 
popular notion that the misery or prosperity that falls to the 
lot of a recently married man is attributable to the inauspicious 
or auspicious qualities of the wife he has just married. Sitit as« 
cribes to her own inauspicious qualities or bad luck, that soon 
after her marriage her husband had to go into banishment and 
that Das'aratha put an end to his own life, thereby leaving the two 
ladies she addresses in the condition of widows. Conf. Dinakara : 

J^'r «f^?nrff5^pTiir^:" |— wRim^ • 3j:q?ir JTrKir, * with equal re- 
verence.' 
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P. 410. ST. 6.— ^TJ ^ »rf?f^ ^Hf :, ^ why, was it not 

[on the contrary]by your virtuous behaviour that your husband was 
able to come out safe from a great trial f ^5 is derived from the 
negative particle ^ and the interrogative particle J, and introduces 
a rhetorical, quest ion to which an aflSrmative answer is expected. 
Dinakara interprets ^5 l>etter than Mallinatha who construes it 
with ^PTO". The former has "HSy^-JT^W ?Tf ^frftc^-T Pfr^TJ^^ ^^HNI- 
^ ?rf?^K^ sii^^^Tfnjffrsr^."— mrflJT^, t. e. UUl^^^mnJ who de- 
served to be addressed kindly/ — HR^R'^RT^^r, * truly and yet kindly,' 
referring to the proverbial difficulty of speaking kindly and 
txuly at the same time. Stenzler misunderetands when ho 
translates, " marito dignam atque ipsum ejus maritum." 

P. 411. ST. 9.— ?Tr^, ' already.'— TTt^Wrr^^TJT^fwr MH^Tfi«fhi r 
fn3I ^^TT^IW. Translate: ' There arose to him (t. e. appeared about 
him) a splendour, the [only] fault of which was that it was a 
repetition.' That is, he already appeared so perfectly majestic 
even with his dress as an anchorite, that his royal dress could 
add very little to his majestic appearance. Dinakara understands 
iSRr^T as equivalent to from and s«ays, OT^'^Rl^l fTOT 

^rwTT j^r^iFfrsrri'Jr'^jft l^r^r wi^i-iaJi ^^ir^r (he 

appears to have read ^^frT for *TWr?T^ ) | ^TTTO^^TRrsFSfiwr ^T^i^^r^ft- 
JTi|7[^'^fJT^rT ^f^ W 5ftiTr rTff ^^TKtif^:. " Mallindtha s 

interpretation, however, appears more correct. 

P. 411. ST.ll.— m^t^ ^(^^. That is, Lakshmana and 
S'atrughna each held a Chamarl-brush on either side of Eama. 

P. 411. ST. 12.— '4I3<3H Bt^, 'split by the power of the 
wind,' as otherwise it (the ^fTTWre^^Illr:) would not resemble 
the veni of a lady, which consists of three or more braids of 
hair.— . Conf. Dinakara : " ^ 

P. 412. ST. 13.— ^OT^^rnr BamSs'rama, a commentator on 
tbe Araarakos'a observes ^^^^T: J^TOr^^TTOf ^IRft^h": ^f?Toir ffir 
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m^i. Mab&devabhatta also, the aiithor of another commentary 
on Amara, gives the same explanation, and the vernacular name 
'^^TW. So it appears that was a conveyance borne on 

the shoulders of men. A doli ? or a palankin ? 

P. 412. ST. 14.— ^rr-^frTJTW^cr?!??^ . See Adhy&tma Eaml- 
yana Ayodhyd Kanda Sarga 9, St. 89 : aTfTRT ^ tr?Tr^ ^ ffs?T 

sprr^rqrr (l e. ^mf) ^ mn^f^ft^ 5fw ^\ wsjt^^ || See also 

Canto XIL St. 27,-7^: See above, Canto XII. St. 104 and our 
note ad loc, 

P. 413. ST. 15.— ^ioTiTrr , * furnished with auspicious things* 
prepared for the purpose. Dinakara appears to have read 
for his comment is "jtPtjt^ 'T^fT^&o."— W^or^^r-sr^^T, ' of whom all 
that remained was a picture drawn on the wall/ Conf, Dina- 
kara : RTr¥?af(^rf Rf: stt &c. 

P. 413. ST. le.-^rf^rciwR HfT^ ^f^^ < saying, if we ponder over it 
tliine only is that merit whereby' &c. Literally, ' the properly 
considered merit is thine.' Vallabha quotes the following in 
elucidation of ^Um^. qjririT^ I ^ ^^^T ^ ^ | 

p. 413. ST. 17.— W t^fTf^^iT^ WP^. Conf. above Canto 
XIII. St. 75, and our note ad loc. 

P. 414. ST. l8.-HHR^r%cTO , ' ^1,^ had come to congratu- 
late him.' 

p. 414. ST. 20.-^ f^:, 'the flower of heaven,' an epithet 
suggested by its form, the lightness and swiftness of its motion 
and perhaps by the alliteration that T^T aflfords with 3'ST^JT._»?f?ji-- 
'easily obtainable by his own desire', e. which ho 
was to obtain whenever he should desire it. 

P. 415. ST. 22._|f^. Skanda is represented as the son of 
the Krtttikds or Pleiades, wlience he is called KSrttikeya. S'iva's 
semen fell into the Fire, who being unable to bear its splendour, 
went to Brahma ; who directed GangS to receive it. Gangft be- 
came pregnant with it and bore the embryo on a tuft of S'a^a 
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grass. The group of the nymphs jifri^i: happened to see it 

^ITR5WT TOT fiRf^: | ^ ftWWTIin' ^sijt f^«|fj-4u: I Mah^ 

bharata S'aljap. Gad^. Adh. 45, Sts. 2460-63. 

P. 415. ST. 23.— ^TrSfT^^Jmrf ^IR, ' Tlirough him, averse to 
ayerice, the people were suooessfal in enriohing themselves'. — #^ 
fRf Riiit4 ftniTfR, * Through him the remover of obstacles the 
people were sucoessful in the performance of religious works.' — 
RrjJTR, ' blessed with a father.' — ^jft, 'blessed with a son.' 

P. 416. ST. 25.— ^N^*<HlPr, ' when recalled to mind.' Conf. Di- 
nakara : ^ gSTWnRTtT^:." 

P. 416, ST. 26. — ^^TTO^ftTrrftl?^, ' indicating without words 
[the existence of] pregnancy.' 

P. 417. ST. 28.— fit^i ii-Tll K^SiPr, ' in which [morsels of] wild 
rice offered as oblations [by the ^ishis] are eaten by the ferocious 
wild beasts.' But cf. Vallabha: "fl^^^?Cni^li*o4lPi ^^HRR^n?- 
fir: 37ijTlrfl'-IKiil|loi'+>o5fPl." Dinakara, **f?§le: iJ^ftj^ ^RR^^T ^ fe< ' 4<lCf 

5TrPr." The oblations here referred to were offered to dogs and 
crows after the sacrifice called Yais'vadeva, and left on the banks 
of the sacred river for the benefit of those innocent animals, but 
which were seized by beasts of prey. 5? is a difficult word here. 
It properly means nibbled, gnawed, and not eaten (^T^^ir) ; and 
VallabLa's interpretation, that takes ^TfKTO^: to stand for ^fe- 
ff^T i?R'wj*j|u|rPr ^rfPf 5rrraR«Wft ^rTOR«nf^,. t. e. the rice not as cook- 
ed and ready to be eaten, but paddy as yet on the nivara stalks 
and which were to be hereafter gathered, cooked, and offered 
as oblations ^W^: , seems to explain the word 5^ better than either 
Mallin^tha or Dinakara, — y^T^Ptf, ' green with Eus'a grass,' " 
IftfrrPr " Vallabba.— ^rar^^sTR^^^'^rPr. Dinakara appears to have 
read ^^?IH«*^*ll^. He comments thus: ^^^Plf tfJFRIRf 

nr* &c. 
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P. 418. ST. 31. — RRrrfftW:, Dinakara appears to hare read 

ftfciri^W:, for be explains, "ft^^T ff^fWfW W €t^r»r ^f:" 4o* 
Vallabha interprets like Malliuutlia. 

P. 419. ST 33.— ff5T. Dinakara : HIWIdltjJilft'H^tf 
Vallabha: m *TBT?nr»r3t ^TfiT^r^y^T TO?n^." I 

p. 419. ST. 34.— ^T'lTTOr^T^f^fWt^- •'(T^Tq^JSTTOiTTf-Tr^ ^m^T^mrl^" 
according to Vallabha, and Linakara says, "5^4^^ TO^^*!^ 
HftfffT *^ 3^ • • -^f^nnPr. All our MSS. read ^ and 

^tWOr in the text ; but it is evident from Malliniltha's comment 
WTijrTfi* ^IT^ u5t? that his text was and ^tWPf. Though, 
therefore, unsupported by our MSS. we have given these readings 
in the text on the authority of Mallin^tha. It may be added, 
however, that Dinakara supports them, at least one of them if not 
both. He interprets : ''W^H^t Pr^"kT[?t7] Pr.-Tr ?Rr*T f^^<a[§;] 

p. 420. ST. 37.— Trsn^^ir^5T. The Rajarshi here referred 
to is Manu, the ancestor of EHma who founded Ayodliyd* 
— ^T^r^ffrflfn" 'as a soiling coat attaches to a look- 

ing-glass from a gust of the wind when accompanied 
by rain.* Dinakara paraphrases 'ritTfRTT^ by T'Ji^i^lJlH^JId: 

P. 420. ST. 38.— H fir,' * that I am unable, * I am, therefore, 
unable.*— W^flTf ft^:. As an elephant, the king of his 
race, who has never experienced bondage before is unable to bear, 
«. €. does not submit to, a post erected for tying him to. — ^2?^ 
'the first,' 'without a predecessor.' Dinakara dissolves the com* 
|)0und thus, ''^^ : JWft W ^^.'^ 

P. 421. ST. 40. — J. The reader will observe that though 
short in itself J is to be read long as being at the end of a pilda. 
— aj^OT^ 5rfeW: 5rfiPir JTSJ^frfir?^. Tlie ending of the third 
p&da is very unusual, as it does not end in a word, but that 
given in our text is the one commented upon by Mallin&tha ao- 
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cording to all our MSS. except'one (G), which has ^T^r^r in 
the commentary. Vallabha reads ^TRH^'r FT^ft^fT, "iJT: 

RftW fJT'^ PnfsJW^^r: PniRrrrr." Dlnakara too appears not to 

have read like Mallinatha, but with Vallabha or very similarly, 
for he comments thus : " JJ^T^IT Uf^W ^l^^f Kr^SJJ^^^ "^^^ 
^Toqp^ 5r^: ^g." May he have read"t5r^ 5 »Tt: 5rflr^ 

5Rray^ ^r^rf^rTT ^rfirir^T: T|«rrRT:'* t The passage as it stands means : 
' For the shadow of the Earth is supposed by the people to be a 
stain of the moon [that is in reality] stainless/ IT^WRT fl" 

J o« I. J ^ 

5rr5Rt ^T^FnTRif^^T^^ An eclipse of the moon is alluded to. The 
notion is that it is owing to her own fault or sin tliat the moon 
is eclipsed. 

P. 422. ST. 42.— " by allowing your hearts to be 
softened with compassion [for Sita] Literally, ' by you with your 
hearts softened with compassion.' — *^^PTJ, passive infinitive. 

P. 423. ST. 45— ?tf^5rf€Hr rTTTT^ j ^ETf^JR""^. (See. above Sts. 26, 
28.) That is, fffi ^^^^ rTltT^J ^Tf ^TT^fRrRf ^B^. (TT, ' already.' 

p. 423. ST. 46.— JTRnT soil. ^^^TPT^. JTfrW. See note 

Canto XI. St. 65. 

p. 424. ST. 48.— ^JT^R5rT^<iJ SfTcTJ, ' become the sword-leafed 
tree towards her.* In one of the hells, the seventh in number, 
the Bhagavata Purana (Skanda V., Adh. 26, Gadya 7) prescribes a 
forest of Asipattra trees, which those who, except in times of ad- 
versity, neglect the rites enjoined by the Vedas and accept doc- 
trines which are not orthodox, have to enter as a penalty for 
their heresies. 

P. 424. ST. 49.— ^T?^5^rOTRr^IT^^. Conf. Dinakara "W^^ ^ ^ 
^^^^^ Km^^ 3r^4 t=T." And Vallabha : " PTrllHr^jTfiWiT^/' 
Cf. also Stenzler, amati adspectu in seternum private." 
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p. 425. ST. 50— *?^^J^IT^:. Dinakara has a different way to 
Mallin^tba of explaining the plural here : ' STTJ^r^r^r^jf^ffjiT?!- 
f^rr^^:?r^:." Vallabha : jnSTJTFfRf^rb" The four internal 
senses, according to the Virttika on the Vedanta Sdtra are : *^^^t^ 

P. 425. ST. 51.— fffr^^, ^ who was about to desert.'— ?RI=^ • 

P. 425. ST. 52. — Pr^rrrpRrR^T:, ' to whom an excellent boat 
was brought by the ferryman. — i^^Tirin". * He crossed the Gangtk, a» 
if he were crossing t. e. performing the promise that he had 
made to his brother of carrying and abandoning Sita beyond the 
GangA near the hermitage of YQ^lmlki. The play upon should 
be observed. 

P. 426. ST. 53.— sfhrrRi^l 'like a cloud breaking down 

portentously' like a portentous cloud. Dinakara seems to have 
read 4r?TfRT^ 3»q ^^f^'Tf'?, for he explains, fi^^y ??TfTO^Ir f^R't- 

P. 426. ST. 55.— ?Tf SRsTf ^ ' at first her mother did 
not grant her entrance into her.' That is, although Sitll threw 
herself down upon her mother the Earth's person, the latter did 
not receive her then ('TT^^) into der bosom as she did afterwards 
(see Canto XV. Sts. 81-84), as if because she did not know how 
it was possible that E4ma her husband should have deserted her. 
Conf. Dinakara : "^TF^f^rq^rq- W^mfRf ^^T-^t." 

P. 427. ST. 56.— iftfrff, ' than the faint.'— ^nT^'^^rTrT:. The 'Irf^^ 
whose refutation is attempted by Mallinatha (see commentary) 
are perhaps right and he is wrong. ^TTrf«?TrT is not passive but 
fitmanepada from ^TT, of the fourth conjugational class, in which 
that root is often conjugated both parasmai and atmane in a sense 
other than that allowed by the Satra ^T^^cfTi^^^'^T (Pan. III. 1. 
88). The following are a few examples: STHn" ?RTcr r^?nF^ft=Tr 
m{ jrer W RT?r^Rigveda X., 34, 10. ^ ^iRi Jf<T^ RfW- 



Digitized by Google 



134 



KOTKS* 



Canto XIV* 



ftTftiT ^ ^^Ihtd. 95, 17. «nir ^ ^ ^?lyTrf%^T5T !!fCTr- 

mri V[^^ Jpf mmt MaMbMrata I, 6217. ?W% ^rftsff ^ 

•qr^^mTrn^rnT^ IV. 1668. ^nj: 'rRrrr^ ^ 

Bid. I. 3165. ?J^5r ^dt: iTTS^^e^ #T ^tf Ibid. 3585. 

P. 428. ST. 59.— ftitiWr ftwjR:^. Vallabha has, fil- 
OTT^T R^: 'iT^T'lR'.*' But the reference seems to be to the 
TJpendra or the Dwarf-Incarnation of Vishnu. Vamana, the 
Dwarf, -was the son of Aditi, mother of Indra. It is not clear to 
what legend or legends our poet refers when he alludes to the 
entire dependence of Vishnu upon the will of Indra, to whom 
the former is always represented as being superior. 

P. 429. ST. 63. — ^^Wfft^r^ir arwStiT^, referring to Btima's banish^* 
ment just as he was going to be crowned.— ^r?T^^ Hl^. Malli- 
natha does not appear to be right in construing tflf^ with ^tot^ 
JTTF^I. We should either take 'fffT^' absolutely in the sense of 
* having got the ascendancy' or should translate ?f5iw*<^, 'that 
position' viz. which she wished to gain at first, but was dis- 
appointed by llama's going into banishment. Whatever inter- 
pretation we put upon ^^P"^ can only be properly 
construed when taken with Dinakara appears to have read 
W^^i or t?^'Jrerif TIM, for he interprets, "^WT 
T^q ffy? ^^••••'^ €ftTR^." Vallabha already reads rT^^IR^t 
im^, and interprets " ^ ^nwi ^ vS^^ ^^W^ TO^- • • • 

P. 430. ST. 65.— J*^f &o. * or, I would neglect i. e. do away 
with this wretched existence, were I not impeded' &c. Stenzler 
reads coiTCctly but translates wrongly, as if his reading had 

been f*frr«rjj, "putasneme istius vit» miser© rationem 

esse habituram ?'' 

P. 431. ST. 67.-<rTR^^n'^^^' in common with [other] ascetics/ 
Oonf. Dinakara: " ^ ^ «r^r«r Wf«WW«rt^n|:."^^^l wf 
vm-,. See Manu, VIL, 17, 86. 
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432. ST. 69.—^. «iPr rather shows that though the forest 
was not expected to weep, still indeed it did weep, than that 
lamentation took place aho in the palace of BUma. 

P. 432. ST. 70.— sffRT:. See Bamfcyaija, Adi. 
Sarg. 2. St. 17, Gorr. Ed. 

P. 432. ST. 71.—^, * in the following manner. fRr is not 
infrequently used in reference to what follows. See Canto. XIII. 
St. 1. 

P. 433. ST. 74,— ^ Jltl^T^: R[«n ' thy father destroys the 
' transmigration of the virtuous.' Janaka was celebrated as a great 
philosopher. He is described as a great Brahmav&di (Uttara 
E&macharita Act IV. ^ ^fTfTft M<l"Klvi|Rv8H*: &c.) or pro- 
pounder of Brahma. He shows the path and salvation in 
Adhy^ya 328, Mokshadharma, in the S^&ntiparva of Mah&bha- 
rata. Cf. "^Rlt ^TTO ^^t^ (he appears to have 

read ) || jrffft#fiffew^:." 

P. 434. ST. 75.— *H5nrg?t^ WMUdHHT^r Rfir: T^t ^RwiRl. That 

is »m m m m^: ^ w^: hwhhI ^ mm^ «iw*jiiftiiHi<- 
^ f^: ^ ^ ^^iRr. 

P. 436. ST. 79.— ^jiJ^ilt^RtJrf^^, * receiving the favour with 
pleasure', or ' thanking him for his kind 6£fer.' 
j P. 437. ST. 83.— 4SldlMWmM*^jl&tf ^TRPf JOOT, 'related [how] 

he had executed his order up to the lamentation of SM t. e. 
related that he had done what he was ordered and everything 
* else that occurred up to and including the lamentation of SM. 

P. 438. ST. 86.— WUHi^ TO^. Dinakara says, ^T^^OTiT^fecr- 
g^fT^ &c., * happy without fear of loss or separation.* Vallabha 
reads and comments upon **«T5TOlwt PTTO^." 

Mallin&tha's interpretation is not quite clear, ^fqf is 'concussion* 
or * clash,* hence «T6^f ' in a manner full of beatitude because 
there was no concussion,' t. e. because there was no interference 
from a rival. Lakshml seemed to be happy in her exclusive pos- 

I 
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seBsion of the king. Vallabha's reading serves as an explana- 
tion of our reading •^W4^isl*4^ whidi is equivalent to •raqST^T 

^ ^ ^wr ?wr. 



Canto XV. 



P. 439. ST. 1.— Only one of our Mss.^, Vi., has a ^P=S!r at the 
opening of the oommentary on Canto XV. The stanza is: 

i[f ( "'RT^ ?) if^n^nt^ tjf ^r-[j?r]-^T ? 

which is by no means clear, and as none of the other Mss. 
have any n&ndi stanza, I have not thought it proper to give the 
above or a corrected version of it in this edition. It may be 
that Mallinfitha never wrote a n&ndi on this canto, though that 
would be very strange, seeing that he has one on every other 
canto of the poem. 

P. 440. ST. 4.— y^mOTf^. Dinakara quotes the foUowingf 
"ij* ^1 ''iTr ^151 'ojrPTiJ^ I 8iw?iiRw8rw ^t^rtft 

p. 440. ST. 5.— HT^^tTR , ' should be'surprised when he is 
not armed with his pike.' 

P. 440. ST. 7.— WrrT l^l^ ^ «Jr^5Rli*rW:, 'able to 
stop the enemy, as any exception is able to stop a general 
rule.' This refers to an exception or a special rule given 
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below a general rule as in Panini's sysiem of grammar. 
Conf. Dinakara: ^^^^^^RF^'^ Pf^^ff^mRT 

8?I%gTO5f ^ P^ilRRifNflf^: 3TTir^!^Hr5: |" Whatever may be the 
fitness of the simile &s regards the similitude, it certainly 
cannot be said to be very poetical, being derived altogether 
from a pedant's life. See also below, note on St. 9. 

P. 441. ST. 9. — ^i*ii5Rim^, t. 6. it was iiot desired by S'atru- 
ghna. — "T^TK^'Wn^ &c. This refers to the root i preceded by 
the preposition the former, according to the poet and the 
author of the Mababh&shya, being able to signify ' to learn* 
even without the preposition. Conf. Dinakara : ^TO^fRpc^^^fJlf 

P. 441. ST. 10.-^wT)j(c^«lfej*{rw. The V&lakhilyas are certain 
ipishis, supposed to be in attendance on the car of the sun. 
Conf. the Bhagavata Purapa Sk. XII. Adh. 11. ^T^f^: 

^ffel^T^^nrar: | j^^rRwk ^ gRrfir^w || 

p. 441. ST. 11.— iTPff^rni;^, * on account of his road,* t. e. be- 
cause his road lay by the hermitage of Yalmiki as he was pass- 
ing. Conf. TOff^TRj;^, as occasion or opportunity offers. ^?r?TOI^ 
I does not mean ' on account of the length of his journey* propter 

itineria hngitudinem, as Stenzler translates.-^: gen. of ^ from 
f, to go. 

P. 442. ST. 13.— which are the main stays of a 
kingdom. 

P. 442. ST. 16— JTfTJr^, "irJrSfoiRgn^f^ ?['T?]^CrTCt^," Di- 
nakara. — • • •W^* • • • jfij«r<r» • • •^^RVf:, ' as soon as he arriv- 
ed, the son of Eumbhtnasi came up &o* 

P. 443. ST. 16.— ^^Tf^:, * black as smoke,* which was his 
natural colour as a demon. 

i 
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P. 444. 8T. 20.— ^IfM^: &o. According to Mallin&tha the trans- 
lation is : ' But tlie tree whicli was shot by the demon, being 
broken to pieces in its way by the sharp arrows of the son of 
Sumitr&, found not [S^atmghi^'s] person, but [a state of ?] 
pulverized dust/ t. e., was reduced to that state. But then we 
ought to have JsKTO^H^and not J^T^:. The position, besides, 
of the words inf JSTW: IITT ^TRSt would show that gj»K«r: is 
nominativoi not accusative. Dinakara is, therefore, right, who 
explains • • -J^: ^"fftRl^lN' TUPT I fit f fRTOnrs^J^: HIT." 

P. 444. ST. 22.— ^^^CTOHT. Indra is the destroyer of Moun- 
tains. ^J^CT^- r=3ft ?f5ir ^ 

P. 444. ST. 23. — ^HitiMii^ftrT: * set in motion, by an ominous 
gust of wind.' wmii is a wind that rises as a prodigy. For 
a description of an ^^THT see B&m&yana Aran. Sarg. 29. Oorr. Ed. 

P. 444. ST. 24.— ^Kr»hT, Dinakara's explanation is : "jT^f qitf^. 
ftSflt^ I TO yft 1^ TOT IJ^." 

P. 446. 26.— ftsqr: fW^JW:. The poet supposes that the gods 
also participated in the joy of the ascetics ( ^^^TTlTo^: ) at the 
fall of the demon. 

P. 446. ST. 27.— ^ft^:, 'who had their object fulfilled.' 

P. 446. ST. 28. — Pr^:. There is little to justify this epithet 
here except its alliteration with ^f^. 

P. 446. ST. 29.— wi?Br^WWT f^. Dinakara : *'i?liiVjrftwi«^>I^HI 

ifli^H^K |;<^^^nPt?ff &c I ^H^ip^wf 5rraRirrtWt ^r^:." 

The expression occurs again in Eum&ra Sambhava Canto YI. St. 37. 

P. 446. ST. 30.— lm(Rli*{flH,-^"?*l^l*»'i>J'^I^Ji according to Dina- 
kara. The iTHl^nTrT of the Yamunl^ was produced by her being 

P. 447. ST. 86.'*-<i^<ii<. The other two commentators are not 
agreed with Mallin&tha as to the sense of this expression. Dina- 
kara: "iTOTrar«rti^^ ti« | fts i im^jK-^r^iti q ra*ic4l3 gf^- 
Tt^rj ||." Vallabha : "?r^^ I ^^OTJ- 



Digitized by Google 



Canto XV. 



NOTES. 



139 



irSTR jRfJTftF^^ ^nWRftpr: l ^Nr^inr 3r*l(t 1" Mallin&iha ia 
right in construing fr?fNn?t^ with Mfi«i*^. d^^ll«'4fil^M?5, ' who 
were pre-eminent as wives by their connection with them,* 
t. e. because they had Bharata &c., for their husbands. 

P. 448. ST. 87.— ?!Tr5Jwr W aiie word m: is here used not 
in the same sense as in St. 3. above, but in the sense of 'obsta- 
cle.' For treating a guest hospitably does not cost any tTH?^, but 
only obstructs its practice for a time. 

P. 448 ST. 38. — WliiHIidlf^pTw. On the decorations here 
referred to see note to St. 16, Canto. VII. 

P. 448. ST. 39. — *T^f*<MMR }JT:, ' the exclusive husband of the 
Earth,' t. 6. B&ma had not married another wife after his repu- 
diation of Sita. 

p. 449. ST. 40. — «*ig9^ft«n>rT?[. Efilanemi was, according to the 
Harivams'a, the son of Hirapyakas^ipu, and was a very mighty 
giant. He had a crown as brilliant as the sun. He was as 
great as mount Mand&ra, and bedecked like it with silver. He 
had a hundred heads, a hundred arms, a hundred hands, a hun- 
dred mouths, and shone like a mountain having a hundred peaks. 
He was killed by Vishnu. See Harivams^a 2631 fgg. 

P. 449. ST. 41— iTSl^ft^ : «h?M^**4 witiii^l^, ' being order- 
I ed [not to tell] by the first of Poets, who wished to communi- 

cate it himself in [due] time.' 

P. 449. ST. 43.—^ JT, * since thott.'-^Wi*Mi 'thou hast 
fallen from the frying pan into the fire.' The TO was that the 
Earth was bereft of Das^aratha. 

P. 460. ST. 45.-JIR WTRT. See above St. 20 Canto. XIV. 

P. 460. ST. 46.--57^ ^KfTSr, ' Sarasvatt with her form con- 
cealed,' t. e. the goddess Sarasvatt, that presides over language. 

P. 460. ST. 49.— J^RTR^Tf^f^^, f. «. with his head turned 
down towards the Earth. 

1 
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p. 461. ST. 61 — ^1i«^HRnnRHItM«IHI4<MM#41. S'ddras are not en- 
titled to practise penance. Conf. S'ddrakamal&kara, p. 12 Bombay 
Ed. But it does not appear that the practice of it by the 
unprivileged leads to evil consequences to the innocent subjects 
of the king. 

P. 461 ST. 62.— •3lI?IH«ll<ri^4j His mustache was burned by 
the flames of the fire over which he hanged himself head down- 
wards. 

P. 451. ST. 63.— <ITOr J<rc^ &o., 'but not by his mortifica- 
tion, which though practised with difficulty, nevertheless in- 
volved a transgression of the path belonging to him [as a 
S'Adra.' 

P. 451. ST. 64.— ^rnfe^ftnTfrJHT, * who showed himself in the 
road', That is, Agastya met Kama on 

the road. B^a did not go to his As'rama. 

P. 452. ST. 66.— ^^Tt See Eamayana, Uttara Kfinda, 

Adh. 76 St. 30. The ornament was a wristlet, the same that 
Eus'a subsequently dropped in the waters of the S'arayti. See 
Canto XVI. Sts. 72, 73.-91^. See Canto VI. St. 61., note 
ad Zoc. 

P. 453. ST. 69.— l^wmi^. Certain yishis are identi- 
fied with the presiding deities of certain stars. Agastya, e. g.^ is 
identified with the principal star in the southern constillation 
of canopus. The seven Bishia are also identified with the seven 
stars of the Ursa Major. The poet means that not only ^shis who 
resided on Earth, but also those, like Agastya and the seven 
BishiSf who resided in the stars, that go by their names, came 
down to attend the sacrifice. 

P. 453. ST. 60. — ^g^T^f m: ?IJ:. Usually the genesis of 
the creation is not ascribed to the four mouths of Brahma, but 
to Kas'yapa the patriarch, who was born of the mind of Brah- 
ma. Brahm&'s four mouths are usually supposed to have given 
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birth to the four Vedas. In our stanza the poet either refers 
to a legend which is not generally known or draws upon his 
own imagination. The former is the more likely supposition. 

P. 453. ST. 61.--iP't5rfrftr?r:. Pragvams'a is the name of a 
maridapa or saorificiid shed erected to the east of the principal 
xnandapa of a sacrifice. The dtkahita, or person who has taken 
the sacrificial vow, is enjoined to be in the prdgvama'a, which 
is always detached from the other mandapa. 

P. 454. ST. 63.— irrt^rePTir'T. V&lmiki was the son of Pra- 
chetas, a name of Varuna. See Eilmilyana, Uttara KSnda Adh. 
16. St. 18. H^^^i ?-5R: jtr ^rqf^^^ &o. 

P. 455. ST. 67.— sRT^srfTOTTI?', ' which disagreed, ». e, failed, only 
as to their age and dress. —^rrfe^iqnR;^, 'without twinkling 
Iheir eyes.' 

P. 455. ST. 69.-^Sl^ ^ 5 (fee. The commentary given in ouredition 
is supported by all our Mss. From it it is clear that Mallin&tha 
first states the reading ^ H f^^^TT ?t jf^: ^nd then 

taking it as his text, interprets the verse, instead of comment- 
ing upon what he had in his text, and mentioning the other read- 
ing simply as a varia lectio. It is evident therefore that Wt 

^ was the text before Mallinltha, who either changed 
it to ^l^ 5 f^^{ ^ or adopted it as changed by some one else 
before his time. Mallin&tha's difficulty appears to have been 
the word Dinakara does not appear to have known the read- 
ing chosen by Mallinlltha. For he begins his comment on the 
stanza thus : T5*^i^Ii|^n!r ^ Bf^r H??l>7T^ JfTJit iftJT^; | ^\ 

2^ ^1^ forfeit I ^ ffHi I ft g^^i": ^f^^: ^ 

*"?Ri^ 5tRiilNi5rt I ft 2^^^^^-^ ^j^Stt^rrt | ^ 

Rr^fPri^ TOf gw ^Rr^l&wt: H Vallabha comments upon the text 
^ Irf ^^t^ ?r«r^ and notices no other reading. 

P. 455. ST. 70.— ?f JT, ' keeping for himself his own 
person only lit. ' accepting for himself his person*. »Tr??R: 
should be construed not -with but with ^T^^. For this 
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reason the reading is to be preferred. sTTfR^ should then be 
taken to correspond with Conf. Dinakara : "iTTf ^PTrfT 
W5T^ ^Ti^ OTt^J?. •* Vallabha reads ^O^WII'^iHf JfT and says, "a?^ 

sr}:." Whether ^If^ or any other reading be the correct one, 
Vallabha's note, that the king resigned the kingdom as a price 
of the sage's services in bringing up his children and that he 
was unable to give up his own person because he had to finish 
the sacrifice, is valuable. 

P. 466. ST. 74.— fefifr PRtftT. Dinakara explains thus: **Pni^: 
Sfl*<!i«Il^lRBT: WlftojRl^l'SRjfiPn." Vallabha: pRff: wiRlftfiT: ^flfel^ 
i^ifrrrihSOTt." Dinakara can hardly be correct. 

P. 466. ST. 76.— srg^niRM^, " H*idJ«lftl*9, " says Dinakara, 
' to accomplish what had been agreed upon.* 

P. 467 ST. 76. — ^ as by the Vedio verse,' soil, the gdyatri. 

P. 467 ST. 77.— ^ni<4MRfl5i. Kdshdya, because she was then 
an ascetic— * from the appearance of her body itself ». e. 
even without the oath she was going to make or the proof of 
her purity that was to follow it. 

P. 467. ST. 78.— * withdrawing their looks from the 
range of her eye* as if being ashamed that it was owing to 
their own incredulity that she had been reduced to that condition. 
Vallabha does not perhaps give the correct reason when he says 

P. 468. ST. 80.— ^aifOT- "SBfTO^'l'*, according to Dinakara.— TO 
What Stt& did on this occasion was nothing else than 
divya or ' ordeal.' . Those that go through an ordeal are enjoined 
to purify themselves previously by bathing &o. conf. 
?nTr|5 ^Mlft^*} l ^K^ry^R^yiPl ^MjIW^I^ft^^. Mit&ksharfi,, 

Divyaprakara^a. An *<i^*^H or sipping water is a substitute of 
an ablution. And water from the hands of a Brahman and es- 
pecially from the hands of Valmiki's pupils must be supposed to 
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be peculiarly holy and calculated to deter Sit& from uttering a 
falsehood. 

P. 458. ST. 83.~^TrWTlR8JHf?r?Rr?fft^jfr, * seated on a throne, 
parasolled over by the expanded hood of a snake.' 

P. 459. ST. 85.— 5rJnTRW, ' pacified his wrath.— f^^TOT^aSr 
* seeing that Fate was too powerful,' lit. having regard to the 
power of Fate. Vallabha : "RtT^jIott^JTR ^ qr^NM«< tf^ ^^f^- 
'S'WRt^ ^RPrar:" | The poet need not, however, be sup- 
posed to follow the account to which Vallabha refers and ac- 
cording to which Brahmi manifests himself and pacifies Eama, 
but may be correctly interpreted to have meant by no other 
than Vas'ishtha or at most Valmiki. Dinakara has only the fol- 
lowing : " iT^t^C^T ^ JSr ^Rftr^WH |.'* 

P. 459. ST. 87.— ^rPWr^. Dinakara seems to haye read ^SW^- 
2T.-%?'5rr?T^. Conf. Vallabha : * JT^rflTTJoy^^^ ^ft^RT^ f^^'Jf^ §^ 

p. 459. ST. 88.— iTTf^Rre, ' caused them to take the lute 
and throw away the arms', t. e, forced them to return to their 
usual occupation of musicians and songsters. 

P. 460. ST. 89.— ^5r-<^r^T^<TTr^?T5r:. Both Dinalcaiu and Vallabha 
agree with Mallinatha in giving Takshas'ild and Pushkardvati as 
the names of the cities, (the former has is 
identified with the Peukelaotls of the Greek writers and Pouse- 
Icielofati of Hiouen-Thsang. ^TaifiWf is supposed to be the same 
as Taxila mentioned by the Greek writers. Takslias'ild or Taxila 
lay between the Indus and Hydaspes, in the vicinity of Mani- 
kyala, about Eavil Pindi. See Wils. Ariana Antiqua, p. 196. Push- 
kalavati appears to have been situate on the western bank of 
the Indus somewhere near Attock. The historians of Alexander 
state that Alexander crossed the Indus near that city. 

P. 460. ST. 90.— ^Uq^^d, Vallabha explains to mean *'^T^- 
^TJJ." It is altogether unknown what country is meant by 
Karapatha. 
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P. 460. ST. 91.— f^mT\- "Wfr^f » Dinakara, and 'Ih^TTR f^. 
o o o Rr^-ftTrr^ ^[l %?7]^-l?ft^Pr |.'' Pwr from ^to shave, 
originally applied to shaving the hair on the occasion of a fune- 
ral obsequies ; hence generally funeral obsequies or a S^rdddha 
connected with those ceremonies. 

P. 460. ST. 92.-4 art:, ' him thou shouldst abandon.' The 
condition was that B&ma should abandon or devote to death any 
one that should encroach upon them while engaged in conversa- 
tion. 

p. 460. ST. 94.— RftiiR. Governs BJPm, ('agreement'). — ^inT^Ti^. 
Understand ^T^T^, soil. ^m^. 

P. 461. ST. 95.— ^wrf^. '^Xm^mP^^;* says Dinakara.— 'ihrr. 
^ ' who knew the art of Yoga.* That is, he expired by having 
recourse to Yoga. Vallabha rightly says, r^J." 

P. 461. ST. 96.— vrfffera^. Conf. Bhagavata Sk. I, Adli. 17. St. 
23. WT: 3^ ^ ^itf^m^ qRT: xrClfSrfT:. That Pur^pa says, however, 
that Dharma does not lose only one leg wholly in a Yuga, but 
that in each Yuga, it loses one-fourth of each of its four legs 
in consequence of the predominance of the several constitu- 
ents of Adharma so that at the end of the fourth it loses all its 
legs entirely. Ibid. Our poet's no- 

tion is that Dharma loses one leg entirely in each Yuga. 

P. 461. ST. 97— J^TTfPIW. According to the VHyu Purina (see 
the next note) the capital of Kus^a was Kus'asthali, which being 
described as built "on the brow of the Vindhya" is iden- 
tical with Kus'fivati. For, as to the position of the latter with 
reference to the Yindliya, see the next Canto, Sts. 81 and seqq. 
— ^5ITRt^. A passage in the Vayu Pur&na as quoted by Prof. Wil- 
son (Vislmu PurSna Sk. IV, Cap. 4, Adh. 17) states that Lava 
reigned at S'r^vasti which was in Uttara Eos'ala or Gude. It is 
doubtful whether S'arllvati is the same as S'ravasti. — ^SRT^ if?R^. 
The Svarga is situated to the north and so also all the heavens 
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(Lokas), which are on the Meru. The student may refer to the 
Svargarohana of the Mahabharata.-JW^JT: Conf. Vallabha : 

TWwSr^^^^ I' " — Mrfrj?::^^:. The sacred fire should always be 
carried with him by the house-holder who is a widower. The 
reader will recollect the story of Dharma, the Pandava, who 
temporarily kept his sacred fire with Dhaumya, when he went 
to live incognito. But Dharma carried the fire with him into 
the forest during his banishment. 

P. 462. ST. 100.—'^ f^R^:^:, 'was made a ladder to 
heaven/ gradus ad ccelum. Eama himself with his brothers occu- 
pied the Vimana, find for the use of his followers he turned the 
Sarayti into a ladder, that they might ascend thereby to heaven, 
t. e. they had only to bathe themselves in the river to be elated 
into heaven. 

P. 462. ST. 101.— ^rjfiiirii^t^i'gjcf. Translate : 'Because there oc- 
curred in that place a crowd of those that swam in it, like that 
of cows swimming, therefore there arose there a holy spot by 
name Qopratara.' Cows when swimming or floating crowd close 
to each other, one very closely following upon the tail of an- 
other. 

P. 462. ST. 102— fwrt^ 'the gods incarnate [scil. 

the Vanara heroes &c.] having now resumed their own form.' This 
means, that the Svarga proper was now full as it received back 
its usual contents in the form of the Vanaras ' &c. who resumed 
iheir forms as gods, and consequently that there was no room 
in it for the deified citizens : whence the necessity of creating 
another heavenly abode for the latter. 



Digitized by Google 



146 



N0TK8. 



Canto XVT. 



Canto XVI. 



^ P. 464. ST. 1.— ?:RMIW5f ^j":. Vallabba interprets : "cT^^T ^ 
?R?rr ^JgR:^:." He may be right. 

P. 465. ST. 3. — "^MHjTi:, The play upon the word ddna should 
be noticed, making the adjective 5"R^r|=^5M il ^ H i apply to 
as well as to j^feTRW. — ^^ftTRf ^nmR?5r:. Dinakara gives the 
verse regarding the legend a little diflferently to Mallinatha. He 
says ^TO^TR: ^q%Tf^-?m^^r?T?T ^^^fr^Tf i^lmt \\ ^ 

^iw^^ I w^^mt m WRr^^^m\ \ [^^t] 

JJ^d^srr cRr ||" The eight elephants referred to are : J^fRT: 

P. 466. ST. 6.— ^JT^rom" &c. This epithet, and also J^TfTOT^:, 
^t^^and ^[^>JR^: seem to be used simply for the allitera- 
tion they afford with ^, Mit^i'i, ST^I®, and ^^^^ respectively. — 
3rW«iM5ir, **5r?r Jlfnn^'rnirsT'J^iT,'' Dinakara. 

p. 466. ST. 7.— ^t^nmrfT ^ ^ ^, ' nor do I see that you 
possess the power of Yoga' t. e. supernatural power acquired by 
the practice of Yoga. Dinakara appears to have read ^PRf^T:, for 
he says, **5rjRt5r: qi*i^ii?5rrr?^5rrir:.*' 

p. 467. ST. 8.— ^Tf^ &c. Dinakara : ft^^niRnRf^n^ 
t^'T I fftRl" &o. 

P. 467. ST. 9— ^^Tft^^^ - R'J^'JJmII-^^H t; e. ff'STO^frJlrf^^, E&ma 
being identified with Vishnu. 

P. 467. ST. 10.— ^u«^i^^frr^rf^Tr«'*jrfmr^w:R^^ 

according to Dinakara.— ^>T^^ scil. 'jf 

P. 468. ST. 11.— fWi^rfPTTF^ra":, 'with hundreds of broken talpas 
and terraces.* Talpa is a room on the top of a house and atta 
seems to be here used for at^^likil or terrace. 
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P. 468. ST. 12.— H?^V/|i<?*ipHr^nifir«TrnT: ' whp seek carrion hy 
[the aid of] the light [emitted] from their wailing mouths.' 
Dinakara says, ^^^n^^^HNrfJ^J' &o. 

The poet refers to the notion that the female jackals when wail- 
ing at night emit light from their mouths. Conf. Bhagavata, Sk. 
I. Adh. 14. St. 12. Bom. Ed. fltfl^Nl^fT^ where 
the scholiast observes f^TTT ^R^r^r ^fTtWfirurt 5J?T?H5rwy# | 
BjH^H^fr s?ffr I Our poet means that there was sound 

for sound (RHT^t J^^fPt for ^TUr^) and light for light 

(^3^t?fiTO: for ^^:) but the change was ipauspicious and 
lamentable. 

P. 469. ST. 13.— ^5n'^, *'^^5r5T ^ftcT^:," Dinakara. 

P. 469. ST. 15.— The poet means that instead of the 
red dye of the lac applied to the soles of their feet by women 
reddening the flights of steps as they walked down to the edge 
of the water, the flights of steps are now reddened with the 
blood of deer killed by tigers which run down the steps after 
they have killed and feasted upon them. 

P. 471. ST. 18.--^ nhf^y ' are not reflected.' 

p. 471. ST. 19.— T-^: jf^y^tfCT C^Kth ^ ^^Kl 

rw%^ I ?T5r55-:," Dinakara. 

P. 471. ST. 20.— ^7TO^rjk^Tr5^P^, *'^^PT *?ri"ii*<«-<wr? r^rm^- 

-^iQcWrr^rrf^," Dinakara. — ^'-IMil-Tt^flPT. The position of ^T^^sraTI^ 
can only allow ^TFcnT^IT^fPr to be construed as a Bahuvrihi, 
in the sense of * on whose banks are • huts made of live canes, 
[now deserted].' Dinakara appears to have read ^TTJ^^Kf^rPr, 
for he interprets, ''St^fTRTWiTnTJTFt St^ ^^^T^T^f^ ^jj^m^ 
SRyiPr &c." 

P. 472. ST. 22.— ^^K»mHNT\ , '*<I4"I|R^^ ^TTg^TiT^," Dinakara. 

P. 472. ST. 23.— *lCl<M'§^ RrfR^, ' disappeared by her body' 
t. c. disappeared by removing her visible form. 5r?r^:^er is lite- 
rally *the tie of the body,' i. e. the body that ties one down, the 
body assumed. Confi ^fRW['*t^:] Canto. II. St. 6. 
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P. 473. ST. 25.— *rfTOI?f?TT. Vallabha says *'?T«pMr 5TfT.'' It 
is not perhaps clear why ^F^^f: alone were preferred to whom 
to make a gift of the city. There are more meritorious Brah- 
mans than *Tif^^: a gift to whom is productive of greater merit 
to the donor, such as persons who being able to repeat the Yeda, 
practice the Yaidik rites punctually, and yet, t. e. besides their 
being ^7^:, are also acquainted with the sense of the Yaidik 
texts, which ^tfV'ir: are not generally supposed to do. 

P. 474. ST. 27.— tsrt 5?rWR: i. e. by means of the tides which 
drive the waters of the ocean to the shores at the rise of 
the moon. 

P. 474. ST. 28.— AwT'Tt ffcffW^, alluding to the name f^f^'T 
and the legend of Y^mana founded upon it. WTPt 
<T?lPr fir^fT:," Yallabha. 

P. 476. ST. 33.— ^Tft^. Dinakara says, '*?rft^ Rr^TO^^^ 
^fif." It is not clear what ^ is meant here, and whether the 
in refers to the Yindhya. The preceding stanza takes 
Eus'a beyond t. e. to the north of the Yindhya, so that both on 
that account and because that the Ghinges has not to be crossed in 
crossing that mountain, we must suppose either that the king 
crossed the Ganges at a place called R^^iSpJ or by some such, 
name — ^probably owing its origin to the vicinity of a branch or 
off-shoot of the great range of mountains— or that by Gang^ the 
poet means not the main stream but a tributary of that river, 
rising in the Yindhya. For when any sacred river is called 
6ang&, a tributary of that river may easily receive that name 
from the poet. To interpret ^ to mean during the cross- 
ing of it (-the Qang^,) i. e, while he was crossing it, would in- * 
volve a tautology, as we already have HfR^T^:. There are 
some who maintain that the king crossed the Ganges near a 
place called ^?*-^Tflftr4ir ?fT to the south of Benares. 
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P. 476. ST. 34.— ^ft^Ry^fT. Conf. Dinakara : 




P. 478. ST. 39.— -TO^-^Rnrnjfnr:. Conf. Dinakara : JTRrT- 



ceremony of entering a new or repaired dwelling-place do not pre- 
scribe that the priests officiating at the ceremony should fast pre- 
viously to officiating at it. It is likely that our poet refers to 
a local custom. 

P. 478. ST. 40.— ^Jmrr ^^t^^^ t^^. Conf. Vallabha ^'m sirnfr 
<<<M i ^i4 ijpr^ ^iiKm^: ^P=5:^JFr ^mrf ^wt^." He is 

probably right. 

P. 479. ST. 41.— ^rrantRr^rTWrt:. Dinakara reads 5IT55TftTWW^?, 
as he comments thus : '^^m^iiiJITI^: Srf cf^wfr &c. Valla- 
bha has a different reading, viz. 5rr^njf^^?TW]^:. 

P. 480. ST. 44.— ^rq^^f^SR^RTf, 'from that side of the equator 
which is marked by Agastya,' t. e. the South. — Jn^ffl^T, 
"ffiTrf?r^^f>«5RR Dinakara. ftJTgf^«T^=»"jm^frrR;," says the same 
commentator. ^irg^ ^Rrt, * sent down a drizzling of frost 

on the Himalaya.' 

P. 480. ST. 45. — ifT^irT^l Conf. Dinakara : ^FT^I^TSJ?- 

P. 481. ST. 48.— ^??T^rTO- &o. Conf. Dinakara : "^'^^'TTJI?* 

?rrjfVS ?rn^ ^•ftS'* &c. But for the drops of 
perspiration the nail-wound or sore would not be sticky enough 
to hold the flower.— HPl^^rsftr^'T. Dinakara reads ®^fHSftR3^. 
"^f?3T: ^^Jirr ^=5T: fi[W ^ ^TcT' &o. Vallabha has WITOfiyf5l<s<*J, 
and his interpretation is **Hl'dlPi<j5HHi«^^^| ^RRFTO^- 



P. 481. ST. 49.— ^^ncr^^, 4n houses furnished with artificial 
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P. 483. ST. 52.— JTsfr^nP^^i &c. Translate: 'The time of Summer, 
tliat brouglit together (i. e. mixed into a potion,) the odoriferous 
piece of mango-blossom, the odoriferous old wine, and the odori- 
ferous fresh pflt^la, [thereby] made amends for all its sins 
against the tribe of lovers.' 

P. 485. ST. 58.— 5nn?rrC5:. Conf. Dinakara: "sTT^hrasf^rf^rtr 

P. 487. ST. 63.— ^FTrT^frTORfPT=?trO?TW ^mfrJfmTORTPr. 

P. 487. ST. 64.—^??^^:, **^y4l*^IH*rK*Jr*<dQtJrill5d^<>5iI«5WT- 
W^T^^ rlf^rrjir^: S:", says Dinakara. — 'TmIH^I*!^, 

* following (t. c. beaten in consonance with) their singing.* 
The ladies beat the water to the music of their voices. They 
beat the water as they sang. WC^VS^^ 

P. 487. ST. 65.—^'^^. Conf. Dinakara : ??RTF>r 

p. 488. ST. 66.— ^rqil^. Both Dinakai-a and Vallabha read f^'l^T. 

P. 488. ST. 67.— 'SJ^TW^^a":, *'^2?Tr ^ST ff&TSFR-^r W," Dinakara, 
who goes on to interpret : «K"'TT5"?iit ^t1JT«T^T: ^^^^2: (ho 

seems to have read ^^tFTTTOT^^S:) ?rnrjt w^,'* 

P. 489. ST. 70.— ^<i?^np^5^:, * ejected through syringes 
made of gold.' Conf. Dinakara. "^^Hfir?r ^l^pit ^{^^SWF^ 

^errjpT'sq^r^- ^3[n«r.*, ' like the king of mountains washed down by 
streams containing metallic earth.* 

P. 490. ST. 72.— J»T4r^:. See note, Canto IV. St. 21— ^Tf^ipp^T. 
See Canto XV. St. 55. 

P. 490. ST. 73.— ^TTt^^^fRr:. Dinakara reads aTTTS-'^wrtf^iT^ 
and explains, ^'^^til ^^mf^^^^^ ^ mrt ^TfrfJT'* &o. Val- 
labha, who reads ^'?t2">Ti^«T:, explains thus: '*firij^t§r | 

P. 490. ST. 74.— ST'TI^: «f^^TiT, * a charm for victory,' t. e. which 
secured victory to him who carried it. See Canto XV. Sts. 55, 56. 
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P. 4:91. ST. 77.— 'ir^cJTrm^^, * a spell presided over by the 
Great I^agle.' Eagles are the natural enemies of snakes. 

P. 492. ST. 80.— JT^'TM^^^TW fl ' For the good are not 
inexorable in their anger towards those that bend themselves be- 
fore them.' Conf. Dinakara : *'^I^T: ^F^t ^M^-^in^s^ i?<i<R^r ^z^^t7 
W ^ ?irj5IT! I " — gTTO3T?nCf5ErnT, * bearing in his hand the 
ornament that he brought with him to present again to him 
(Kus'a).' 

P. 493. ST. 82.— ^4iH<^IHN^ir, **<H"H 'onRt^mr? &c," Dina- 
kara. 

P. 494. ST. 84. — ^TTsTTjR^f^HI. This refers to the notion that 
it is auspicious to have hands that reach down to the knees. 

P. 495. ST. 86.— HfF^TSFT P^jgwPmiT'i;^, * who replied, you - 
are my honored relation, t. e. 'I accept you as my honored rela- 
tion. On the word in this sense, see XJttara E^macharita, 
Act IV. W ^: vr^^?J?r &c. ^»Trf^rTn:\lit. sneaking after, %. e. 
replying, viz. to the request conveyed by the words ^Blt ^ 

P. 495. ST. 87.— Jr^Fft^T^^^r^. Jrr^^^r means a wristlet in- 
tended for an auspicious occasion, as a marriage, as distinguish- 
ed from one to be used on inauspicious rites, as funeral cere- 
monies. The Kautuka or thread wristlet should be made of wool. 

P. 496. ST. 88.— crerar^. Dinakara says, " ?f2J^ TQ^^ 
rTTOfN^ ; and Vallabha, TO^^^TTCOT URttI^^."— f^^^ 

'it: ??f^W, ' from the son of Vinat^ (t. e. Garuda) who had become 
his enemy on account of the death of his (Garuda's) father.' Conf. 
Dinakara: 'f^j: m^^^ T^J^pore^ 
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P. 497. ST. 1.— ^iT=rRrJTnT TOR" It is certainly well- 

known (nftrar), as the commentator observeS| that with the rise 
of the dawn the intellectual faculties become clearer (TO^T). 

P. 497. ST. 2. — Vt^m^j * who was eminent as a son/ t. c. was 
blessed with a good father. 

P. 497. ST. 3.— Jpf^^rJT, ' of the principal sciences/ i. e. the 
branches of knowledge that are reckoned as chief, like the Kula- 
parvatas among mountains, or JS'itZa-patis among Rishis. It does 
not appear that th^ sciences here referred to were required by 
custom to be studied by members of the race ( o/ Kaghu, 
whence they should be supposed to be styled.JSjTf^ir:* 

P. 498. ST. 4. — STT?^:. Dinakam notices a reading for SfRl: 
and says, "'^^ CRT TT^ 5r?5r 5PT^:." 

P. 498. ST. 5. — 5^^. Dinakai^a seems to have read ^^^'T. 
He says ^tqJT^sr^i i i^^lT^fri;. 

P. 498. ST. 6.— J55r^P5^. Vallabha: " J^TR^^JWf^SWT | 

P. 498. ST. 7.—^%: soil. ^?r^^-^. — ^vih RrfRRr^JTHF , *'rrr^ 

JpfTrT^/' Vallabha, 
P. 499. ST. 9.— ^:WiT3|f^f&?nT; Dinakara : ^^^jrSr: ^rH^fiSRHT/' 
according to whom • fl^J^irJr. Vallabha says ^? means ti&nr 
^{i^ ^TrT.-^^nRrH:, ^'^TRr^iFJT^TRlfJr: ^r^TIRTW:," Dinakara.— R"- 
JTRiT^- * a couch,' 'T^ar^ according to Vallabha, but it appears to 
be no more than a mandapa, a pavilion supported on four pillars 
with a raised tapis {^H) in it. 
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R 499. ST. lO.-^T t. e. " ^"^W3??r," DInakara.— liT^'xl^. 
ftRFT^, ' after causing Lim to sit on an auspicious seat' HSTTfy 
JTSrr^FrJT^tlie auspicious or sacred seat. Conf. also t'f ^ rnST^ ^TW' 

mayukha, 

P. 499. ST. 11.— ^rtVi%?J5r^?fRr. VallabUa who reads ^Mf^^^T^: 
explains as "»RT<"^iirWr^*^ n^ri Wl" (^^^). Dinakara reads and 
interprets with Mallinatha. The ^ords WR^H^'^f ^JT^^^iT^fCr^I^T 
refer to the notion common even in these days that if music 
such as is here described (ft^«?Jrw^) should be heard immediate- 
ly that an act is commenced or a question asked, that act 
will be attended with prosperity, and the question will be solved, 
in favour of the questioner. Hence it is that music must beat, 
and is very scrupulously beaten, the moment the marriage gar- 
lands are exchanged by the bride and bridegroom, or tlie birth 
of a son takes place. At all Bdmajayantisj or celebrations of Kama's 
birth on the bright ninth of Chaiira, immediately that the preach^ 
er comes to treat of the announcement of the birth, exactly at 
noon, music is beaten. An anxious relation talking or asking in 
concern regarding the health of his sick friend is assured of 
cure if music should be heard accidentally the moment he asks or 
speaks. The poet means that as music was heard the moment that 
the coronation began, the people inferred that prosperity would 
attend the king, 

P. 600. ST. 12.— ^ariiTiTTTR. Dinakara: ''Vf^T^ mi TVmp^PJ^ 

R[§PT , '*3Trur^^^," says Dinakara, who reads ^ncrsTHfTTrw.— H^, 
'enjoyed, received' from the ministers. Vallabha says, *'JT1|W^r, 

P, 600. ST. 13.— #^r^lRT:-5nr5TRrftr«l^«?^: , by means ofhymns 
fr6m the Atharva Veda, that had the power of making him 
victorious over his enemies — ^T^^rf^T?, * began,' "proceeded 
to."— I^'T. Dinakara, unlike Mallinatha, takes 'J^'T^witb ^WTH:.,, 
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t. e. they first recited ttose Mantras that were to render him 
victorious. 

P. 500. ST. 15.— ^ffST rr. Dinakara says, '^^fiemTR?^ fZmPmV 
He appears to have read ^TJ^.* for ^^J, like Vallabha. 

P. 501. ST. 17.— ^^r?T*>^:. It appears that largesses were 
given to married Brahmans ( tni^*T: ) especially that they might 
utilize them in the performance of sacrifices, which a Brahmau 
tn statu pupillari could not do. Brahmans, that are Brahma^ 
charins cannot receive largesses on their own account, but must 
make them over to their preceptor. 

P. 501. ST 18.— ^APrjt: T^f ^r. lliat is, ^^Km^i 
Jrr<I[ff5^, ' was kept aside as unnecessary by the fruits ob- 
tained by means of his own good deeds.' The fruits of his owu 
good deeds were so great and so many that they made any bless-* 
ings from the gratified Brahmans superfluous. 

P. 501. ST. 19.— f^*r£N-?T^. . . • . .'aTrK5r?T. Vallabha quotes the 

following "^tjtfjt^ I *3T?T5rrm^* ^ t^tt^^I-^ t^sfitPt ^ w5r 

p. 502. ST. 21.— ^TiWf^^, *that he might receive ornaments/ 
t. e, * that be might be decorated/ 

P. 502. ST. 22.— irer^:-"^TrrK5T:" according to Dinakara. — 
•■^'f K^^^jlRft":,*' Dinakara.— -^^^ <fec. 'who had the extremities of 
his hair somewhat dried by fumigations of incense.' After the ba,th-. 
ing or consecration by water poured on his head the prince had hia 
hftir dried by fumigations of incense, and these could only dry the 
ends of the hair, they being the part exposed to them. Dinakara i 
seems to take Ir^Tf^ as being equivalent to simple ?J"5r: " ^HI^mmi;^ 

P. 502. ST. 24,— HITT^ ^EnrPT'^I * SH^'t — T^si 
RfSRTff," Vallabha, — ^'HiRthiifW, 'perfumed with musk.' 

P. 503. ST. 25.— t^'^f f^5^T^ ■ wearing a garment into which 
were woven figures of flamingoes/ The is an auspicious bird 
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like the peacock, and figures of such birds are woven into the 
borders and ends of cloths to be worn on auspicious occasions, 
**f^rPT-[Rr?]-S ^ rwSff^, says Dinakara. 

P. 503. ST. 26.— ^^^flr^^^Jrqr &c. Translate : * When he ex- 
amined his decorations (in t. 6. by looking into it), his image shone 
in the mirror that was made of gold, as does that of the Kalpa 
tree in the [disc of the] newly risen sun on Mount Meru.' 
The sun rises on Mount Meru, and when it rises ( ^Rr^T: ) it is 
in a straight line with the horizon and therefore in the position 
of a mirror, which it would not be when at other points in the 
heavens. Again the sun when just risen is a red round disc 
like a golden looking-glass. The use of the word is that it is a 
Kalpataru on that mountain only that could have the sun suffi- 
ciently near like a looking-glass To a Kalpa on earth, for in- 
stance, or elsewhere, the sun (i. e, the disc of the rising sun) 
would be too far away to serve as a mirror. There is no com- 
parison whatever intended between Atithi's mirror and the Meru, 
nor is any reference meant to the fact that the mountain is all 
golden. The Kalpataru is usually described as full of golden 
ornaments and precious stones. Dinakara agrees with Mallin^tha 
and comments : " ^t^TT^T^^ ^?Tjaj^?iff^^ r^rf?T | ^f^TfJtfiJjrfqr 

ilRrl^f: eH^fiPrr ^rftqfKRTir^r'r: Vallabha says, " m 
p. 604. ST. 29. — ^Dinakara's commentary on this stanza is as 

follows 3j5r I ^ft'Ttor jnr^54 oj^iTrTirwr^OT ^rffcarsr 

wiwrf iTW^ ^frTf^Pfi t-m ^g^^T II 
f»T ^ l^iTSnr^nR (sic) €^f€fr* 5pt ^^wiRwit. " 

Translate the couplet thus : — * And occupied by him the great 
auspicious hall (i. e* the hall containing auspicious things) 
Bhone even as the bosom of Kes'ava, conspicuous with the S'rtvaUa 
by the gem Kaustubha.' 'lIF^^I^PR^is also to bo taken as an ad* 
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jective qualifying TO:, and as one qualifying also 

ITIW^, the hall. 

P. 604. ST. 30 — &c. Translate : ' He having attained su- 
preme power [immediately] after boyhood, shone very much 
even as would the moon who should become full [immediately] 
after the crescent.* That is, in succeeding to supreme power at 
once after his boyhood and not having had to pass tlirough the 
state of a Yuvardja, he appeared like the moon which should from 
the crescent be at once full without having had to go thruogU 
tlie intermediate phases.— t^rTTJT- - *<5f5IJ4KHIrt. 

P. 505. ST. 34.— ^r*I^r?rf^4^7 5^:. Dinakara : i^wrfRrfjTlt- 
^T^TtT: and Vallabha : " ^^^--MRfNi^rfif^T ^qTTR^^f?! wiiffT^; 
^T'T^rrw wm: \ I l(^5tTr4rT3r ^TU^^fRi mm: I*' Fire has 
to be involved in smoke before it obtains flames, the sun has to 
rise and be gentle before it shines in its splendor, and when it 
shines fully it is no longer gentle, nor can fire be smoky if it 
is in flames. Not so with Atithi, ho obtained all the qualities 
at once and possessed them simultaneously. 

P. 505, ST. 35.— ^T^^J:. Dinakara : ''^^M iTTfe^rj-T^ W [^] 

P. 505. ST. 36. — vJrv^r?TrTr: t. e. the gods whos images were 
worshipped in different temples at Ayodhya. 
P. 506. ST. 38.— nom. plur. of W^T. 

P. 506. ST. 39. — Dinakara reads and comments upon 
H^^^^f^r, taking it as a BahnvriM. He also notices the reading 
given in our text.— ^5r^^^r=T. Yallabha reads ^^T^^-S^T^, but his 
explanation of it is not intelligible. # 

P. 507. ST. 40.— TTirrrw^: ffirr^^r^^: J^tsr, * confen-ingon them, 
the fruits of their requests, which were soon to ripen,' t. e, he 
granted whatever requests they made, and the orders given that 
the things be granted were soon carried out. f^lTPTHrK^: is here 
equivalent to f^im^:, which became as soon as the 
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orders of the king were actually carried out. Neitlier Dinakara 
nor Vallabha is perhaps very clear. The ' following are their 
comments on the stanza. Dinakara: "<J^H# iTT^: TOR"^ 
^PjV^t ^ qT4r(7?r:) ftffiir{?ftr:) ^^:) f^m^^ nr^-^ 

pW^^ ^rnHRf TTTO'UJT^IfT 2* i nsr: HfRfr^^T^ l" Valla- 
bha: **H5T5?I^§^JH^rW^^: MfR-^^isiH^K^firt: | m< 

^r^ 5^T^ftr (?) %T [f^] 1^ ffJT^ I f^:5r5?7N^qPmWK ^HsT^ 
^TrfOT" ^ ^TT TOR": I" 

P. 507. ST. 42.--Hr^r5Tr^: &c. That is, he undid nothing that 
he did once, except that he used to restore to their kingdoms 
his vanquished foes through compassion, even after having re- 
moved them himself. Dinakara is evidently wrong in com- 
menting as follows : ''^TW^-^^^ iTf^^tm W^?r^?T | 5r|P^'Tl%f^^>4r 

P.. 508. ST. 46. — &c. Dinakara appears to have read dif- 
ferently (perhaps thus : W^r^anl-^^^ "^Wn mim: I pT^^t^T^a^ 
^Rft'TvPTTfPlflr ), for he comments : "W'Tr: R^T^t^ JTiFTFT^r: m rT5:ft^ 
frr^R^j" <feo. — tJ?^^. The streak left on the surface of a touch- 
stone on which a piece of gold is rubbed is not easily removed. 
It generally sticks fast to it until it is removed by rubbing 
the stone with bees' wax. The clearer (TOT^fW^a") the stone the 
more difficult it is to remove the streak of gold from it. 

P. 509. ST. 48.— ^fCTHTrl. Dinakara qu6tes : ^^FSTRWCWT: 

P. 509. ST. 50.— ^rsTORtR', ' although it was cogitated every 
day.* The more frequent the consultations on any counsel the 
greater was the danger of the secrecy being broken. But this 
ivas not so with him. ItT is a verb that implies not simply a 
single act of eating, but involves the idea of eating, taking or 
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enjoying anything repeatedly and regularfy.— JttIR:;. Dinakara:"^ 
sn: JT^5r«Tr^rqTqH^j?RTOi1- ^sijirf^rR- ^rt^sr iRrf^rf:" And 
Vallabha: ^??mfnT irf^: m^ij u$fr n^^sri ^^qirr^tfqr 

P. 610. ST. SL—^E^rofr STsfRTfr. Tlie ptiti Upon the word 
snVPTIT is a:ll that has to be noticed in this line* 

P. 510. ST. 53.— Hsif^gr:, • which were aimed at [the acquisi- 
tion of] prosperity*' This ejpithet should be construed with 5ri^J 
also conf. Dinakara : SOT^J^lfT ^ ff^ ITT 5^ ^T^^&RT ^^f 

p. 511. ST. 55.—^ Trjf^U^T &c. ' Although he was able 
to suppress immediately any disaffection of his subjects &c.* 
It is not clear why MallinSltha departs from the ordinary signi- 
fication of ^JT. Dinakara too interprets by aTtT^ and 
construes it with OT:. It should be added that Vallabha agrees 
with Dinakara in his interpretation of 

P. 512. ST. 58. — Rr^n'^, 'his friends' i. c. states and kingdoms 
that were on friendly terms with him. 

P. 613. ST. 62. — ^rtT^fR^:, 'living upon war,* t. e. looking up- 
on war as its principle of life. Dinakara explains, ^ItoTW by 

p. 514. ST. 63.— 5rRinrw soil. JWT^rR". The three Powers are : 
prahhdva, utsdJia and mantra. — ^TTTORrf, ' like iron.* ^TTTO n. 13 
used in the sense of iron, and it is perhaps unnecessary to 
follow Mallin^tha in his explanation of the word. 

P. 614. ST. 65.— ^^W^ &c. The verse as it stands should bo 
construed according to Malliniltha, viz. by taking ^ to be 
equivalent to but I should much prefer the reading given 
by two of our Mss. and confirmed by Vallabha. It is not 
clear what Dinakara read. — WRT ^5WrT^^ Ac," * was made 
the enjoyer of one-sixth of their earnings respectively by the 
As'ramas as he was by the different castes.* 
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Wff2 (? arPTTO) PiffSr qra....iTr«T. " The eighteen <«rtAo« 
referred to by Dinakara and Mallindtha are, according to Cha- 
turdhara, a commentator on the Mah&bharata, as follows. He 
quotes from a Ntti S'dstra : ^^tftrftT JRTrST^Rr: | TQ^^t 

P. 515. ST. 69.— 5twRT4r, ' that unites herself with a hero.' 
Dinakara reads fnC^iJr^ and interprets, " ?K ^rm^ ?rc%lft4l." 

P. 516. ST. 73 — ^mifT t. e. although he did not allow himself to 
be praised, his fame nevertheless extended itself everywhere, as 
those who attempted to praise him and were hated for doing so, 
spread reports that he hated them, because that they praised him, and 
thereby spread his fame. Conf. Dinalcara : ^jRRT^^t^r ^ JjftlfeR:- 

?urf I rff Hit jfj^SrRr ^jf^t^af^^E^i^^r ISft frw ^ m: irf^^f^j; | Mr 

p. 516. ST. 74.— Wi «r?F?Rt MS". Both Dinakara and Vallabha 
read RRfTO^r^ , which reading is supprted by two of our own 
Mss. Certainly the rising sun does not subject the world to his 
own power, but he frees them from darkness. I should therefore 
much prefer to read f^cHT^: for ^T?I5^^f^. 

P. 517. ST. 75.— PTtSR ^ &R»t. Dinakara: "^T^wf^ 

P. 517. ST. 78. — Dinakara's comment on this stanza is as 
follows : — " TWT^ I ^75^^RTf^5^?Plf 3j^Rt iS+^l^lHl TO^^T^ ^IwJH 

?r T^OTmj: II jRi5?jrf3wiHt T<w^ TO I Tcnr4f5Ri^q^| frOTlrrr<{W 
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: p. 518. ST. 81. — ^^1^, * regarding those first named* t. e. 
seeing what they, Indra and Tama and Yampa, did. — ^'^ilw-trii'l. 
Oonf. Dinakara : rtitf TO".— ITie metre of the 
stanza is Mandukrunt^. 
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P. 519. ST. 1.— ftTViM'^I-il^l. Nishadlia is a mountain chain 
said to lie south of the Meru. See Wilson's Vish^^u Pura^a, 
Bk. IL, Cap. 2. 

Two of our best Mss. ( Vi.) omit and two (Q. V2.) give the fol- 
lowing stanza after St. 1. 

^SP^ #4H'+ioJUH*H II The two Mss. (G. V2*) have also the follow- 
ing commentary on it: ^^fr^'^rf^rTrr^fi^fT ^H" §r*<3y"ll^ 

^r^Eq^r ^^5?^ 5nr#. Though Vallabha gives the stanza and 

also comments upon it, Dinakara, who is* generally much more 
scrupulous and trustworthy, does not comment upon it nor even 
mention it as a Kshepaka or of spurious origin. And as the un- 
favourable evidence of even one good Ms. and especially of a com- 
mentator is more important in determining the genuineness or 
spurious origin of any given stanza, I have omitted the stanza 
in question from the text on the ground that I consider it to be 
an intei-polation. 
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p. 520 ST. 6.— <T^T W?. Dinakara read ?T?3OT:, for lie interprets 
thus, " W^: Wf ^Rf^m^ JToRtT^S" &c. He also Las ^^T: foi? 
5^: and Le construes attributively with ^^i ( " 

P. 521. ST. 7.— fiTRriV yjfr^:. Puiprlarika is an elephant that 
stands at the south-east corner of the world. — ^8jr|Wjy3fRrf. Conf. 
St. 5 Canto lY. and our note thereon. Dinakara seems to have read 
Hr|rn'^?fRr^, for his comment is ^ff^T: J^^O^HWr WT 5^ ?nj. 
But prince Pundartka could not have performed the sacrifice 
Puiidarlka before his accession to the throne. 

P. 522. ST. 10. — Rrff. Dinakara does not comment upon nor 
refer to this stanza, though all our Mss. as also Vallabha give it, 

P. 524. ST. 15, — Rf^nrl^r^'T. Pariydtra is a range of mountains 
to the south of theMeru. See Wilson's Vishnu PurainaBk. II., Cap. 2. 

P. 525. ST. 17. — fif^r &c. Mallin&fcha's explanation is not per- 
haps very satisfactory. Vallabha appears to interpret better 
when he reads JT^^rrg^ JfCF^r^T and comments upon it thus, 
**8T3^^T '^^?5R§^^?i^^5W«f ff?^r."— ^?tr7trr«r &C. 'For the life of 
kings, resembling the life of those in bonds, is opposed to the 
enjoyment of pleasures.' Conf. Dinakara : ^^rr^^T^^" (he 
seems to have read W^ETSf tTJT^) " ^ rTSWt J^^l^<"f 

g«fiy*< I • ^ I qrrsTf^TO$f m *i?Ww^*^w^l 

p. 527; ST. 22.— BtfV^: 'having the form of the As^ins,' The 
As'vins are- two Vedio demi-gods represented as young, beauti- 
ful, honey-hued, of a golden brilliancy. Conf. Rigveda ^ ^^iTf 
JfRF ^(Bt ^ft^p!RrRTr^?T VII., 67, 10, ^ ^ ^ JC^ITOWf 

jn^rr^Tsror R^. vi., 62, 5, ^ ft PTwjTt^fiT: | Tot 

fSF^r JTg^ 5nT: 75r VIIL, 26, 6. 

p. 527. ST. 24.— fg'TnT. Subjective genitive, ^Ift ^tST. " 

P. 529. ST. 27— wilJOT. Dinakara: "ffWr^TrlW.'^ And Vallabha, 
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p. 529. ST. 29.— ^rcrjfir:. Dinakara reads ^JCTfRt: (- "^OH*HI 

P. 530. ST. 30.— 45n?«l/? ^ i^jttyi Wd^f ' making sure tlie 
ooutinuance of his family through him the oontinuer of it' &c. 
lit., ^causing to be/ 'causing to stand or exist.' 

P. 531. ST. 32.— «T^nr^^iPIrf, * became free from further rege- 
neration,' lit. * became one who has no [further] birth.' ^Tir^^T^ 
is here a bahuvrthi compound. 

P. 532. ST. 36.— ^'^^^••'W frj§ft?r^?15, 'having the new moon 
in it.' ^^rf does not mean the moon that has just arisen, but 
the new moon, or the moon of the first day after the Am&vasya. 

P. 532. ST. 37.~^^RV«4. Vallabha of all tl le commentators 
would appear to explain the stanza best. B ^T^hff ^ItSnf^iffr- 
gOTinwft*<"ll«t^5Stlr»T Rgt^ Hlft ^fHf flf^." For th^ connec- 
tion between the boy-king wearing the crown and his subjects 
predicting that he will be like his father is not clear, nor would 
the simile that follows in the next half at all bear upon the first 
line unless the young prince gets the aid of his ministers to 
promote his welfare, as does the small cloud that of the eastern 
wind« It is doubtful, however, whether ^fftfer can mean J55WfW, 
which is usually, ^te, not ^Slfe. It is possible that Vallabha may 
have read StiTTRnrfR. The latter reading is to be preferred. A Jain 
commentary on Baghuvams% obtained from Onjamth, by one who 
oalls himself a slave of the feet of the most learned Yijayananda 
(«JlRr3nn^??^^<^<"l*4J()5^l'l*) actually reads 4l«J'4Ril<M^ and ex* 
plains in the manner of Vallabha. 

P. 533. ST. 39.— * Although ( he could not occupy fully 

his father s throne, yet being [as it were] multiplied (lit. repeated) 
as to his bulk by the greatness of his splendour [that was as] 
jellow as gold, he did [so] occupy it.' Dinakara reads J^flt^fFTif^ 
instead of JFT^^fn^TT, for he explains "^^fR^^W^^J^ sqrr," 
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P. 634L 8T. 40.— RrfM^TT, * only a little/ on account of their 
littleness. 

P. 534. ST. 41.— T^rn^ jjSt &c.** sfitaaT^rnnTRrar Vhw- 

g?^^," Dinakara. 

P. 536. ST. 4:^.— Prl^iJH'JIfi-^. Dinakara : Prf^ PrnrRr^T. 
Pl^^T^^N: ^^^m^^ ^WtTTT^f," And vallabha: tf^^l^mq*- 

P. 635. ST. 44.— fertl^® &c. Dinakara's reading is RO'trrysff. 

p. 636. ST. 46. — if^wu^^T, * as if ashamed,' because she was 
united with a consort much younger than herself. 

P. 537. ST. 49. — ^^RTRnTT^TRCr:, the end of which had been 
seen, t. e. which had been gone through or completely studied 
by him in a former state of existence. The sciences Lad been 
studied by the prince in some former birth. But ^^^T^ may not, 
after all, have been used to serve any other purpose than 
that of metre. 

P. 538. ST. 52.— nRl*Rl<^HI*7:. Translate : ' Young princesses, 
brought by the ministers desirous of pure progeny, and more 
beautiful than their likenesses shown [to him] by the female 
messengers, superseded the two wives of the young prince al- 
ready married/ viz. the Boyal Glory and the Earth.' 
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P. 640. ST. l.—tRrw^. The name of a celebrated forest of 
penance, where the great Sauti narrated the Mah&bhaiata to the 
{lishis, and which according to some of the Puranas is the only 
spot fit for penance aind free from the impurities of this 
Kali Age. 

P. 640. ST. 2. — ^TroyR';^ :, ' without aiming at any fruit/ ». €• 
not with the view of obtaining any thing good on earth, or even 
enjoyment in the Svarga, but solely without any object— a pe- 
nance that leads ultimately to coalition of the soul with God* 

P. 641. ST. 3.— W^tRtJIT. The play upon this word should be 
observed. Mallinatha explains it well. 

P. 641. ST. 4.— ^R>^, soil. fHT^, to be understood from *tRj- 
^^r^in the preceding half. — ^Tiyrf^?TJTWirrr*r the control over the 
affairs of his kingdom, which his ancestors were in the habit of 
exercising. 

P. 641. ST. 6.— ^rRr^TI^rf^^^l &c. Translate : ' Of him, cupidin- 
ous, and living in company of women, (each) succeeding festi- 
vity richer than its predecessor, superseded [lit. removed] the 
latter rich [in its preparations], in palaces resounding with the 
sound of the mrtdanga.^ — The regular form should be 
•T^r^^ which is also met with. 

P. 642. ST. 6.— - " ^T^^f^m^^TTT^:," Dinakara. 

P. 642. ST. 8.— ^'TOTcH'JT^PTiT^R'^TiT. Dinakara reads and com- 
ments upon «Kt*<«m *t <si Wf^^R^ 
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P. 64:3. 8T. 10. — ^MfTcTtrfPr^fP^TRr:, because the artificial de- 
corations consisting of the coUyrium in the eye and the red paint 
of the lips was removed by the water thrown by the women at 
each other. 

P. 544. ST. H.-TRHfiTr^r:. See our note, Canto VII., St. 46. 

P. 544. ST. 12— ^fofJf^^t^T:. This refers to tbe notion of the 
p6ets that the Bakula tree before it flowers requires that a young 
woman should rinse her mouth with wine and then throw the 
rinsing-wine on its trunk. Conf. Dinakara : " 'TJi^ 5Tft 

^fOTt'TJl'^T^fr ITff^ 11" 
p. 645. ST. 14— TTW^ jr^^TcTW^^ Gonf. Dinakara : ^l^f^ 

P. 545. ST. 15.— Rr^\^ ^''^^^^"i Dinakara. 

- p. 546. ST. 16. — &o. Dinakara comments thus on this 

stanza: " J ^^'J^'^^WJ ^riq-^OTflftj ff'T^J ^Bf^- 

5f; W m: mV^\ ^TFrT^or 3THr f^.(:7) fe^T: ^f^: JETWr ^ 

^ 5flrrfr m: ||". Vallabha, who reads Fff^'^jr&^fw: 
comments as follows on the stanza : " ^anflfiT: ^RT^rTTi'*!": 

{%Hq[r: m\m: rnK'n^l^'^i (^m^^T^m; (?) j ^r^j 
^HF: J?5^*tCPT5^^^gj ^^'KR'T^^ |." Dinakara as well as 
Vallabha construe ^5?^ better than Mallin&tha does. But 
Dinakara appears to be mistaken like Mallinatha in giving 
the HrTr4 (purport) of the stanza as he does at the end of his 
comment. The poet means that while the king, who arranged the 
preliminary negotiations with new girls sometimes by proxy 



Digitized by Google 



166 



Cakto XIX. 



and sometimes perscmallyi was in the enjoyment of new pleasures 
(t. e. in the company of new girls) his old mistresses went up 
to that place and made his pleasures half-enjoyed, t. 
interrupted him. 
P. 547. ST. 19.— *TT*OTTO5Tff^: - " WtSnfiTW^ Bm ^ fl^: 

^rf^ W &o., Dinakara. 

P. 547. ST. 20.— ^3?^rffirfSf«3'&^r (scil. »?HF^) ' under the pretext 
of their having to celebrate some festive ceremony/ sudi as re- 
quires the presence of the husband. See the third Act of the 
play of Vikramorvas'i. 

P. 547. ST. 21.— ^5TO<'3^W;. Conf. Dinakara : " f tfl^n^ 
?8r^5T5^>ir ^^TSfK^ff^aFRr ?IT:." All the Mss. I havo 

consulted read in the commentary of Mallin^tha though 
the genitive 'JRlt would seem to be quite necessary. — ^JFR^T^^:, 
* cold in his love/ towards them (the innF^T;). 

P. 548. ST. 23.— ^H*i4{Ml<lftn:. All our Mss. give the pas- 
sage^^ *MH^4in &o. at the end of Mallinatha's com- 

ment on St. 23. But |i?r with short C is also found in the Dic- 
tionary. See besides St. 33 below. 

P. 549. ST. 24. — ^rr^^, t. e. by his unconsciously addressing her 
in sleep by the name of some other girl whom he loved more. 

P. 551. ST. 30.— s^nfT^NT, to be taken attributively with 'TftHt'T' 

p. 552. ST. 31.— V^^^ItR, 'excited', not able to show by 
seriousness that he was going on an errand of a friend ; ^- 
^ffOT^" says Dinakam. 

P. 552. ST, 32.— ^'^^TJT. Conf. the following definition quot- 
ed by Dinakara : | f ^ f 5jRr TSTH^ irWiftMW PfTMit^Jhi^J 

P. 553. ST. 33.— '^R^i^^nWT, not ' who had been invited 
through female messengers* (" per nuntias invitatus," Stenzler), 
but * who was [detected and] reported by their female servants 
employed as spies.' 
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P. 553. ST. So.^^ftRR'Rr. Dinakam, who reads »'^5f*^^in- 
fitead of ST^hTR^lias the following note : W^t35B^nf*T^?R?T ?^ft- 

p. 554. ST. 37,— ff^fSTT - "ftW^," Dinakara, and 
*'iElvn&^," according to Valltibha. 

P. 557. ST. 45.— ^rif^WWRT^W^:. Pearls were used in large 
quantities in summer-clothes, and summer-ornaments, on account 
of their cooling effect on the body. 

P. 558. ST. 47. — ^H^TTi^:. Dinakara appears to havo read 
®5?ffirfT:, for he explains, " ^^rnn^fT: ^ ^T:" &c. — WiToWr^Pf^R^n^ 
Dinakara merely says " JsifKf^t^ l^tfir^TI^Tt^" 

P. 558. ST. 48.— n ^F^^^ The i»ropriety of the simile 
appears to be that the king was as gradually consumed as is the 
moon in the dark half of the lunar month. As for the story of 
Daksha's curse upon the moon, see Mahabhslrata, Gradaparva, Adh. 
35, Sts. 43 fgg. Bombay Ed. 

P. 569. ST. 52.— M?T5Tf^-^r: inrr:. Conf. Dinakara : 
5fB^i^ (his reading appears to have been fff^^ff:." 

P. 562. ST. 57.— HfTT^T. Construe with ^'^l^K 
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2. G. ^^m^WTTrT^- for 

4. Vi. 8T^fJT9^TrT[^for ^*l^^dlH^ 
— V2. ^ST^E^ramr^.— Y2. reads 

' the last three padas thus : Rt- 

«f?iT ^m-^^/Ji; II 

5. Vi. V2. ^TIT^FSr for ^TRTFffr. 

10. Vi. ^ ° ; V2 .^r^ ° . 
Also Dinakara — G. Vi. V2. 

^rR:w^irt?^l:. Also Vallabha 
and Dinakara. — G.Vi. Valla- 
. bha and Dinakara, ®^f^?«T. 
V2.°*TRP=5crU5nTf'flT. 

11. Vi. irf^rar: for ^rf^r:. Valla- 
bha, iTjTf : . 

12. Vi. ^fTOrsf: — V2. tjTT^. 
— Vi. Dinakara. ^J'T^IFT.— G. 

jvTT for Ri?rr. 
13 G. Vi. f?^TR^Rr?R^. 

17. Vi. ^ for rf^f 

18. G. Vi. V2. SKJ^R:. Also 
Vallabha and Dinakara. 

21. G. Vi. V2. for^fiT.— . 

V2. Dinakara, 
24. V2. ^R^fl;^. 



25. G. Vallabha r(^^in5ff—G, 
V2. ?5tlf>TJ:. Also Vallabha 

28. Vi. ^^TrTr^rarPr. Also 
Vallabha.— V2 . ^S^l^H ° , 

32. V2. f^^ forB^^. 

34. G. «T?§. Vi.V2. 5%; also 
Vallabha and Dinakam.— G. 
Vi. V2. ^icWiriT. And Valla- 
bha. But Dinakara with us. 

36. V2. ^fm: for ftrsrr:. 

38. G. mvin for w^nr. 

40. a Vi. V2. m-^ Pr^PRfT. 

So also Vallabha. As for 
Dinakara, see Notes. 
42. V2. PrircT^I^^^rt^R. Also 
Vallabha. Dinakara with us. 

45, Vi. Vallabha 

46. ' G. Vi. V2. Pr^^ffT, also 
Vallabha. — ^V2, and Dina- 
kara, f^5r|^j forfr'srs?.— V2. 
Vallabha, H for fl . 

48. Vi. V2. ^r^rirtsTR. 

49. G. Vj. ^ for f ^5 Also 
Vallabha and Dinakara.-— 

^Rr^i^^%^, Vi. ^Rr^T^-^^^. 

50. G. Vi. Vallabha fr%^Tfr- 
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61. G. Vi. Val- 
labha, MT^ftJiUHftHlii.— Vi. 

62. Vi. Wl^^^i'^lilRlM^ilfli. V2. 

^uRrra^ for ^Pr^*'. 

64. Vi. ^imrro^. 

66. Y-i. for rt*. 

67. G. f :fHW^ Also Vallablia. 

68. G. Vi. Vi. and Vallablia 
and Dinakara U^f^: ^ 
€mnT.— V2. HrrjPi^®.— G. 
^^,Vi.5aij^. 

69. V2. ^ for Also 
Vallabha. 

60. G. Vi. Vi. ^«frrt:. Also 
Vallabha and Dinakara. 

61. Vi. ^ for 

63. G. Vi. V2. Vila, 
bha and Dinakara.— G. Vi. 
Vallabha ?nJTgCt^. Vi. ^ J 

fr^.— G. 

BL G. Vi. Vi- »FW^for«?3^. 
Also Vallabha and Dina- 
kara.— Vi. for H^m^. 

65. Vi. ^^m.. 

66. G. Vi. Vi. f^^W^. Also 
VaUabha.— Vi. ?W ^. 
Also Vallabha. 

67. Vi. ^^WiTWT^r. Also Val- 
labha. 

68. Yu for rm. 

69. Vi. G. ^'^^Jor 



^m^H^ Perhaps also Dinar 
kara. 

71. G. ^ ir5jrTri:.--Vi.?r|Tfe. 
G. Vi. Vi. Vallabha, 
5t^T for ^ifl^ But Dina- 
kara distinctly "with us. 

74. G. Vi.q ^^jT l f^ :. Also Val- 
labha.— G. Rrrj^^dHW. 

77. G. Vi. Vi. ^ ^WT^sfiff 
for ^RnWf2?:lft. Also Valla- 
bha. Bat Dinakara withns. 

79. Vi. V^ilT JlWfilHI^^RT.— * 
Vi. 4II-^*i<sfl\for 4IM4jj|J4. 

80. Vi. OTPIirfrRfJ. 

81. Vi. f^: for f^%^:. 

82. G. ^vnRrfW:. Also Val- 
labha. Vi. Vi. Dinakara R^- 

83. G. Vi. Vi. ^^Ti^^^TTRiJ. 
Also Dinakara. 

84. G. Vi. Wf^T iRTST: for ^If^ 
^nrW:. Vallabha. ^Tf^ e^n:. 
Dinakara comments upon a 
similar reading : "^TlfT ?T^T- 

^jnir^n^." 

85. Vi. ®HNI<"l4f^IH. 

86. Vi. Vi. ?T'§>wnjP»T. Also 
Vallabha and Dinakara. — 
G. Vi. Vi. for ^t. Also 
Vallabha. 

87. Vi. Vi. J^O'WfT for 5^ 

Also Vallabha and 
Dinakara. 
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I. Vi. ^TOT. 

4, G. Vi. Va. 
^W^"^.— Vi. ^m^^ for 

^ ft^f^. So also Vallabha 
and perhaps Dinakara too. 
10. Vi. for Wim^j Vs. 

for the 

second pMa. 

II. G. Yi. ""^^t^ft, Vi.'^^- 

12. Vi. V2. «Tr=^Trrn(.— G. Vi. 

V2. Rr-sRnfirrRrRT:. Also Val- 
labha and Dinakara. 

13. G. Vi. V2. Also 
Vallabha. 

17. Yi. ^ThT ^^flr^fr ^. 

18. G. Yi. »Tr^^ for ^m^. 
Also Vallabha.— G. Vi. Yi. 
t^^T for Ht^FRfT^. Also Valla- 
bha. 

20. Vi. 

21. G. for ?r^^.— Vi. Pi^rr^r 

. for the first half. V2. R'STPf 



Vallabha and Dinakara with 
Va. 

22. G. Vi. and Vallabha Rrt. 
?nwfff^ ft TO\for the third 
pJlda ; Vi. ftRr?rn>if?Rr, 

23. G. Vi.Vi. fT^Tr5r?J?ITg for 
the first p^da ; G. ^ifis^ 
5Tr^:, and Vi. ^Tm 

for the second, 

24. G. Vx. VaUabha, 5rfr: for 
5rf:. 

26. G. Vi. for ftT:. 

28. G. Vi. Vi. Vallabha T^nr 

29. Dinakara and Vallabha 
^m^^ form#^,®—Vi. 
^RIB^tefiTn— G. Vi. Yi. ftiPr?. 
finir for '?TPrtR[nir. Also 

Vallabha. 

30. G. Vallabha and Dinakara 
^rWfRTf forHt'WiTT; Vi.'^if- 

Yi. l^nT^Sf wit: ^Whtt 

31. G. Vi. V2. Vallabha 
for ^R— Vi. ^r;=$rrTfT^. 

33. G. Vi.^R: JWr®.^ 
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34. G. Vi. V2. all omit the 
stanza from their text, but 
give the commentary of 
Mallin&tha on it. Vallabha 
and Dinakara also omit it. 

36. Vi. Pt^>^^ for PtT^. 

37. G. V2. Vallabha Pra^®, 
Vi. 

38. G. and Vi. gT^, and 
Dinakara ^,for ^St.— G. Vi. 
V2. 3lf<^^r^:^*ftRf: for the 
fourth p^da. Also Vallabha. 
Perhaps Dinakara also, who 
has, ^i. » 

41. G. Vi. Va. «^^n4Pr«I?T: for 
iTPWPl^:. Also Vallabha. 

42. G. Vi. A2. Vallabha 

for f5I*i\.— 'G. Vi. Vallabha 
Wm^: for ^WPTJj;^. • 

43. Vi. for ^?aT'Tf«J?fr. 

45. Va.^^ETrlRr^i^^. 

46. G. Vi. Vallabha for 
mmi G. V2. Vallabha 
3^ W for 2^?r^. 

48. V2. R>4V^H^ for fiR'sqq\— -Vi. 
V2. Vallabha ''PTt^^g^. 

49. G. Vi. ® 5TTl^R 53Ui H 44^ . — V2 . 
Vallabha THTf 

62. G. Vi. V2. Vallabha 

64. Vj. Tnt i^'ifiMUT^TT. 



65. G. V2. Vallabha ^PTrHTW. 
57. V2. 3^Wir?^JT;* 

61. G. V2. Vallabha STST^r^- 

feiiSfcQ'f «rnir Rr^^f. Vi. 

63. G. Vi. V2. Vallabha JJ^t- 

66. G. Vi. Vallabha ffJrf^f^®. 

67. G. Vi. V2. rnif:^ Also 
Vallabha.— G. ff^rTirr and 
Vi. Vallabha frwiTRfT and V2. 

Rr^^T^, for ^liV'irJOT. 

68. Vi. Vallabha firRrrr^. 

69. G. Vi. V2. Vallabha and 
Dinakara. %^ ^^(^ ft 

^4 for the 

first half. 

70. G. Vi. V2. Vallabha 5tr. 

71. Vi. Vallabha m^. VaUa- 
bha has ?HTcJT^ and Dina- 
kara appears to have read 
the same. 

74. Vi. fer^wrgrnranTRr. 

76. G. Vi. «'PnT5^ for ^TTFT. 
76. G. V2. Vallabha W for 
87>T.— Vi. ®5B^^rR?^S?f J^W'W 

mm. 

78. G. ^^gr^t^: Vi. 
rf^-fCfFff^rr: V2. Vallabha 
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82. G. for 

83. V2. f&fr^HPTOf^5fr.--G. Vi. 
V2. Also Vallabha 
and Dinakara. 

84. Yi. iT#r<: J(ft?TOTW . 

85. Vi. V2. Vallabha and Dina- 
kara ^^JPTR^ for ^^^T^. 

87. G. Vi. Vallabha and Dina- 
kara Jp^I^^RT for y^lftnr^. — 

V2. rctotr. 

88. Vi. arrjpgpr.' 

92. G. Vi. V2. Vallabha and 
Dinakarajpf^'^ for ^Prl'ff'*?'. 

93. V2. RrfJTftrj^ff . 



97, G. Vi. ^ITRf '^ ?=F!R; V2. 

Vallabha has ^ITT- 
Dinakara's comment 
is : SJ^r^sW^ ^frffc^rf (aic.) ^ 
Prt^ &c." 

99. G. Vi. JWr: and Vi. ^irf: 
for f¥?nrf:. 

101. V2. f^^h for mh. 

102. Vi. f^sffwr^icmX 

103. G. Vallabha and Dina- 
kara ^5^^5n%f^ ^^'T^.— 
G. V2 . Vallabha and Dinakara 



Canto XVI. 



6. V2.rrf ^^^*>forST^lP^fteT*^• 
ll. G. Vl. V2. ft Sf^Hfi^Tt 3JfBf^- 
AlsoVaUabha.— Va.^. 

12. V2. - ^q^eij^j^lt^iriRrT Q, 

13. G. ^^^-^tim^.— V2. 
fr^RTTH. Also Dinakara. 

15. V2. ^<"ilff<HIMWG. Vi. V2. 

ir for 8T?r. Also Vallabha. 
20. G. Vi. ^^m^:. Also Val- 

labha. 



21. V2. ^Rwri^. 

27. G. Vi. V2. 5r^rjrwf. 

28. V2. oq^R^Sr fWr?JT^. 

29. G. 'Jjr^RRT for 53^^'^.— 

V2. ^m5iT^ . 

31. G. V2. JffJTrVrr ^. Also 
Vallabha.— G. and Vallabha 
and Dinakara. fl^'^^j 
Vi. V2. 

34. V2. ^IfSm^^ for ^•35h5dH. 



Digitized by Google 



xxIr. 



35. Vi. for . Also 
Vallabha. 

36. V2, ^^HWil^r:. Also Val- 
labha. 

38. Vi. for rWHRW . 

89. Q. Vi. Vi. Pr^^qmrH. Also 
Vallabha. 

40. G. Vi. Vj. 1^^^: for 
xwrWR^. Also Vallabha. 

41. G. 5rreynp: ctt^i^^t 'ri'lr:, 

Vi. Va. and Vallabha ?nT5yr- 

42. Vi. ^fWdft^rnm^ 

43. G. Vi. Vi. PrWET^S®. Also 
Vallabha. . 

46 Vi. sq^qffW:. 

47. G. f Also Valkbha. 
— V2. for H^IH. 

48. Vi. ^^^TJJPreftn^. Valla- 
bha has itRiB^^bR^^ 

49. Vi, ^ ftnFT^T. 

61. Vi. Vi. 3^ for 5rar^. 

62. Vi. Also Val- 
labha and Dlnakara. 

63. G. ^ft for G. Vi. V2. 
^qr^f:. Also Vallabha.— 
G. Vi. srfTTWr:. Also Val- 
labha. 

65. G. Vallabha Rliiq*W?^^ 

66. Vi. RfiTTO [ ?], Vallabha 



67. G. Vi. Vi. ^nimT&W^T- 
cTO^JT. Also Vallabha ; per- 
haps also Dinakara. 

62. Vi. *m*WH®. 

64. Vi. for 

66. G. for Vi. 

XWH^. Also Vallabha. 

66. Vi. Vallabha ®?^-^r: for 
^ffft^iiru:.— G. Vi. Vallabha 

and Dinakara. for ?rik. 

67. G. Vi. 44T|ii'^«)vs||Q5An4T:.— 

Vi. fair:. 

68. G. R J>q54<M ;. Also Val- 
labha and Dinakara. — G. Vi. 
^3^tV5r®; Also Vallabha 
and Dinakara. 

69. G. Vi. VaUabha ^q^mRlW:, 

Vi. ^>irfmmr:.— Vi.jn^7?Jwr 

70. G. Vi. Vi. Vallabha and 
Dinakara ^^Jl^^:.— G. "^PT- 
W^:, Vi. ^Pr^:, Vi. Val- 
labha ®Pr?T?5':. 

73. Vi. ^^q^»JT . 

74. G. Vi. ^«m*i^for ^r^frnr.— 
G. Vi. VaUabha ?nC: for^i. 

75. Vi. Vallabha and Dinakara 
® J^sTTORni^, Vj. o*li<KM-<H^ 

78. G. Vi. Vs. for pRTT. 

81. Vi. Vallabha vm RrSFl for 
and Yi. ^J-^^feiRHI. 
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83. G. Vi. Vi. jm^for mn. 

Vallubha has HTPTlRf^ 5§lPff^, 

84. G. V2. Vallabha ^^m*^^. 

85. Va. PrSTTTOVTiT. 

86. G. Vi. ^r^?Trw«r;, and Va. 



XXT. 

s^Tft^inK'T:, for ^yri^TrwT:. — 
G. Vi. Vallabha. «?fwifir- 

88. G. Vi. R-wRttT:, Va. •ifiT- 



Canto XVII. 



5. G. Vi. WrPRTJT- 

7. G. Vallabha STTrftemrfSpTr. 

9, Va. (t^TT^TJT^for R^TTW^. 

11. Vi. VaUabha ^«?T^:. 

12. G. ^f^TTTS^^r, Va. Valla- 
bha ^l^nrj^r^:, for 

15. G. Vi. Va. Vallabha iJf^: for 
J^:.— Vi. '^^tI:: for ^TRf :. 

17. G. Vi. Vallabha m^m^ 
and Va. ^fSW^for ^t^. 

18. G. Vi. Va. VaUabha and 
Dinakara ^^^ig for 9^- 
^^.—18. G. Vi. ^Prf^. 

21. G. Vi. Vallabha and Dina- 

kara iiryr«^<«-WH. 
23. G. Vi. Vallabha and Dina- 

kara for ^^^.-G. Vi. 

Vallabha -Va. 

Vallabha and Dinakara 



^^4H<^«i^^ for ^Sw^sr^. 

— Va. ^JT'^OTf^r. 

25. Va. ""f^SffSnpi. 

26. Vi. Va. rfTO«r ^. Also 
Vallabha. 

28. Vi. Vallabha. JT?rf^r^. 

29. Vi. 'T''5r55nitR^. 

30. G. Vi. Va. Vallabha ^iPW- 

Va. §r^HnTtj. 

31. Vi. Vallabha and Dinakara 

32. Va. ^5lHlftT?f?t«Rir. 

33. Vi. ^^^^r^rr^.— vi. fr:. 

84. G. Vi. Va. Vallabha f^m 
for ftr^:.— Vi. tsTBf ifrr^r. 

35. Vi. ^f^^Rir.— G. Vi. Vi. 
Vallabha l^tf^^ for IT 

37. G. Va. 

39. Vi. Vallabha ^^rq^TR^; 
Vi. Dinakara ^REHIx&tTT, 
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41. G. Vi. fnSr^T for trf^g. 

42. G. Vallabha for 

43. Vi. gRef^'J: for 'JffQf^^. V2. 
Vallabha ^ ^«TfBf^:. 

45. Vi. ^T'jr for'I^T:. 

46. G. Vi. Yi. Vallabha HWr- 
??^?.—G. Vi. Vallabha 

48. G. Vi. TnTRT^for Vi. 
5T»T^ for 5q>5R^. 

49. Vi. Vallabha ^fWRPf.— Vi. 

51. Vi. w*ia5wq»i(7. 

54. Vi. forim^.— Va. 

Vallabha ^fr^^t^T. 
56. Vi. crfr?!^:. 

59. G. V2. ^mCI^R[r5^;Vi. 
and Vallabha ?rrlre% 

60. G. Vi. V2. ^r^rr^T^for tt^. 
Also Vallabha and Dinakara, 
— G. V2 . stRtif^ for ^[VR^. 
^. Also Vallabha. 

61. y-i. T^^for?:^.— G. Vi. 
V3. fimJ? for RT'JT. And also 
Vallabha and Dinakara. 

62. G. Rrj^Vw^:.— Vi. ^iTO^iq-: 
for ^WRmr:. 

64. V2. ^TT^r:.— G. Vi. Y-2. 
rrfr5 J for Also Valla- 

bha and Dinakara. 



* 

65. Vi. Vs. fw:? for^r^. 
Also Vallabha. 

68. G. Vi. V2. ^^Tl^ for 
USr^itJT. Also Vallabha and 
Dinakara. 

69. G. Vi. Yi. ^^rffJnfr for 
^Jirm%. Also Vallabha and 
Dinakara. 

70. Yi. wffrq; for mm.— a. Yi. 

Yi. JF^pm^^ for JF>?rtT- 
Also VaUabha and 
Dinakara. 

71. G. Vi. Yi. Vallabha and 
Dinakara iTjtft for T[fii, — G. 

Vi. Yi. ^ ^^t rnf^T em^for 
the fourth pUda. 

72. G. Vi. Yi. SRT: for 

: si-c^T^inr^: for iTf t.— V2 . 
«Tf% for Vallabha 
reads ^Tf^l^JT. 

73. G. Vi. Yi. qir^r for ^J^. 
Also Vallabha. 

74. V2, RSFT. Also Valla- 
bha— G. ^KWit and Vi. V2. 
and Vallabha ff^TTO: for 

75. Va. IPT^^: for ^TTrPT:. 

76. V2. ^Vt foT^^.—Yi. 5T^. 
^err^.— V2. vpRf^T for '^^W. 

77 G. Vi. and Vallabha Km 

81. G. Vi. and Vallabha 
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Canto XYIII. 



G. &. Va. Give the following 
stanza between B ^^TO &c* 
and^TirrRr &c. Vi, omits it : — 

Vallabha gives it, but Dina- 
kara omits it. See Notes. 

6. Vi. Vallabha ^\ for 

Vi. Vs. Vallabha rTeWT: for 
?tnmWVi.«T3f5 for^mS'T.— . 
V2. for 5^:. 

7. Vi. «?ift^iwfr^'T^. 

8. V2. ®ft>irR5r^^.--G. Vi. Vi. 

fSm^: for yw^^:. 
10. G. Vi. Vi.Vallabha HfiT^^" 
for WJT«rTO«r=T, 

13. Vi. V2. aprSrs^dST:. 

16. G. ftRjnr^® for Rrarrr ®. 

17. G. Vi. Vallabha ^ ft^- 

5iT^^3rf^. Vi.^groirjftr. 

19. G. Vi. Vi. Vallabha ^TTflrff ?T: 
for §tHf?T.— Va. ^^WJjaC. 

20. Vi. Wl^«f:* for ?I^W«r:.— G. 
Vi. Vi. for fmnr:. 

21. Ya. ?ffi«r^^5 Jf^RWC 



—G. Vi. WJ^Jov ^rj^^. 
Vallabha ^T^r^T. . 
22. Vi.«T^^T:.— G.Vi. ^^PsnTT- 

23- G. f^^^^t, and Vi. 
Vallabha f^W^r^t, and 
Vi . f^'sj^JTrT^t, for vefr R-- 
5r&.— G. Vi. Vallabha HTVIE^:, 
and Vi. ftV^sr:, for 

24. Va. jsrrt for H 3n%. 

27. G. Vi. Vi. Vallabha ^IT- 

28. G. Vi. Vi. Vallabha and 
Dinakara ^^T^nT.— G. Vu 
-jTO^rripT.— Vi. ^8^:. 

29. G. Vi. Vallabha and Dina- 
kara ijerf^:. 

30. G. ^aoT'T^'^.— G. »TT: ^p^T, 
Vi. BTTiT^rr^T.— Vi. Vi. Val- 
labha and Dinakara fWJ ^TT- 
p^fT for ^^TtWrr. 

31. Vi. Va. Vallabha T^Km^ 
for jnuq^^— G. T«irit,--G. 
Vi. Va. Vallabha and Dina- 
kara ^^\for ^n^^^ 
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33. G. Yi. Vallabha ^fnwTTO.— 
G. Vallabha 13%^.— G. 
Vallabha ip^aRT^ff.— Vi. ^W- 
G. Vi. V2. Vallabha 

35. Vi. ?Ttr^?n[ for ?**lr^l'l, 

36. G. Vi. V«- and Vallabha 

38. G. Vi, Y%. Vallabha and 
Dinakara. ^J'^ for 

G. Vi. Vallabha and Dina- 
kara ®«5l*wA*l^, Y%. 

39. G. Vi. Va. Vallabha and 
Dinakara. MHilRdMJT^ for 

41. G. HjaF: for JT^rf;; Val- 
labha ilftW:. 

42. V2. s^RtHflr TRT: for Nj^lXrff 

43. G- Vi. i^ff®. Also Val- 
labha* 



Cahto 

1. V2. 5?f^5lPT for ^^^^ 

2. Vi. V2. VaUabha T^^\ 
for f)W^:. But Dinakara 

o 

distinctly with ns. 
4, Vi. V^ VaUabha and Dina* 



44. V2. ®J5fhm59f®. Also Val- 
labha and Dinakara. 

44. 9. Vi. ^Jfm ^ i HUK l tj . V2. 
^JTfftrfT^RWfrtl. AlsoVal. 
labha. — G. Vi. 
Also Vallabha. 

45. G. V2. OTw^ftsr: yrpr*-^ 
iirf-^i^M-n^ilf &c. and Vi. 

&t5. Vallabha r\Whsa&\ 

46. G. Vi. Vallabha and Dina- 
kara *^ft>5rftnTr?T.—V2. 

for ^fhro^. 

48. G. 

50. V2. Rff^RiWii^ — Vi. 

51. G. V2. Jt?Pf?5l^^ Also 
Vallabha and Dinakara. The 
latter, "iSW^^lHttR Rr€?f(t'. 
«r W qrj ^RW.*' — G. Vi. Val* 
Jabha. U»r^*^. 



kara. Mf^: for «?Rnr:. — Q, 
Vi. Vi. ^ for ^Pt^. 

6, ,Vi. Vallabha % Vi. 

• ^K%, for »T^tf . 
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8. Vi. Yallabha and Dinakara 

10. Vi. ^«^rwRi(. 

11. V4.®n?HfVft:.— Vi, Vi- Val- 
laLLa rSr^fffT:.— Vi. f R^f^TOT? 
for frftlHIfll*!:.' 

12. Vs. '^Ji^t^f??'!. 

13. Vi. Va. ^^I^i^W.— Vi. 
V2. 'i^^r^ for 

Also YallabLa. 
U. V2. Also 
Vallabha, who comments 

15. G. Vi. Va. Vallabha 
Pf5W.— G. Vi. Va. Vallabha 
and Dinakara f^^^'i^ni. 

16. V1.V2. ^irPrj^^ 

20. Vi. ^^TW. 

21. Vi. ^T^'T*?^} for «PnW^:. 
Also Vallabha ; and Dinaka- 
ra, who says HTRaTf ^Tflf. 
Va. has 

25. Vi. ^qr®, Va. 

26. Vi. Vallabha ^ J, Va. J ^f, 
for ^ Va. OTIPr?nT. 

27. Vi. ^ ^rt®.— Vi. JF»r- 

^frmr^for ^T-^r^trnr. 

28. Vi. Va-^-J^W^:.— Vi. Val- 
labha ^JTrr^^i^:. 



29: Vi. I^^m^wft^** Va. 

31. Vi. Vallabha ^^tRt^^ fot 

5^ .— Yi. ^ for 
— Vi. Va. l^?T^ for fir^ 

32. Va.Pr?^Wir®,--Vi. Vi. Val. 
labha *nT^.^ for Bnf^^T,— 

33. Va. yct^Rr:,— Vi. Va. Val- 
labha and Dinakara ^ ^: 
forf^T:. 

34. Va. ^Pffrf^gn'^ for, ^i^t 

35. Vi. Va. Vallabha '^'q^tfjpfhr- 
^r:.— Vi. R[rRiq^5jT,Va. feif^^. 

36. Vi. Va. ^^^rr® for 
57r®.~Vi. for TTW^r, 

and Va. 'S^^if^i^T: for 
T^^^— Vi. ^Prjtir:.— Vi. 
i^?fri^: foriT^r^fJ?:.— Vi. Va. 

for . Also Valla- 
bha and Dinakara. The 
latter, Bmk 

37. Va. for ^Syft^^.— 
Vi. .®^3^: for ^Risnr:. 

39. Vi. ^'CrTSRTTf r;. Va. ^C^Tf . 
— Vi. Vallabha ^firStRf:.— 
Vi. Vallabha ^J^^:. 

41. Vi. for 

42. Vi. ^^^TW , and Va. 
for ^[fildW. 
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43: Vi. V2. Vallabha and 
Dinakara »T^*5ft?T?r-. 

44. V2. ^^nr^for^: if^l.— Vi- 

Vallabha for 
5[g:x|^-«V2.'Tf^^*T^nTf^W, Val- 
labha ^K^HMM^T'Jr. 

45. V2. Vallabha ^«rPrfri3R5r:, 
47. Vi. ^'flftr^i for ^flff^T:. 

49. V2. ^M^ii^for Sff'jrJr^r.— Vi. 

Vallabha •TJff^TiTJr and V2. 
Dinakara ^HT^TT^ for 
G. CT^r?. 
60. Vi. JTS-lTTOWKfrPr:, V2. 
Vallabha ^wPHfir "tftfrr^:. 



51- Vi. Vallabha ^R^^^, 
V2. Dinakara ^R^J^T^, for 

62. Vi. V2. Vallabha and Dina- 
kara ^? for ^iT,— V2. 
q[f€r«I^ for 2^^^^. 

63. V2. ^TT for ^ 'fflT 

IS. • 

66. Vi. ""t^TTTOr for ^t^f^njJTT; 
Va. Dinakara 

67. Vi. Vallabha and Dinakara 
WJ^JT, Va. 6^"*, for >T(^- 
— Vi.'Vj. VuUabha for 
^^o._Vi. «p?[n?T^for«Tra''?^- 
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^mK^: (w.) II. 35; VII. 49; 

Vni. 15. 68. 76; IX. 83; 

XL 9; XII. 66; XVII. 76; 

XIX. 41. 

BTTTO^'I: IX. 91. 

•?rWT^: VII. 20. 21. 24 ; XL 

33; XVII. 87. 
B?rwr^*rK:^r (w.) VIL 18. 
•Ti^OT^jpr^fft^ (w.) m. 34. 

IL 21 ; V. 9. 

fTOTRf^np^rrrRyr («?.) XV. 23. 

cr^^^iIOTf^^: («?.) II. 31. 

cr^RjwRyr (w.) ill. 34. 

^f^c^n^K: («?.) XL 20. 
^qr(f : vm. 13. 
^t^^t^Tw^^k: VT. 21. 

IV. 46; XL 50- 
^iTfJT: (w.) (for ^ff^J^p: ?) 
XVII. 1. 



^*"Mi4{: (w.) V. 16. 34; 
VL42;VIL 4. 6; VIIL55; 
XI. 10. 16;Xin. 25;XVIL 
22. 

^^rf^m: VIL 26. 32; XL 17. 
33. 

IX. 85. 
II. 11; IIL 30. 36; 

IV. 28; V. 33;VIIL2; IX. 

1. 9. 59 ; XIII. 7; XVL 2, 
65 ; XVII. 49. 50. 58. 59. 
68 ; XVIII. 18. 15 ; XIX. 7. 

^f5irT^^(«7.) liL 53. 
^rs^iw^r; (w.) VI. 52 ; VIIL 

59; XL 20; XV. 8; XVIL 

1; XIS. 60. 
?[rri^ir?^: (w.) IL 15 ; IV. 69 ; 

V. 12. 32 ; VI. 24. 56. 79 ; 
VIL 6 ; IX. 9. 72 ; X. 78 ; 
XL 36. 78 iXIL9;XVni.L 

^T^aficr^ST: (w.) VIIL 96 ; XVIIL 
52. 

OTS?Fr|rt: (w.) V. 10. 32. 33 ; 
VL 20.45. 83; IX. 3. 6; 
XIL 20. 23;SIIL 42; XIV. 
45. 63. 
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Appxtmix. 



i^rm: or R»u«nf ^nw^or ft^nr- 
«J5W (w.) II. 74; III. 34; 
IV. 69; V. 13. 58; VI. 80. 
73. 82; Vni. 30; XII. 21; 
XVr. 12. 

f *in:?r)TT: («.) II. 12 ; V. 34 ; 

VII. 22 ; VIII. 31 ; IX. 43 ; 
X.39jXL 15;Xin.6. 15. 
17. 70; XIV. 56; XV. 8 ; 
XVI. 43. 

IV. 84; VII. 31; XVII. 

64. 

*5rT«I#n. 38; m. 34; X. 
12; XII. 96; XV. 5; XVI. 
57 ; XIX. 7. 

V. 73. 
Wr^rrru (w.) V. 73. 
^r??JJ: XVII. 69. 
tfrCfRfiPTr (».) III. 34; V. 33. 

59; XI. 73. 91; XU. 25; 
XVI. 69; XIX. 36. 

tSix^ n. 21. 42. 70; ni. 1. 

6. 9; IV. 2. 66i V. 65; VI. 
13. 22. 30. 72. 73; VIL 53; 

VIII. 35. 94. 95; IX. 65; 
XL 27; Xn.34. 96; XHL 
22. 60 ; XTV. 13. 52. 82 ; XV. 
9. 89. 96 ; XVL 10 51 ; 
XVII 27; XIX. 18. 

fi%?3r: XL 20. 

(w.) VI. 8. 72; VHL 
45; XIL 61; XIV. 55; 
XVn. 65. 



imHIfTTf^T: (to.) VI. 49. 
nCTjm^ (to.) XIII. 52. 

X. 23. 
Wh XVI. 24. 

m-. (to.) Vni. 20 ; X, 20; 
XV. 98. 

*fr!ifiii"w (to.) vin. 23. 

JiRftn: XIX. 16. 

JiT>;?irw5t: (to.) Xin. 52. 
^*^^«iw<^t JiTO'y'T (io.)Vll. 

37. 51. 
'fW'sr: V. 61 ; IX. 84- , 
SRxriPOT (w.) VIII. 35. 
Htqif^PT^f^wreyr («?.) V. 36. 
M XII. 94. 

m^lll. 12; III. 1. 3.9; 

YIII. 37 ; XIII. 49. 
^ V. 64 ; VI. 13. 
TO^T^ (w.) V. 68 ; Vni. 48 ; 
XIX. 31. 

II. 10 ; IV. 81 ; VI. 18. 
61; VII. 28; VIII. 36 ; IX. 
9. 72; X. 44; XVII. 14. 
H^I^(«t<j.y^: IV. 87. 

(w.) VJI. 53. 
^PCCr^TJT^ {to.) (quoted on music) 

XVIIL 6. 
JTrrfrroft^TT {to.) V. 36 ; VII. 3 ; 
IX. 74; XL 36. 

{to.) IV. 64 ; XIX. 12. 
PrRTrPT?T5T?T^(«;.) VII. 8. 

(lo.) III. 1; IV. 27; VI- 
88; XI. 91; XVII. 11. 
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s=WHfrl^(or«>?^?::) V. 72; VII. 
12; IX. 19. 71. 86;XI. 1; 

XIV. 14; XVI. 69; XVm. 
43. 

13W5»tRar: vin. 4 ; XII. 36. 
<W^nJT: II. 21. 
"ni*IJ?i<(«d'4'?T: (».) V. 32 ; VHI. 

47; IX. 36; XI. 15. 
'Jrawai: («.) rv. 26 ; VI, 7 ; 

VII. 53; XVn. 70. 

j»f*^r!CTflfr («.) xn. 20. 

TSnmi^^: (iff.) IV. 66 ; VIII. 

25. 73. 93 ; X. 60 ; XTV. 85. 
Jrtm^fRTT: («.) XIX. 5. 
Jl^»K?Tr?53r (w.) (a treatise on 

horticulture) VIII. 63.64; 

XIX. 12. 

JR^^Tflf ijipit^f^ 3^^tTnr: 

XI. 83. 
vwmrra'W (tc.) IX. 82. 

IV. 48. 

liTl^rsw («.) VIII. 35; Xra. 

11. 15 ; XVII. 3. 
>lfe^ mffim (w.) X. 53. 
H^: II. '32; VI. 12. 14 ; XV. 

88. 

»Tff r^: V. 72 ; VIII. 5. 
»?r?5?l=?<:jm\(w.) III.1; IV. 
3. 

vnmm^ (w.) ix. 85. 
wrgR:: xv. 28. 

Hi^.,(w.) 11. 42; m. 89; 



rv. 81. 84; VI. 42; VIH. 

6; XI. 74. 
iTR? fsrsfreiipw (w.) IX. 21. 
WCfT: XII. 94. 

xvn. 1. 

V. 66. 

JT?5ffRf5m:: {».)II..21. 67. 
T?: IL 1. 66. 75 ; IH. 84 ; V. 

21. 24; VIII. 9 J IX. 9; XV. 

62 J XVI. 88 iXVIL 53. 
»?r?^:*g(^: {„.) VI. 8. 
m: or irsRTfsw («.) IL 3 ; IH. 

ISjIV. 69;V. 6iVIII. 30; 

IX. 19; XI. 73; XII. 41. 94; 

XV. 9.27;XVL 12; XVII. 

29; xvn. 9. 

^^^<>i^•. VT. 32. 

»ir^"^: XVI. 47. 
gwKmJt^r: («.) XI. 14. 
flitj^itlHsillctii^': XV. 39. 

(«.)VL 22. 
^qSrr: („.) V. 34. 58 ; VIH. 

68 ; IX. 2. 28. 84. 
IfsffPfT: II. 66 ; V. 8. 89. 60; 
. Vn. 28; VIII. 15. 87; IX. 

1 ; XVI. 88; XVH. 48; 

XVin. 34. 
ikt: VIII. 38 ; XIX. 89. 
iiTfTOw: (it.) Ill, 36 ; rv. 

64 ;V. 1.36. 66,71; VI. 23; 

IX.20;X.56;Xn.l;Xm. 

75; XIV. 48. 84; XVI. 70. 

78 ; xvn. 8. 
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APPSNI>IX. 



^ir^^i {w.) XIV. 9. 

tiT^ro^: VIII. 15. 23 ; XIII. 
52. 

II. 66 ; IV. 14 ; XVII. 

65. 

crfnc?WT^ (w.) VI. 53. 59 ; 

VIIL 5 ; IX. 62; XIX, 15. 
?i^crfr^ (w.) IX 76. 

{w.) Vm. 66. 

?:r^>3T^: (w.) X. 45. 
VI. 27. 

mmR (to.) IX. 86 ; X. 1. 
60 ; XIII. 2. 38. 45. 53 ; 
XIV. 14; XV. 32. 102.103; 
XVIII.-44. 

VIII. 5 ; XIV. 61. 

(w.) xni. 70. 
OT3rrrrw^(w.) ill. 13. 
^?:rf (and ® jjOTJi^ («.) rv. 

42 ; XIX. 1, 
^re Pff^: IV* 24. 27. 
TOf^lf ^rr (w.) ni. 23 ; XIII. 51. 
^m\: XVII. 11. 
TO^^r«r: (on omens) IX. 66. 

XI. 61 ;XII. 91 ; XIV. 49; 

XVI. 12. 
^Tm: VIII. 20. 

wmz: II. 3. 69; VI. 32. 76 ; 
IX. 1. 6 ; X. 23 ; XIV. 27. 
69. 

nv^: {w.) XVII. 78. 
^tOT^^;VIL 22. 



m^i II. 36; m. 2. 9. 26. 37 ; 
IV. 9. 22. 85; V. 24. 32; 

VI. 8. 10. 30. 35. 39. 61 ; 

VII. 3. 7; VIIL 44. 69; 
IX. 19; XI. 15. 62. 73;XIL 
78; XIII. 15. 16; XIV. 14- 
15. 40; XV. 18; XIX. 14.35. 
50. 

?r?r5T*if4i*TjRf: (w.)XII. 47. 
Wljmflr^ (w.) VII. 35. 

^niiT^(«;.) (spri'TJf^?) XIX. I. 
FT?fr^rf3fRJT^(w.) XIII. 29. 

ftsrr^MO II. 2; V. 8;VI. 22; 

Vni. 8. 15; XIV. 78; 

XVII. 48 ; XrX. 19. 
ff^: 11. 12. 18. 19. 26. 33. 39. 

60. 57. 72 ; III. 1. 3. 8. 9. 

10. 18. 19. 30. 34. 45. 46. 

64. 56; IV. 5. 15. 39. 46. 61. 

65. 70. 80. 83. 89. 91 ; V. 4^ 
6. 9. 13. 14. 15. 32. 34. 35. 
36. 38. 45. 46. 54. 62. 65. 69. 
73. 75. 77; VI. 2.16. 21.24. 
26.27.28. 30. 32. 35. 36. 41. 
42.46.47.66.68. 85; VEI. 
1. 2. 6. 8. 9. 27. 39. 45. 46 ; 
VIII. 1.3. 47. 93. 95; IX. 2. 
3. 6. 16. 30. 34. 37. 56. 65. 
70. 72. 76. 84. 85 ; X. 5. 9. 
19.27; XI. 12. 14. 20. 21. 
25. 38. 42. 53. 64. 67. 61. 
80; XII. 1.3. 6. 22.23. 24. 
29. 37.77. 78. 99; XIII. 7. 9. 
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16. 43. 47, 54. 53. 6a 62. 64. 

76. 77; XIV. 33. 88. 61. 70. 

80; XV. 2. 8. 8. 12. 13. 15. 

24. 28. 29. 42. 64. 84. SQ ; 

XVI 7. 9. 11. 17. 18.33.41. 

62. 64. 65. 76. 82. 85 ; XYH. 

21.23. 29. 30. 52. 61. 68. 

69. 79;XVII[.6. 17. 18.21. 

24. 82. 41 ; XIX. 10. 19. 21. 

81. 34. 4b. 44. 49. 50. 
fTW^ran (te.) II. 2 ; XVn. 54. 
fi-sj: IX. 6. 

ft'SJ^PW (w.) VI. 38 ; XVI. 

10; XVII, 34. 78. 
ft^Wff («;)IX. 61. 
i^*'^^: (w.) VIII. 73. 
^vr. (».) (a treatise on 

trees). VIII. 33. 
f»r?sTWr: («.) VI. 6. 
}ftr«W: (ou grammar.) XVIII. 

25. 

Jimwr: II. is ; VI. 23. 

^V^l (w.) V. 6. 25 ; VI. 35 ; 
XIII. 67; XVI. 3. 

«rfW^^^: {«.) III. 24. 

3Jf*nJ>T: (w.) XVII. 9. 

WHwar: (».) ni. 9. 

S«?«?rireT5r: (».) II. 36; in. 
58; VI. 48. 62 ; VII. 53; 
IX. 65. 72. 85 ; X. 79; XI, 
29. 73 ; XII. 25; XIII: 
64; XV. 28; XIX. 18. 

«Hf^T: (w.} V. 48 ; VI. 14; 



VIII. 59.64;lX.41;XnL 
29. 

(«.) VI. 60. 
Wnrtt^: (to.) Vin. 93. 
SlB^ffW ftjt^Qirf : (».) V. 
74. 

^frcfira^: (».) Vra. 96 ; XI. 

20; XIX. 24. 
WiKWiW: («.) X. 65. 
sfffH^: VT. 29; VIII. 26. 
^ft^Ta^: («.) V. 36. 

(«.) XIX. 1. 
Wt?r«i%«r (».) (Ms. •«r(3jw) 

VIII. 69. 
<Bfl[*K<«lWr: (tt.) Xin. 40. 

XVII. 29. 
WW^t (w.)XVII. 11. ' 

«W!f?5ir<»8wrt iftir: XII. 20. 
wwr«r«r («.)ix. 71 ; xi. 15. 
wwTOj 5Tt??rft«m(».) XI. 15. 
wlNiftnf»Bwr>T (to.) vni. 59. 

fe^*»W«f : (to.) (aee S'MHo- 
tra). TLe passage quoted is 
the same as that given by 
Hallin&tha. 

5<tf^%;TC: (apparently a work 
on grammar). VII. 53;IX. 8. 

»»»^: VIII. 28. 

WTjcnrn, (».) n. 42. 

^^mK: (w.) XIII. 51. 

ntro: (to.) XIII. 6. 

11. 3. 7. 18. 31. 54. 66. 
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ArrBHDtK. 



70. 75; in. 2. 12. 67; IV. XI. 16. 16. 20; XH, 71. 

3. 21. 22 ; V. 8. 26. 66 ; 82; XIH. 11. 40 ; XIV. 24 ; 

VI. 8. 40. 83; VH. 4; XVII. 46; XIX. 9. 28. 

Vni 37. 49. 64; IX. 7. 36 ; frtUr: XIV. 12. 



n. 

ilUTHORS AND WORKS QtJOTED OR RRFKRRED TO BT DINAKARA* 
MIs'rA in B18 COMHKNTART SNTITLEO Suhodhinu 

N. B. — The fignrei refer to the ntunberi of ihe Stanzas tn 
the Ms. of the Commentary. 



^nr: I. 33> II> 3. and passim. 
HTT^RT" 1. 50.67. 

5T 3 ^W<TH«^h^ I. 73, VI. 
31. 

III. 46. 

«ni??r^:L 61, IV. 27, V. S3, 
XVL 2. 

3i»r5qT:, ** ^iTUTPr wfFn ^f'l^ 

VIL 45. * 
fJTKW^: II. 41, VII. 16. 

RRtet" III. 50. 



irilW fft: ^ ctar j§f% 
ir?4il^i?5iH?!r>r^ • • • • n^- 
^i^wwRffir jr>wfr:'' XV. 68, 
Krisb^bliaftM is apparently 
an older commentator on 
tlie Baghuvaras'a. 

^V. 11. 68, III. 34, IV. 35, 
V. 37, VII. 31. 63, VIII. 
66, XI. 88. 53. 66, XIL 
11. 16, XVI. 69. 

iTOTW^r VIII. 59. 

^y^: V. 34. 

IV. 83. "trt 
cRr'' VIII. 57. 
V^r" XI. 19. 

JlftPl: III. 12. 

^rwnpft I. 26. 

WSm^^: The, WUFf teWT- 
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7. 
X. 21. 

YII. 26- 

VL 27. 
^TTW: XV. 29. 

" r. 41. 
^nf^^:, "fi^nff 3rj?np^ ^nfinsr* 
* jmq?TCi^" VL 30. 

^f5^J%?m^«ftr^RT " V. 68. 

II. 12. "jITRf 

wwr^^ srg^nlr" ill. 9. 

IV. 78. 

^fOTTft: I. 37. «'%5TMimT?ftrf?r 

^ 3^ fi^ 5ftn»rwnf xv. 
68. 

&5nT: f frffirft " VI. 27. 

H*: fl^THR:" ff^ VIII. 16. 
. " f^wiirrff^ ftp* H^irCrtr 

I. 43. \ 
I. 77. 



HK^: I. 80. V. 44. 
iiR?^jmf«wcfln^ " YI. 37. 

^?] '^" IX. 35. 

XV. 23. 
^^m: XIV. 9. 

TOST^: VIII. 74. 

IV. 24. 41, VI. 27. 

Also quoted by Clii^ritravar- 
dliana but anonymously 
XIX. 2. 
JflirRT^JT^III. 13. 

vmft^ III. 60, vni. 21. 

kTI: II. 29. 

H^: II. 32. XIX. 36. 
HTwgrpro IV. 4. 

(«ic.) rfir " XI. 64. 

HHCTf : VIII. 66. XII. 94. 

iprrftffr?^ Hrsrrff^: " x. 

72. 

^rj: 1. 18. 96, 11. 76, III. 21, 
V. 77, VI. 32, VIII. 31, 
XV. 16, XVII. 75. 

TOHTSW^I. 16, n, 1, XV. 9. 
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1. 38. 

I. 29. 3a 93, 11. 8, III. 
41. 64, 69, IV. 36.38, V- 

2, o. 6. 16. 17. and passim. 
'jrm^5r: ix. 17. 34. 
^^f?W; "Vm. 38. 87. 
*irm?*: XIII. 53. 

CT: a lexioograplier ** 

I. 30, 

A writer on AlanUnu 
apFK5^''VI. 12. 



rfiT*-v?ijmRif^ IX. 1. 

L 58. TO. II. 43. 7«, V- 

3, IX. 24. 
IW^'KPW VII. 35. 
1lfi!**K: IX. 17. 
fr^: I. 16. 17. 18. 24. and 

pa$Btm. 
R's^jmiT^XVII. 35. 79. 
nf^mc: The, I. 60. 
^Wf^ I. 1& 27. 34. 45. and 

vm: 1.39, in. 45, VI. 72. 
IX. 10. 
in. 12. 

rawr: I. 64, III. 29, VIII. 

38*. XII. 23, XIV. 32. 37. 
frm: XIV. 13. 
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AtTTnORS AKB WORKS QUOTKD OR RKFKRRED TO BT OUaRITRA- 
TARDHANA IN HIS COMMEMTART KNTITLKD S^U'uhiiai$hinU 

N. B. — Thefigurei refer to the numbers of the Stanza$ 
in the Ma. of the commentary. 



•?rwRf^niPr: I. 63. 65. 95, 

II. 3. 9, VIII. 62, IX. 34, 

XV. 15, XVL 10. 
W^: I. IQ. 51. and pasatm. 
•T^TrttVC-, 

*fK^WT ff^r^sTftW: III. 

60. 

•TITOJf : I. 50. 

«iPT*wfefir: w4 ff^ " VIII. 
17. 

lt "VI. 33. 

^ I *Pr^^5r Q^fir^ ^ (,,-^^) 
5rw%T rftft^ipir^xix. 25. 

I flr^tTpg^irr^ I • • • • 

?T^TTt: " I. 1. 



ijRjrTTrff^: &c.^' XIX. 25. 
^W^: L 16. 21. 61, m. 31, 

VIII. 6. 

wyf ^«iri55\tpf: ^m: *'i. i, 

IX. 6, IX. 34, XL 19. 
irjftr'iir ix. 6. 

'i?^ WT?Tf ?iri5#T 

^TT^iIRr*' vn. 45. 

W:" XV. 67. 
*5rf : IL 37. 

%5rwrirr ll. 29, Vll. 31. 

*^:IV. 21. 

•*ir«^:7rjr?rrhtf^'' v. 

11. 

*r5?^: III. 13. IV. 21. XVII. 
56. 

^^^7 I. 26. 
«?TrVIII. 23. 
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VII. 26. 

wfCT: 3rf;T9r4r wrrtt 
ftfir:'' XIX. 16, 21. 

mt Ac," VI. 28. See under 
Dinakariu 

?rftW T f^MH " V. 54. 
'TIWT: III. 29. 84, XV. 29, 
XVIII. 14. 

A comtnentar J on the 
BkattiUvya. IX 70. 

ifH'' I. 41. 

ims\ irarniftRsr'^ xiil. 65. 
f*5JfJni: tot: (wV.) w^mpr. 
72. 

^KX^ ^^V j^ I. 37. 



XV. 32. '^il^^^ftsflRlflW. 

^ TOf 5^ eft ^firro^: XV. 

68. 

iV^:, •* feiflt iroCnr g^?r c, 
ft " I. 43. 

I. 1. 

f " VIL 64. 

XIX. 31. 
I. 31, V. 45. 

ft^rT: «^ft " I. 78. 
sfRFTBtwr^ VI. 89.. passage 

quoted is the same as given 

under Dinakara. 
5TR:i|W^*i^ IX. S5, passage 

quoted the same as under 

Dinakara. 

JH^mRrffrT:" XV. 23. 
^B^: II. 33, EX. 6, XIV. 9. 
«?m2nTM. 78, VIII. 78. 

1^" (Ms. ff««is^:) I. 39, 
IV. 34. 
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wjfrtrffjfm" 1.16. 
nfr:, ipmir ( ! ) 
ir4riir?*^ n. 4. Jift- 

^rjO^'lI. 29. 
2rpRirT«rnif ^f^" VII. 31, IX. 
70, *f5nn fir im*T- 

XII. 76. 

iJ^iwmW^" XIX. 21. 

Wl: 11.81, VI 12, XIX. 14, 
36. 

Wg(<: VIII. 46, '^PtTO: wrfg:- 

<i?r^ tsiPrfJrr ff^ •' xi.6l. 
•nm^II. 41. 

WW: IV. 49. ( "3^tT q^w^^- 
^jrifwRn?^"). xil. 96. 

HI««ljf^R:: XV. 6., passage 
quoted is the same as under 
DUiakara. 

I. 74. See under ^i^'^rirrw. 
ft: (?) I »TJK|^|T wrr ^i; aT^r- 



ffk vnm^^ IV. 8. Confj 
Dinakara: Wff ITf 5?m»r5f^. 

frr: wnr?«RftRT: i to f • 

f rnftf^^: Ibid. 

^^fW=5r^rrl irf^ ( ««. ) 

&c. VI. 12. Also Vni. 15. 
ITT: I. 69. VIII. 4. XVII. 75. 
iTfmrHTOT: V. 25, IX. 6. 

inirFPW I. 38., " wr ^fi ^. 

^ WRTR^ fft I. 69. 

" (tr^^T* ?Kftrf irr^S*' vill. 

32, IX. 34. 

m^^i VIII. 20. 

m^: I. 13. 
W4M*W; IX. 17. 

iiripnfiwir. VIII. 21. 23, xni. 

52. 

^nww VI. 13, 56, VIII. 7. 
73, XIX. 32. 



Digitized by Google 



(24) 



APPKNDIX. 



R^JK^TcRr^' I. 81. 

cjftlrT: ^ppw: ift " VI- 12. 
•'S'^iri^^^f^tl: " Vin. 7. 

iff^nwr Vm. 64, IX. 78. 
XIX. 27. 3a 

VIII. 16. 

ftfflfiOTrTtT: m^^TRf " I. 69. 

71. **iTrf ^rnpT: I ^ifinpf^ 
J^ff ^DAkf^i^vr^ir^ri^ II. 6. 

Wfjwr^vn. 85. 
^JJITW X.28. 
^(^«Tr: IX. 17 

&o. I. 8. 4. 
•?fiTjnw^«?5^*irwTRfi/^" II. 

16. 

it^ftPr rWJT: " III. 

ffiir*?: III. 9. 

" V. 56. 
ff^: I. 13. 24, aiul jjawtwl. 



ft^iTO^r: V. 69. 

ftujj^ir xvn. 79. 

rr^r wrrrS: i 

ft^R^WJTj' XV. 
68. It would thus appear 
that Vi$lara in an older com- 
mentary on the Bagkuvama'a. 
^iPP* 1. 18. 27. 46. 64, II. 1, 
IV. 89. 63, V. 7. 13, VI. 
86, VII. 30. 

R^T^55r<Prtr5iftf5 " I. 1. 
5ir^: L 3. 39. 
^ntHi xvn. 30. 

IX. 70. (Probably a 

commentator on the Bkafiu 

kdvya), 

^ttwPh cf*" VIII. 

30. 

..••..rfSw^" VIII. 17. 
III. 13. 

4^nT*5«fti% "XVII. 

31. 

?55rW: III. 29. 

" 1. 42. 



Digitized by Google 



LIST OF ERRA'TA. 



Page 6, Line 12. for 



if 


99 


99 




99 


99 


7 


99 




79 


» 




99 


A 
X 


99 


99 


Irt 

Iv/ 


99 


14. 


99 


99 


•^A 
OU 


99 




» 


)> 


QQ 
OO 


99 


Q 
O 


97 


99 


*17 


99 


• Q 
9 


99 


)} 




9i 


o 


77 


>> 


A.K 


79 


K 


99 


97 


*D 


9t 


K 
O 


99 


99 




99 


o 


99 


99 


Ol 


99 




97 


» 


O fl 


99 


17 


99 


99 




19 


o 


17 


>♦ 




99 


2.^ 
*»o 


99 




138 


99 


20 


99 


» 






14 


97 


>> 




99 


2 


99 




iol 


99 


7 


99 


» 


210 


99 


9 


99 




261 


99 


2 


99 


>> 


273 


99 


11 


99 


99 


279 


99 


15 


99 


» 


314 


99 


8 


99 




99 


99 


24 


99 


5> 


331 


99 


10 


19 


>> 


355 


99 


10 


91 


» 


363 


9* 


19 


99 





read 






}9 


m\ 




99 






99 






99 






77 












>• 






99 






99 






99 






97 






99 






» 






79 






77 






99 






99 






99 






, 99 






99 






99 






99 




a- 


99 


gr 




99 






99 






99 






99 






99 





Digitized by Google 



2 



Page 


372, Line 16. for 




read 




it 


384 


99 


5 


99 


__r: 1 .7 


» 




99 


385 


l> 


3 


99 




99 


>* 


99 


406 


99 


17 


99 




99 




99 


99 


99 


19 


99 




99 




99 


408 


99 


13 


99 




99 




99 


411 


99 


6 


99 




99 




99 


423 


99 


2 


9t 




19 




99 


434 


99 


1 


99 




99 




99 


447 


99 


10 


99 




99 




99 


458 


!• 


22 


91 




99 




99 


465 


99 


24 


99 




99 




99 


466 


'» 


22 


99 




99 




99 


470 


99 


7 


99 




99 




99 


477 


>• 


11 


99 




99 




Jf 


615 




24 


19 




99 




99 


523 


19 


19 


19 




99 




99 


542 


99 


6 


99 




99 




99 


o56 


99 


8 


11 




99 





NOTES. 



ige 


3, 


Line 30. for 


of its some 




< some of its 




39 


99 


2 „ 


West 




East 




86 


19 


25 „ 










95 


99 


17 „ 








» 


IIS 


99 


32 >, 




99 


TOT 


99 


135 


11 


15 


Cf. 


99 


Cf. Dinakara. 


91 


147 


99 


1 99 




99 






91 


11 


10 „ 


for 3*?^: j 


11 


^r-w: for gj^^&c. 



VABIOUS READINGS. 
P. 9, St. 43. for 'f^° for fJPl°' read G. fox f^ff^?" 
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ADDENDA TO THE NOTES. 



P. 5. 8T. 9.— ^rroril ^JTrilwT. Ch&ritravardhana : •Pml^ 

P. 7. ST. 13.— Char, reads *?Tfwr: for •Hf^'T: and observes VI- 

P. 19. ST. 49.— ^Frf^nj CLar. ^Wf^T^OT^RFHrX^^^Jfqf^t- 

p. 69. ST. 1. — Cliar. probably referring to the reading ^fJjffJTy- 
JT^ ( See MallinStha) observes: ^jfr ^^f^^ ^t^<Tf# ^ ^Hwf: 

( w ^m: ? ) II ^fTT^^jwjp^inTRr ^rf^. 
p. 74. ST. 12.— ^JTK^r. Char: ^RKHf^lf wr^RfTJ^r ?TWf^ ^- 

f rSr^r^'^TWI^If^rPr g^jt. Those enumerated, however, make up 
seven only. 

P. 75. ST. 13— Char. JTO ^WRfW^^^T^TOf^W^l^ J^W^Tr^T: 
P. 107. ST. 25.--5rrU5r5fntviT. Char: ^ | SJ^JTSr^it ^f%ir. 
P. 119. ST. 67.— Char, reads and says fjf ^ ^JfRT ST^rf- 

p. 120. ST. 68— Chlr : J«T4iPr?T: ^TTfsyft^T^f d^Stf^ fT^^TRK:. 
P. 130. ST. 9. — Dinakara, Charitravardhana and Hemadri read 
^iirtt^: for ^«K^r5:. 

P. 141. ST. 35.— fcOTJ rTWr^t^Char : ft^if^rf WTR. 

I tT*r I inwnrT. 

p. 153. ST. 67.— Char, reads »Hl«WRr for ^T^I^OTW and after 
giving a full and copious explanation of the stanza pronounces it 
spuriou?, Sttw^ Hemadri too reads »T^f«^iI»n"rr and explains : PTSTf- 
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o o » ^'^fqs^WT'N^ ft ?^TR[t ?]'?rc^. He does not regard 
tbe stanza as spurious. 

P. 161. ST. 5. — Cliiir. reads OT^WJ?r but notices tlie read- 
ing ^ra'^rw. HemMri reads with us, and notices W^'TF aa 
a various reading. 

P. 166. ST. 15.-^tiif«%^^? 'fl^'T. ^mR&^H ^ywffRRrtj: I 

^ ft«R35T^5fli5TfOTrT sye^ffrJT^ll Hemadri. 

P. 180. ST. 50. — &c. Hemadri 3 5rw^^5 I 8?^- 

p. 183. ST. 59.— 'JniT^^TW 2^ ^nnj^rw, Hemadri. 

P. 193. ST. 83.— t?^«fi^T^Conf. Char : ^r^iflf^SIfRtJTr^Sr?^- 

P. 196. ST. 3.— f^r? 5T^i?r?i sTr^'rehf^Tr^ir^I Br9^ w^^^m^ 5r- 

^^f JJ'^H^lCfl;^ I Hemadri. 

P. 209. ST. .40. — ^?Tt^tqR:5r?l^ i%c. Char, has a curious note on thi» 
stanza: I^^J^^r HWF^^ C^*^ l^^rf^:. Dinakara too, as 

might be expected, has the same remark : W CtfjWf gJT- 

p. 213. ST. 50.— tr^Wl:^*^^rf^^:. That ^TO^^^is also used 
in the singular will be plain from the following note of Ch&- 
ritravardhana: Hrfr^: ^\Bi^^ \ ^^m^^^B (that this 

plural is unnecessary will presently appear) inf^^ ^^K^- 

in^frRr: (ditto ) mftR^f^r | w ^5^% ^firif^ ^T^rgT^i^r ^m^- 
t-^f^Rt ^w^5rt?T^i 5C"mgrT?ii4: 1 ^ ^ ^-s^w^? JTf^r 

f ^fr g'T^^'t ^-fr R^^^f^ i ^ ^^^^ ^J*^^- 
^qfti'^. Hemadri : •^^^^ mm^^r: | ^IST mf'^t^W^ff: • • • 
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•iTiTi?w « « o i 5r5?it^?rr5ifT i 

P. 231. ST. 25.— fffW soil. ''f^rTOWTq^W^" says Charitra- 
vardliana. Dinakam too lias Xho same note. 

P. 232. ST. 28. — ^Riff^ &c. Both Cb&r. and Dinak. observe : 

p. 234. ST. 32. — ^TiT^fTf^. Coiif. Hemfidri : ^STT^FTSm J«l^§ I 5?. 

jffy^r ^j7?rR rK^w I TOTift r g Ms. 1 nrirr:^ jrHT^^f ^^iTir | ^iKr^r- 

P. 243. ST. 60.-ftr*l4 &c. Hemadri : H^^rf^^T^^r^ TOJIWrft^pf | 
P. 246. ST. 67.-*rrf^fe. Conf. Hem&dri : 'ifHrrrfH-^ Wf: 

P. 261. ST. 10.-^^«T^&o. Cbaritravardhana, though he com- 
ments on this stanza, nevertheless pronounces it as spurious 
qfwj. Also Hemadri, who calls it m^:. 

P. 278. ST. 51.-HemMri. ^TJ^J^MT ^ qr^:. 

P. 280. ST. 55.— 'jFTrTfWeRlT^I Hemadri : J'V'Wf'C ff^ qt 

T^R^ I rTvT I pstsf tfr^ffr | m ^^m^- 

P. 284. ST. 65.— Hemadri : K^lK^mJ ^O^grffrrraf^- 

p. 299. ST. 21.— Hemadri enumerates the seven WiTfPr like 
Diuakara, though in a slightly different order, and observes: 
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ai: II On eBlf%f^?T^conf. Hem&dri : ^r* ^fSf ^ ^Tm ^ 

p. 843. ST. 73.-Hem&clri reads and explaini^ wft instead 
of ^nrfir, observing 3R5r(* His reading is probably of 

his own proposal. 

P. 345. ST. 76.-On «?Pn»jfi3IW ^t: conf. Hemadri : ftv- 

p. 361. ST. 37.-CUfir. ITf ^^fH 3RfRP:. 

p. 387. ST. 23.—^^ ^^&o. Cbaritravardhana refers to acuri. 
ous tradition as regards this stanza in the following observation : 

KWfr tfJ II ^*<t ?3^^ II Also Dinakara : U ^Rft- 
gl^fW^ f^f^ II 

p. 392. ST. 38.-Hemadii reads »Tnnr^: and Chfcritravardbana 
m^^: for 5TT?T^»f:. 

P. 412. ST. 14.-^ftRr JH: ^Tfaj^. Conf. Ch&r. : ^^^T^- 
ipcm: TftPf: i^irT^Rr qiRrwre^rrHTirf^T ^^r^T I Also He- 

madri ; sTjH^^^wfl^^^^Jysr^nErl^ ^ ^^iB^: II 

p. 421. ST. 40. — Both Gb&ritravardbana and Hemadri read ^- 

p. 444. ST. 23. — It appears that Mallinatha's reading of the 
first half of this stanza is not the oldest. There is a consensus of 
opinions among the commentators that the original reading con- 
tained tti in the neuter. From his commentary Hemadri appears 
to have read ^T^'TTCTJ^^ ^tf^sn^^:. For his explanation is : 

Pm^xs OTT: 5^ fr: «[3r^^ ^ ^r^sr^rnr^ o » o jrir^ir^ 
^XK^ It:^: 3ftr aT=r J?f fit | ^r^mfcftrfr^^jr ?rTf 

3 ... I ^ir<^ («tc.)^ 5i^r *ft iT5ir%3 5it Hrgrt^. Dina- 
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kara also appears to have read the same or nearly tlie same, as he 
has : ^T? I ®^ ^ ^t^tjgwiR ^ ^ • « ffW^ ^f. 

3frif^ Pr^r^^fft^^^fttf: I ^i«r | tow TT^: ^«T: ( ! ) Also 

Char. I Pr^mr^t sn^ 5ft«r ^rV^^tpt ^ flu^wijMBTf^ irsr- 

wj^tilj^'N^^T: I wfT fr* TOhi ^^r»inn% qr^: | Sumativijaya 
alse has the neuter reading. 

P. 465. ST. 69.— Hemadri's reading is W IrT ft^^T ffiT, which 
is the one he chooses for his text and explanation* ChAritra- 
vardhana*8 explanation of the passage is wanting in the MS., 
but he must have read like Dinakai*a. Sumativijaya too reads 
and explains ^ ^ Mr^ ?r^^. There is no doubt whatever that 
that is the original reading, and that the one chosen by M alii- 
uatha is spurious. 

P. 459. ST. 89.— Conf. also Charitravardhana : ^^t: TOJsirrTOr: 

3iilrirf«n8^T UJTi^iM* ^riifm>n?T^i ottt^ f^: ^rs^r •t^^s^Tt 

P. 46^. ST. 97.— ^nCffPinT. Char, reads mm\ ^ for 5RfTf^. 
HemUdri with us. 

P. 463, ST. 103.— &c. Hemadri introduces his comment 
on this stanza by the remark ^mw5gT^frJ^ | R'STf &c. 
from which it is clear that according to that commentator Eali« 
dasa followed the RtoAya^ia closely in writing the Baghuvams^a 
80 far as it bore upon the latter. See Preface. 

P. 468. ST. 12.— sr^^r^ &c. Hem&dri : ftrff fl ^ r Tr s ^f g^gq ; | 

P. 480. ST. 44.— W^NprT. Hemadri. J^f f^SJ ^Wf- 
P. 508. ST. 46.— Char, reads ^l^fr^ft^^t for TOF^rpT^^. 
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P. 512. «T. 59.— On ihh Stanza Char, remarks : 5R5^ffnTO. 
^t«|^5T (i. e. with St. 56.) ^RWT f^J^W^ 

P* 530. ST. 31. — Cliaritravardhana reads J^T for T^^ in tlia 
second p&da as also in the fourtli, and quotes as follows on ft 
ir^rr: &c. J^T: l^fH ff^ ^ J T5Tf 4 T^: I »TfT SJT^Ti} {tic.) ^ 
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